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St. JAMES’S HALL.— MISS MEREDYTH | 
ELLIOTT begs to announce that her GRAND EVENING 
CONCERT will take place on WEDNESDAY, May 1, 1859, to commence 
at 8 o'clock. 
VocALIsTs: 
Mdlle. ANTOINETTE TREBELLI. 
Madame CLARA SAMUELL. 
Miss MEREDYTH ELLIOTT. 
Mr. CHARLES CHILLEY. 
Mr. PHILIP NEWBURY 


(The New Australian Tenor). 


Mr. ISIDORE DE LARA. 
Mr. DONNELL BALFE. 
AND 
Signor FOLI. 


A Choir of 250 voices under the direction 0 
Mr. WILLIAM CARTER. 

Solo Violin, Miss KATE CHAPLIN. 
Solo Pianoforte, Miss MAUD HOLDOM. 
Conductor, Mr. SIDNEY NAYLOR. 
Prices of Admission: 7s. 6d., §8., 38., 2S., and Is. 

To be had of Miss Meredyth’ Elliott, 24, Studley Road, Clapham ; 
Mr. Basil Tree, T icket Office, St. James’s Hall; the Agents ; 
H. Klein and Co., 3, Holborn Vie aduct, E.C.; and at Healey’s Agency, 
Warwick Street, Re gent Street, W. 





TOW N HALL, KE N SING T ON. —M R. W. 
WANDESFORDE announces that his CONCERT will take 
placeon THURSDAY, May 2, at 8 p.m. 
VOCALISTS: 
Madame OSBORNE WILLIAMS. 
Miss H. ST. LOIS-BROWNE., 
Miss EDITH STEVENS. 

Mr. W. WANDESFORDE. | 
7 7 een j 


Mr. ERE DE RIC KING. | 





Harp, Miss FLORENCE CHAPLIN 
Pianoforte, THE MISSES MARY and KATE 
and Signor LI CALSI. 


‘ORFORD 


Tickets at tl the Ha Ml and Kensington L ibraries, 5s., 2s. 6d., and Is. 


\ Rs. El. .<, 
a several ORGAN RECITALS on his return to England du ring 
May, June, and July. All applications for further Engagements must 
be addressed, care of Messrs. Weekes and Co., 14, Hanover Street, 
Regent Street, London, Ww. 


M R. C. TONKING will give two ORGAN 
RE ie ALS, at St. Nicholas Cole-Abbey, Queen Victoria 

Street, on Turspays, May 7 and 14, to commence at 1 o'clock. ‘The 

Oa aera will consist of works by Bach, Best, Guilmant, and Smart. 
0 tickets, but silver collection. 














RGAN AND TROMBONE RECITALS.— 
Mr. WALTER E. STARK and Mr. R. H. BOOTH, of the | 


London Symphony, Richter, and E. Prout’s Concerts, have arranged 
toaccept ENGAGEMENTS for RECITALS in London or Provinces. 
Their extensive Répertoive includes the “David” Concerto (Carl | 
Braiier); Fantaisie, ‘Ein feste Burg’; and many other works un- 
known in this country. Communications respecting Engagements 
should be addressed to Mr. Stark, 13, Wolfington Road, West 
Norwood, Ss. E. 


MUSICAL INTERNATIONAL COLLEGE. 


Iason pag HOPKINS, Mus. Doc. 
Principal : IN M. LOTT, Mus. Doc. 
LOCAL THEORE TICAL EXAMINATION, May 29, 1889. 
Practical Examinatioss throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec., 270, Cornwall Road, W. 
Telegraphic address, ‘‘ Outnumber, London.” 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term, 
Children from 8 to 13 allowed to begin and continue for two guineas 
od term. Pupils not in the School pay an entrance fee of one guinea. 
he fees payable in advance. Pupils wishing to join Violin Class 
under Mdlle. Gabrielle Vaillant to send in their names to Miss 
Macirone. Competitions in May for three Free Scholarships as usual. 

E. J. HOLLAND, Chairman. 








XUM 


MAY 1, 


Tickets 


TON KING announces that he will give | 


EVERY MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 58. 
BRISTOL ORPHEUS GLEE 
SOCIETY. 


(ESTABLISHED 18343.) 


1889. 


EIGHTY-FIVE MEN 


CONCERT 
ee 
JAMES’S HALL, LONDON 
TUESDAY, MAY 2 
AT EIGHT P.M. 
INGLISH FIVE-PART GLEES 
PART-SONGS 
SOLOS BY 
MR. ARTHUR KEARTON 
MR. WATKIN MILLS 


S VOICES. 


1889, 


WITH VOCAL ACCOMPANIMENTS BY THE CHOIR. 


Mr. GE ORGE RISELEY. 


CONDUCTOR: 
at Messrs. CHAPPELL and Co’s. and usual 
Agents: 7s. 6d., 3s., Admission, Is. 


COLLEGE OF ORGAN LISTS, 


HART STREET, BLOOMSBURY, W.C 








May 7 Lecture. 
une 4 Lecture. 
{an 16 F.C.O. Examination (Paper Work). 
ae 17,18 F.C.O. Examination (Organ Playing). 
ia 19 Diploma Distribution. 
a 23 A.C.O. Examination (Paper Work). 


24,25 A.C.O. Examination (Organ Playing). 
26 Diploma Distribution. 
30 Annual General Meeting. The College address 
(temporary premises) is now Bloomsbury Man- 
sion, Hart Street, New Oxford Street, W.C. 
Further arrangements and particulars will be duly announced. 
E. H. TURPIN, Hon. Secretary. 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 





FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
| PATRONS. 
Sir GeorGE J. Ervey, Mus Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab. 
Sir Herpert S. OAKELEY, Mus. Doc., Oxon., Dublin, St. Andrew's, 
LL.D., Professor of Music, Edinburgh University. 
Honorary PRESIDENT. 
Wn. H. Cummines, Esq., Professor, R.A.M.; 
Society of Musicians. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, and all branches of Music, and grants Certifi- 
cates to all successful Candidates, irrespective of age. 

The next Examination will take place in July, when Silver and 
Bronze Medals will be awarded. Important reductions in fees. 

Local Representatives required for Vacancies. Apply to Secretary. 


Hon. Treasurer, Royal 
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PROFESSIONAL NOTICES. 
MADAME ANNIE ALBU (Soprano). 


__ Concerts and Oratorio, address, 10, Albert Terrace, Blackpool. 


CLEMENTS (Soprano). 
Albion Street, Hyde Park, W. 


MISS EFFIE 


Address, 36, treet, H 


~ MISS NORAH D’ARCY (Soprano). 
For Afternoon Concerts and At Homes, Lessons in Singing and Piano- 
forte Playing, a address, care of Mr. Tuddenh am, 304, Regent Street, W. 


~ MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, Xc., address, 3 37 Harrington Square, N.W. N.W. 


MISS EDITH GOLDSMITH (Soprano). 
For Concerts, At Homes, Organ Recitals. For terms and press 
notices, 188, Camden Road, N.W. 
MISS MAY GOODE (Soprano). 
For Oratorios, Concerts, &c., address, Piercy Watson, 
__ Singing, St. Cecilia, Leamington Spa. 


Professor of 





MADAME PROBERT-GOODWIN (Soprano), 
Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield Rd., 
Redland, Bristol; or, 44, Tressilian Rd., St. John’s, London, S.E. 


MISS EVELYN LEWIS (Soprano). 
For Oratorio, Miscellaneous Concerts, &c., address, The Fosse, Syston, 
near Leicester. 


“MISS _ M. 4 ISTE R-NEWM: AN, R. A. M. (Soprano). 
(Silver Medalist, 1886; Certificate of Merit, 1887.) 
For Oratorios, Concerts, At Homes, and Private Lessons, address, 
220, Marylebone Road, W 


220, 


MISS MADGE THORNBOROUGH (Soprano), 
I Tennyson Street, Upper Brook Street, Manchester. 
MISS ESMEE WOODFORD (Soprano). 

(Reference, W. H. matey OA = oy 

F or Oratorios, Concerts, &c., address, 37, E: ey Crescent, S. W. 


MISS FLORENCE CROF fs ae 
For Oratorios, Operatic and Ballad Concerts, 88, Lady Margaret Road, 
Tufnell Park, N.; or, W. Sexton, Esq., 447, West Strand. 
MDLLE. JOSE D'ARGONVILLE (Contralto), 


Parsonage Road, Withington, Manchester. 





MISS EMILY FOXCROFT 
Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c. 
Ballad Concerts, Xc., for terms and vacant di utes, 3 Holford St, 


MISS COYTE TU RNE R (Contralto). 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
ark, L ondon, N. 


(Contralto), 
Oratorios 
W.C. 


MISS MARY WILLIS (Contralto or Mezzo- Soprano) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor it 
her Academy ; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, Xc., othe, 9, Rochester Terrace, 
Camden Road, Pe 


MR. WILLIAM HALLIWELL (Tenor). 
For Oratorios, Ballads, &c. Press notices on application. Address, 
Springfield, Broadway, Dorchester. 


MR. LLOYD JAMES (Tenor). 
For Concerts and Oratorios, address, Smethwick, Birmingham. 
References kindly permitted to A. J. Caldicott, Esq., Atherstone 
“errace, Glox ucester Road. 


H ARRY STU BB S, R. C.M. ( Tenor), 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 
MR. DEAN TROTTER (Tenor) 
(Exeter Cathedral). 
For Oratorios, Concerts, &c., 11, Polsloe Park, E xeter. 


MR. HENRY BAILEY (Baritone). 


Address, 15, Pasley Road, Manor Place, Walworth, S.E. 


MR. HAMILTON BENNARD (Baritone). 


For Oratorios, Ball: id Concerts, &e,, Chilton Hou se, Alkham Road, N. 


MR. W. J. INESON (Baritone). 


For Oratorios, aie rts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 


~ MR. AR’ TH U R M. SHORE, R.C.M. (Baritone) _ 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad — tts, &c. Has vacancies for pupils for 
Singing and Violin. 13, Hammersmith Road, Kensington, W Ww. 


MR. LUCAS WILLIAMS (Baritone). 


Oratorios, Ballad Concerts, &c., address, 9, U pper Woburn Place, W.C. 


MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 





MR. 





ISS FRANCES DOUGLASS (Soprano), Pupil 

of Madame Armytage Cooper. At Homes, Matinées, Parties, 

and Concerts attended. Terms, references, &c., 105, Hereford Road, 
Bayswater, Ww. 





ae Gn &) x . nb Pl , . ae 

M ISS - JESSIE GRIFFIN (Soprano). Engage. 

ments booked in May (others pending) :—1, Lewisham High 

Road Church (Early Morning Festival); 6, High Ww ycombe ( (Sullivan's 

“On Shore and Sea’); 7, Maidenhead ( Barnett’s ‘ ‘Ancient Mariner" ); 

8, Gravesend (Ballads); 9, Norwich (Cummings'’s ‘ Fairy Ring"); ly, 

Norwood (Gaul's “ Holy City "); 16, aang opyeg ‘Judas Maccabaus"): 

20, Higham Ferrers (Haydn's “ Seasons” New Cross (Schubert's 

. Song of Miriam” and Mass in G); 29, ‘hoes (Ballads), Address, 
6, Hamilton Terrace, Hyde Vale, Blackheath, SLE. 


I communications reuperting Concert E ngageme nts, 
addressed to her residence, 41, Crystal Palace Road, Dulwich 


&e., be 
,S.E. 
M ISS EDITH MARRIOTT (Soprano) begs to to 
4 notify her CHANGE OF ADDRESS to Oaklands, Parson's 
Green, S.W., where she desires letters respecting Concert Engage. 
= or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
treet, W. 


Mi: ADAME Li AURA SMAR 7 (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W,: 
or, 50, Church Street, Liverpool. 


MI ISS MARIAN VELTRINO (Soprano), pupil of 

Rivelli (pupil of celebrated Bazilio, of Milan), Adelmann, and 
Emil Behnke accepts engagements for At Homes, Soirées, Banquets, 
Conce rts, &c., and gives LESSONS in VOICE PRODU CT ION, &e. 
Pupils’ convincing testimony as to extraordinary and _ invariable 
success with apparently hopeless Singing and Spea 
Huskiness, difficulty, weakness, and Clergyman’s sore throat “veritably 
cured. 112, Edith k ‘oad, Kensington. Consultation free. 


M& S. BOYCE CREAK (Tenor, Bristol Cathe- 
4 dral) begs to state he is open to accept Concert and Oratorio 
engagements. Engagements already fulfilled and booked: I (two 
engagements at Clifton); Jan. 2, 9, 11, 16, 17, 25, 2 

10, TI, 13 , 15, 22, 23, 25, 26, 28. “March 2, 5, 8, II, 

April 8, To, 13, 15, ‘16, 17, 19. May 8, 13, 15, 22, 

London). For terms, &c., address, The Cathedral. 

Male Voice Quartet, for Dinner. Soirées, &c., address as above. 


V R. JAMES GAWTHROP (Tenor), Gentleman 
4 of Her Majesty's Chapel Royal, St. James's, begs that all com- 
mu nications | be addre ssed to 34, Priory Park Roz ad, Ki Iburn, N.W, 


\ R. HOLBE R RY H AGY A RD engaged : 
4 May 2, Cambridge (“‘Acis and Galatea"); 3, Tun! ori 
Ballads); 6, Hig th Wycombe ( Miscellaneous); 7, M< vide nhead 
Mariner”); 8, St. Neot's (Ballads); 9, Norwich (“F airy Rit 
Kettering (“Eli”); 29, Higham Ferrers (“‘ Seasons"); 21, B lackh ae 
Recital); June 11 and 19, Cambridge. Address, Principal Tenor, 
Trinity College, C: ambridge. 


\V Rk. ALFRED KENN SINGH: AM (1 enor), Vicar 
a Choral of St. Paul’s Cathedral, has a few vacant dates d q 
this month for Oratorio and Concert Engagements. Original S 
of the press sent on application, Engagements already booked for 
Mendelssohn's “ St. Paul,” 95 th Psalm, and “Hymn of Praise’ 

Handel's ‘ Judas,” Bennett's * May Queen,” and Sir John Stainer's 
“ Daughter of Jairus, "in addition to several Ballad and Misce llaneous 

Concerts. Mr. Alfred Kenningham can also provide Solo Boys 
trained by himself) for Concerts, Church Festivals, Banquets, &c 
Address, as above, or Grovedale, Parsons Green, S W. 


\ Rk. S.. THORNBOROUGH (Tenor). 
4 toire: “Andromeda,” “ Redemption,” “ Elijah,” “ 
“Messiah,” “ Judas Maccabeus,” Rossini's ‘ Stabat Mater,” 
and Galatea,’ 
Street, Ma inchester, and 125 





pinion 


Réper- 
Creation,” 
“ Acis 
’ Masses, &c., Address 17, Tennyson Street, Upper Brook 
, Mont ague Street, B lackbu m. 


Wis T. WIL FORD PRICE (Bass), of St. Alb Dan's, 
Holborn, for Oratorios, Concerts, At Homes, Eng saged: 
April 3, City; 4, Peckham; 8, Croydon; 11, Anerley (St. Paul” \ 

City; 15, City (“Crucifixion”); 23, Ealing; 27, West End; 29, 
Dalwich, May 3, City; 9, Beckenham; 14, Selhurst ( “ Holy City”); 
15, City; 17, City; 21, Prittlewell (“St. Paul”): 27, City, Other 
ng ements pending. Open dates address, 75, Kent House Road, 
M R. EGBERT ROBERTS (Bass) requests that 

j all communications respecting Oratorios, Opera, or Concerts be 
addressed, 1495 Pentonville Road, N. 7, 


T2 SE CRETARIES of } MU SICA) AL and other 

SOCIETIES, CONCERT-GIVERS, &c.—Miss AMY PORTER 
Solo V ioloncellist) open to Engagements. 17, Formosa Street, Maida 
Hill, Ww. 


&e. 


nam. 





T° SECRETARIES of MUSICAL and other 

SOCIETIES, CONCERT-GIVERS, &c.— Miss GERTIE 
PORTER (Solo Violinist and Leader) open to Engagements. 17, 
Formosa Street, Maida Hill, W. 


M —— 


ADAME and the MISSE S POR’ TE Ri The London 
Midlands, Yorkshire, 


Lady Quartet.) Engagements: London for Season; Autumn, 
No agents. Applications direct to 17, Formosa Street, Maida Hill, W. 





Lancashire, and North. A few vacant dates. 
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HE “ST. CECILIA” TRIO. For Concerts, DS’. F. J. KARN, Mus. Bac., Cantab., Mus. Doc., 
At Homes, &c.: Trinity College, ‘Teete: L.Mus., T.C.1 “oy Biv i. ESSONS by 
Ma aie MINNIE GWYNNE (Soprano). | Post in H ARMONY, COU NTE RPOINT, fec.. prepares fos 
Miss LILLY VON KORNATZKI (Pianist). ninations. Latest successes: L.R.A.M., 1889: L. 
Herr ALEXANDER VON CZEKE (Violinist—Hungarian). | T CL (including Candidate with highes 
For terms, apply to G. Cope, 27, Streatfield Street, Burdett Road, E. | A.Mus., T.C.L., 1888 and 1889; F.C 
ome ps <= ce , r . | F.Gld.0., 1888; Mus. Ba oronto, 1887, First, Se 
ARP LESSONS.—MISS DIXON, ex-Scholar | Exam “e" ns, with Firs rete ping = in Fine ; and 1888, s 
of the Royal College of Music, and Pupil of Mr. John Thomas | Class: A.R.C.M.: Senior Local R.A.M. and y 3 
(Harpist to Her Majesty the Queen), gives Harp Lessons and accepts | Society ot Arts, Honours. Terms very moderate. A 
engagements for Concerts and At Homes. Special arrangements | Road, Haverstock Hill, N.W. 
made for Schools. Address, 82, Talbot Road, Bayswater, W. | — 
\ {ISS CLARA TITTERTON, Associate and Silver | \ R. R. STOKOE, Mus. Bac. Cantab., F.C.O., 
\ Medalist, R.A.M., First Class Certificate Society of Arts, &c., | gives ORGAN and PIANOFOR’ TE LESSONS. Harmony, 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on | Counterpoint, Composition, &c., taught per yo y Post. Many 
moderate terms. Lessons given at pupils’ own residences. Schools | Successes at College of Org anists, Mus. Bac. onto, and Local 


attended. a Titterton also accepts eng agements for Concerts and R.A.M. Examinations, &c. Terms moderate 2, Market Street, 
At Hi Homes. Agate Road, The Grove, Maytais, W.; or, Haldon, Rossiter Road, Balh am, S.W. 











M ISS E MIL IE SCOTT (Associate Pianist, Trinity | ] R. TAYL OR. F.C. O.. _F ‘Gld. d:. ot Ae. prepares 
College, London), Pianoforte and Harmonium Soloist and CANDIDATES for MU SICAL EXAMIN ATIONS by Post. 
Accompanist. Concerts, At Homes, Lessons, &c., and could tour from | F¢ rty-two Degrees, Diplomas, and other H« inclu Mus. 
August 1. 74, Canning Street, Liverpool. 3ac., F.C.O., A.C.O., F.Gld. O., and L.Mus ve rained by 
— er oes = ae ; . k. TAYLor’s Pupils during the past Three Years. Address, Wolver- 
\ R. W. C. AINLEY, Mus. Bac., Cantab. (1884); | hammon Road Seftod emt Three Years. A Wolver 
teaches HARMONY, COUNTERPOINT, &c., by Corres- —— x ae 
pondence. Terms moderate. New House, Mirfield, Yorkshire. | VI R. A. W. TOMLYN > ees: Ti€.b. , Organist, 
, : ——- : i Parish Church, Girvan, s HARMON OUNTER- 
D*: ALLISON instructed by Post Candidates | point, ACOUSTICS, &c, cache onder on vc a ate 
who passed the following EXAMINATIONS :—MUS. DOoc., terms. References to past successful pu (first-class honours) in 
OXON.; MUS. D., DUBLIN; MUS. BAC., Ox mg ber lge, | various examinations. 
ublin, and London; Cambridge Prelimina ary Mus. B. (including the Fn ere : = ; =¥- 
or in the rst Class two years); Oxford 1st Mu tb : LRA. M es . H. TUTT, Mus. Bac., Cantab., L.R.A. M., 
(London): Local R.A.M. ‘With Honours”; NSP. M., ; TE ACHES HARMONY, COUNTE RPOINT, ACOUSTICS, 
F.C.0., A.C.O., Toronto (one Doc. and 21 in rae 2nd, and Fi ac.). | &c., by Correspondence. Latest successes: M 1 
More than THREE HU NDRE D Certificates, Degrees, ave | 1886; ye 0. 'L -R.A.M., and Mus. Bac., Toron 
been gained by Dr. Atuison’s Pupils at Mu 3i al E» in Second, 4 d Final, all in First Class, &¢.—Asht r 
they won all the GOLD MEDAL S for excellence in Hz armony, P= n- | - — 
terpoint, and Plan or Design at Manchester. Harmony, Counter- E RBE RT W. WAREING, Mus. Doc., King’s 
point, Orchestration, and Revision of Compositions by Post, to College, Cambridge (1886), gives LESSONS in H: SR MONY 
Cosrespondents anywhere. Personal instruction in Singing, Orem, | COUNTERPOINT, INSTRUMENTATION, CANON, and 


and Pia anofo rte. CampripGr Housr, 68, Nelson Street, Manchester. BUGUE hy Gomesrondinee and prepares. Candidates for University 


= ,v F zr Musical Examinations. Latest su es—L.R.A.M. and 
R. PERCY BAKER, A.R.A M ’ teaches nes other Musical Examinations. Late t ce 
» SLeIN- SLU. Ta. u¢ 880. Address i areing. 7 ris \4 

M Gatecay, COUNTERPOINT, &c., and prepares Candi- | #30 | Belaies: RR Se EN Fs ene 
dates for Musical Examinations by post. Personal Lessons in Theory - _ 
or Pianoforte given at own or pupil's residence, or at 84, New Bond \l R. FRANK B. WOOD, F.C.O., L.Mus.. a peeperes 
Street, W. Schools attended. Organ Lessons, Willersley House, CANDIDATES for Musical Examinations. ; 
Wellington Road, Old Charlton. &c. Highbury House, St. Leonard’s-on-Se: 


M&. GEORGE J. BENNETT is prepared to| (~ORRESPONDENCE COLLEGE OF MUSIC, 
receive PUPILS in HARMONY, COUNTERPOINT, &c. sisley, W oking, Sinvey-—'The Stall a ake to PREPARE 
Address, 1, Berners Street, W. : re vas ; : ao J 


\ R. WM. BLAKELEY, Mus. Bac., Trin. Coll., | other Exams. ‘Harmony, Coun poles, Fogke Fos, Eastrenentition 
1 Tor.—Candidates successfully prepared by Post for MUSICAL De ee sel cl ee _——— 
EXAMINATIONS. Latest successes: Mus. Bac., Toronto, 1887; JIANO, H ARMONY, COUNTE -RP in T, Person- 
First and Second Exams., 1858 Final Exams.; all First Class, &c. ally or by Correspondence. Miss Champion, A.Mus., 7, Wey- 
23, Gillespie Crescent, Edinby irgh. | mouth Street, Portland Place, London. : ? 


ME.,EPWARD BROMELL (Professor, London | LY ARMONY and COUNTERPOINT LESSONS 
Academy of Pegi gives LESSONS in HARMONY, | by post; successful sys n. i ion prepara- 

COUNTERPOINT, &c., personally and by correspondence. Classes’ | tion, First-class references. Term 10s. for 10 W . lessons: single 

Compositions revis¢ ie "* Meynell R ad, South Hackney, E. lessons by arrar j Col lub, Blackbt m 


N R. ARTHUR CARNAL L, Mus. Bac., Cantab., | x) QO LADY Vv OC. aL ISTS— \n opportunity will 
gives LESSONS in HARMONY, &c., by Post. 9, Avington shortly occur fora Young Lady to be thoroug inls TR: MINE D for 
Grove, Penge, S.E. | the CONCERT or OPERATIC ST on ae: ll I 
CHAMBERS, Mus. Doc., Cantab., F.C.O., | Sipsing mur nee Serum ive 
e teaches HARMONY, &c., by post. Address, 86, Rye Hill, | Address, with particulars o 
Newes astle-on-Tyne. Novello, Ewer and Co., 





R. CROW, of Ripon Cathedral, teaches H AR. JOCAL” PRODU CTION ed ELOCUTION., 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. | Preparation for Concert or Stage, with introduction. Mr. Ernest 


: Lake, 57 , Burlin ton Road, W. 
RTHUR T. FROGGATT, Mus. Bac., T.C.D., 5 
gives LESSONS in HARMONY and COUNTERPOINT by \ SS. Examined, Revised, Scored, or Transposed. 
Correspondence. Castle Street, Sligo. + : _ Moderate terms. . Minns, Ely. 
M*: JOHN GREIG, M.A., Mus. Bac., F.C.O. oe OF REMOVAL. } 
(qualified by examination for Mus. ge Oxon.), teaches | M R. ALFRED MOUL, Operatic, Dramatic, and 
HARMONY, COUNTERPOINT, and FUGUE by Correspondence. Concert Agent, begs to announce that, on and after Tuesday, 
Successes: Final Mus. Bac.,Oxon., ‘and F.C.O. paper work. 7, Scotland | April 23, his address will be 40, Old Bo nd Street, London, W. 


Street, Edinburgh. Set Seu Sy 
sma DING, Mos Doc, Gunz FeO. | M® ‘CHARLES CHILLEY begs to notify that his 
H A. HARDING, Mus. Doc., Oxon., F.C.O., | address is now 4, HENRY ROAD, FINSBURY PARK, N. 
7 : L. Mus. T.C.L., prepares en kt Fe 7 | | or, Mr. Vert, 6, Cork Street, Burlington Gardens, W. 
. ,ATIONS by correspon 2 ) urding, Bedforc TALAD Te 
ee ee ee : ‘THE. next EXAMINATION for PIANOFORTE 
Me? HEMMINGS, Mus. Bac., Oxon., F°.C.O., | TUNERS will be held in London on May 25. For particulars, 
Mi us., T.C.L., gives LESSONS in HARMONY, COUN- | se nd stamped addressed envelope to T. G. Dvson, Win dsor. 
TE RPOINT, &c., and prepares CANDIDATES for ARTS and | Seg a = 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, | | | OYS RE QU IRED, for Mr. ST E DM road S CHOIR 
Stoke- -on- Trent. er OF BOYS. Must have good Voices and some knowledge of 


NV R. HE RB ERT Lo SW ‘IS, Mus. “Bac., ‘Oxon, | | Music. Liberal salary, Personal applicatic on Mond ay mornings, at 


| 11 o'clock, to Mr. Stedman, 12, Berners Street ; 
gives POSTAL LE Mi in HARMONY, COUNTER- | = = 
POINT, &c. MSS. revised. Address, Byars Road, Glasgow. | Sok .O TREBLE WANT ED, for Holv Trinity 
ae Se SF apa = Church, Gray's I Road. Apply to Organist, 163, Gray's Inn 
MR R. HENRY PIGGO! T, Mus. Bac., Cantab.., | | Road. oe wa re nes ee ee ee sae 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, | ae 


Candidates pre pared for Musical Examinations. Terms moderate. 


Church, Clapham. Stipend, £20. Apply, Geo. Way, 19, 
Alton, Hants. f. 


Union Grove, S.W 


COUNTERPOINT, and other bran Exim Tom moe | VN Veen SOLO TREBLE (Boy), for Christ 
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LTO WANTED, City Church, Morning and 
Evening ipa Chaistenn: day, two services Good Friday, 
Wednesday practice. Salary, Apply, by letter, Organist, 26, 
Haycroft Road, Brixton Hill, S.V 


RGANIST and CHOIRMASTER (Cathedral 

training) desires ENGAGEMENT. Excellent testimonials, 

Violinist. Address, X. Y. Z., care of Mr. C. Campling, Music Ware. 
house, Market Place, Norwich, Norfolk. 





ALTO REQUIRED, at once. Good Reader, and 
prepared to take solos. ae — a year. Address, Choir- 
master, St. Botolph’s, Bishopsgate, E. 


LTO (Counter Tenor) REQU IRED, for All Saints’ Z 
Kensington Park. Good Reader. Full Musical Services. 
Address, Ernest Lake, Esq., All Saints’, Colville Gardens, W. 


LTO and TENOR WANTED, Holy Trinity 

Church, West Hill, Wandsworth. Salaries, £12 and {10 

respectively. Apply to the Organist, Mr. J. E. Andrews, Melrose, 
Melrose Road, Southfields, Wandsworth. 


LT O, TENOR, and BASS (Voluntary) W ANTED, 
for a Church near Oxford Street. Musical service. J. B., 
106, Lancaster Road, Notting H Hill. 











JROFESSOR of MUSIC wishes to RE-ENGAGE 

as ORG ANIST and CHOIRMASTER, who has had a number 

of years’ experience. Local Examiner of the Church Choir Guild 

Union; passed in the practical part for the Fellowship, having several 

certificates for theory and practice. Choral services. Choral celebra- 

tion, Anglican or Gregorian. Excellent testimonials and references, 
X. Y. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





—— 

RGANIST and CHOIRMASTER.—WANTED, 

an APPOINTMENT, by a thoroughly experienced ORG ANIST 

in country parish church. Highest references. Address, Organist, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

RGANIST. —An APPOINTMENT DESIRED 

by a ae London or suburbs. Testimonials. Address 

L. R. A. M., 34, Tankerville Road, Streatham, S.W. : 





HAPEL ROY. i\ Hampton Court Palace.—A 

VACANCY occurs among the voluntary members of the Choir 

for an ALTO, and also for a TENOR. Full service. Travelling 

expenses allowed. Apply to Mr. Basil H. Philpott, 2, St. Philip's 
ere Surbiton. 


<T. ALBAN’S, Holborn.—WANTED, CHORUS. 
ALTO. Salary, {12a year. Apply, Rev. Precenter, St. Alban's 
Clergy House, Brooke Street, Holborn, E.C. 


WANTED, for St. James’s | ‘Church, Paddington, 

ALTO and BASS. Communicants. Aoply, by letter, to 
Choirmaster, 9, Craven Terrace, W.; or, personally, at St. James's 
Lecture H Hall, on any ‘Frid: ay evening, at g o'clock. 








HEST ERC ATHEDRAL.—LAY CL .E RKSHIP 
(TENOR) VACANT. Aged under 30, Stipend, £80. Applicants, 
who must have some experience in Cathedral music, should send in 
Testimonials at once to the Rev. The Precentor, Chester. Travelling | 


expenses allowed to those who, upon trial, give proof of their fitness to 


apply for a Cathedral vacancy. 


*ENOR WANTED, for Choir of All Souls’, South 
Hampstead. £8. Apply, Rev. J. Chugg, 60, Belsize Road, N. W. 


ENOR and BASS VOICES WANTED, for | 
Church Choir in West End. Volunteers. Must be able to read. 

Good organ. Oratorios occasionally. Expenses allowed. Apply, by | 
letter, to J. Maude Crament, Mus. Bac., Oxon., 10a, Kensington Sq., Ww. 





VV ATED, a TENOR (Cantoris), at St. Peter’s, 
South Kensington. 


Must be a good Reader. Salary, £15 per 


Write T. Pettit, 75, Mornington Road, N.W. 


annum. 
ce gh ~ MICHAEL'S, Chester Square, S.W. (Vicar, 
The Rev. Canon Fleming).—There are VACANCIES in this 
Choir for GENTLEMEN with good Voices. Tenors preferred. 
Apply to Mr. Naylor, Organist, 16, Gerald Road, Chester Square; or 
at the Church, any Thursday after 8.30 p.m. 
Ba4ss VOICE WANTED. Duties: two Services 
on Sunday, usual Festivals, and weekly rehearsal. Salary, £10 
to £15. Apply, by letter, with two testimonials, Organist, ‘8, Sheldon 
Street, Paddington, W. 
RGANIST and CHOIRMASTER WANTED, 
for St. Mary Shandon Church, Cork. Salary, £40 a year. 
Apply, enclosing copies of testimonials, to Rev. Canon Powell, M.A., 
St. Mary Shandon Rectory, Cork. 


£80 PER ANNUM.—ORGANIST and CHOIR- 

MASTER WANTED, at Midsummer, in a_ pleasant 

Southern Suburb. Choir of Ladies and Gentlemen. Splendid organ. 

Two services on Sunday and one week evening service. Address, 
Vicar, care of R. F. White and Son, 33, Fleet Street, E.C. 

RGANIST and CHOIRMASTER WANTED, 

at Midsummer, for church near London. Good Organ and 


Applicants must introduce present Organist to their own or 
Address, C. N., Messrs. Novello, Ewer and Co., 








Choir. 
some other church. 
1, Berners Street, W. 


RGANIST and CHOIRM ASTER RE QUIRED. 


‘Salary, £50. Address, Rector, Blechingley, Redhill. 


‘T. MARYLEBON E, London.—An ORGAN IST 

REQUIRED, for a Mission Church in the above Parish. Salary, 

r 2». Surpliced choir, Send copies of testimonials, not to be returne d. 

Mu sical antecedents. Address, Marylebone, 38, Dev onshire Place, W. 

RGANIST and CHOIRMASTER WANTED, 

for Broadwater Church, Worthing. Apply to Rector, with 
copies of testimonials, &c. Replies only to those likely to suit. 





WaAN TED, ORG ANIST and LAY- READER, in in 
large rural rie (Cornwall). Able to play and teach. Oppor- 
tunity for man intending Holy Orders. Help in reading from Vicar. 

Salary to be arranged accordingly. References. Apply, Rev. C. E. 
Han amond, Menheniot, Liskeard. 


QO 8GANIST and CHOIRMASTER desires EN- 


GAGEMENT near Station, W. or S.W. Anglican Service. 
Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 


RGANIST, of over 20 years’ experience, “and 
well known Composer, is open to an ENGAGEMENT ag 
ORGANIST and CHOIRMASTER. Would accept appointment as 
Organist only, to play at principal services. West-End or City pre- 
ferred. Address, stating salary and duties, Anglican, Messrs, Novello 
Ewer and Co., 1, Berners Street, W. : 





YOU NG GEN! iiLEMAN (27) wishes to obtain 

a post as ORGANIST in June. (Honours certificate, Harmony 
and Counterpoint, T.C.L.), and also wishes to train a Choir, 
Communicant; excellent references; salary, £30. Apply, A. T. W., 
Messrs. Novello, Ewer & Co., 1, Berners Street, W. 


*CHOLASTIC.— An ASSIST ANT “MUSIC. 
» MASTER WANTED, after Easter, in an important School. 
Must be a good Teacher of Violin and able to take Juniors in Piano- 
forte Playing. Salary £100, with Board and Residence. Previous 
| School experience essential. Apply, with testimonials, to Messrs. 
Askin, Gabbitas and Killik, 38, Sackville Street, W. 


IM USICAL PROFESSION.—MR. W. DE M. M. 
ae SERGISON, Organist and Director of the Choir of St. Peter's, 
lk Eaton Square, has a VACANCY for an ARTICLED PUPIL, who 
would have the best advantages, not attainable at any London 
Academy, in training for the work of a church musician. Address, 
| (2, Warwick Square, S.W. 


TON-RESIDEN T PUPIL.—Mr. E. A. SYDEN.- 
1 HAM, Organist and Choirmaster of All Saints’, Scarborough, 
can receive a Youth as above, who would receive great advantages, 
Fine four-manual Organ, pneumatic action. Terms moderate. Address, 
Mr. E. A. Sydenham, Scarborough. 


M R. J. E. ADKINS, F.C.O., Organist and Choir: 
1 master Esher Parish Church (late of Ely Cathedral and of the 
Royal College of Music, London) has a VACANCY fora RESIDENT 
ARTICLED PUPIL. Comfortable home. Exceptional advantages. 
Moderate premium. Address, Etheldreda Villas, Wolsey Road, Esher, 
Surrey. Instructions in Harmony, &c., by post. 


RTICLED PUPIL.—A Mus. Doc., F.C.O., has 

a VACANCY fora young gentleman desirous of qualifying forthe 

profession of a CHURCH ORGANIST. Large organ; moderate and 

| inclusive terms for board, residence, and lessons. Mus. Doc., Novello, 
Ewer and Co., 1, B erners Street, W. 


INGING. —A Young Lady (Student of the R.A.M., 
‘J also Pupil of Miss Hilda W ilson) wishes to obtain an ENGAGE- 
MENT to give LESSONS in a School (in or near London) one or two 
mornings weekly. Private lessons also given. © ous B. G., care 
of Miss Parsons, 22, Upper Gloucester Place, N.V 














Wan PED, a First-class PIANOF OR’ rE TUNER 

and REPAIRER. Good wages and other privileges given to 
a steady pushing man. Aged from 25 to30. Apply to T. H. Hutchinson, 
Clarence Pp lace, Newport, Monmouthshir 


was TED, for the North of $ Scotland, a a good 

PIANOFORTE TUNER. Gentlemanly, steady, and indus- 
trious. Must have knowledge of Repairing and of Americ an Organs. 
State age, experience, and if able to play. Part country work. Apply, 
with testimonials (copies), to No. 2, Messrs. Novello, Ewer and Co., 
I, Berners Street, W. 


UNER WANTED, for high-class Country work. 
Permanent situation. Gout situation and a commission. Dale, 
Forty and Co., Piano Merchants, Cheltenham. 


FIRST-CLASS PIANOFORTE TUNER 

WANTED. Must be thoroughly reliable, steady, and of good 
address. Apply, with particulars and references, to Alderson and 
Brentnall, 125, Northumberland Street, Newcastle-on-Tyne. 


W JANTED, a JUNIOR TUNER, for outdoor 

country work; permanency; factory experience necessary. 
Apply, stating where last employed and salz ury required, to A. Cowtan, 
85, ie ictoria Road, Aldershot. 














PPRE NTICE WANTED, to learn the Tuning, 
Repairing, and General Music: Business, Premium required. 
Stanton, Owen Strect, Tipton. 
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ADY ASSISTANT WANTED. Must be|(*HAMBER ORGAN, suitable for Private House 


thoroughly well up to the Trade and a good Saleswoman. | or small Church, for SALE next June. Apply, Vicar, Pool 
Apply, with photo and references, to W. A. Bezant, Music Saloons, | Quay, Welshpool. 
mington Spa. =. Sse ss se =e oer ee : 
en —_—_—_——— Sy | RGAN for SALE.—A fine-toned instrument, built 
WA. g) ED, for a well. established MU ‘SIC ‘BU SI- by Forster and ANDREWS, Hull. 8 stops on great; 8 on swell. 


NESS in the Midlands, a practical Young Manas WORKING | Open diapason, 16-ft. on pedal organ. Full particulars of W. White, 
care of | Music W arehouse, Grantham. 


*WO-MANUAL PEDAL BELL ORGAN; new; 


= 
DIA NOFORTE T ru NER, experienced, seeks | al 15 stops, 6 complete sets, including 2 sets for pedals. List price, 
ENGAGEMENT. American Organs, Harmoniums, Xe. | 15 guineas ; for cash, £50. Stanton, Owen Street, T Ti pton. 
eee F. P. Tuner, Messrs. Novello, Ewer and | CC ORGAN FOR SALE.—T hree manuals, 31 
peal | stops, 2 on pedals, 3 oe. 4 com positions. Suitable for 
A FIRST-CLASS TUNER, &c., desires an en- | church, chapel, or hall. Apply, G. T., 23, Brunswick Street, Poplar. 
gagement abroad. Good Pianist, speaks English, French, | Also one with two manuals and pedals, 5 octaves, 2 reeds. ee! 
og say ig | by letter, to C. B. , Messrs. Novello, Ewer and Co., | Two. MANUAL ORGAN, 13 stops, 510 pipes, cc 
ese — | swell, full scale, bourdon pedals (concave), reed on each manual; 


T° MUSIC HOUSES (London).—An efficient | richly illuminated speaking front, oak case, good condition. Price 

TUNER and REPAIRER requires one or two days’ Tuning per | £149 with or without hydraulic engine. Organist, Pz irk Lodge, , Yeovil. 
week. Ability undoubted. Address, W. G., 81, Islip Street, N.W. | TV O-MANUAL CHAMBER ORGAN for SALE 
ed ce REQUIRED, by Young Man, aged 22. | 11 stops, decorated pipes. Apply, 17, Carlingford Road, Hamp- 

Good Tuner and Salesman, with thorough knowledge of every | ee 
department, and could act as Assistant Organist. Eight years’ general | q—~ ape : 7; Oieea : 
we srience in business. Address, Douglas, Messrs. Novello, Ewer and | i OR ‘Si AL E. -An ORG: AN, “built by SWEETL! AND, 
ee Be -rners Street, Ww. 3ath, in 1864. One manual, 10 stops; height, 144 ft.; width, s4 ft.; 
: _— | length, 8 ft. To be sold to make room for a larger one. Apply, Church- 
MAN (several years at a London % vardens, Wellow, Bath. 

Babiicher! s) desires ENGAGEMENT in a good RETAIL a . 
BUSINESS. In or near London preferred. Practical knowledge at ‘H AMBE R ORG. AN in “Mahogany Case, general 
catalogues, book-keeping, &c., and shorthand. Apply, J. H., Messrs. swell ; bellows, double i. eding, foot and hand blowers ; six stops ; 
Novello, eee and Co., 1, ecnare Street, W. good order. Cash, 15 guinez He arston and Son, Newark. aha’ 

y 8 stops; 1) octaves 
‘HEET-MUSIC and PIANOFORTE SALESMAN | PIPE ORGAN for SALE. } etapa; 33 coteren of 
Peda -. — tone and sound. Nice case and decorated front. 
is open to RE-ENGAGEMENT in a_ First-class House. | Barg £3 Marché, Sz Ww P 
: Jargain, on Marché atiron alden, Essex. 
Thorough Musician, good Pianist, and well up in Catalogues. Five 
years with present employers (large firm in provinces). Excellent | RG ANS for SALE or HIRE, or on easy > terms. 
character. Aged 33. Address, Allegro, Messrs. Novello, Ewer and Co. | Two-manual CC Organ, 15 stops, now in St. Augustine's, Com- 
cs AME CC eeLTan ss ae A DAD Tarp +. | mercial Road, London; two-manual CC Organ, 24 stops, st ond-hand; 
RGAN STUDEN l 1S offered APARTMENT in! dite, II aaa s: two- bs anual jr sacemoge 23 stops, arly pn > ditto, 8 stops: 
house of a London Parish Organist, near W. centre. Constant | ditto, 12 stops; ditto, 12 stops, new. {So to £300. Six one-manual 
access to church organ (few minutes’ walk). Could officiate at week-day | Organs, from £15 to £45. Hydraulic ‘Engine, £10. A. Monk, 
choral service. Board optional. No premium. Moderate terms. | Holloway Road, N. : ic 


0.S., N llc E dC B 3S W. € : = eee 
wt ote ls uracccrntin s ORGANS, suitable for Drawing- 


N excellent opportunity occurs for a Young Gentle- imilar to shown in the recent Exhibition, Man- 
*. Richar dson and Sons, Builders to Her Majesty, 


a man wishing to commence in the PIANOFORTE and | y 
GENERAL MUSIC BUSINESS. A. Z., Messrs. Novello, Ewer pps! Orga an Works, Manchester, S.W. Specifications for Church 
or Chapel Organs on application. 


and Co., I, Berners Street, Ww. ; ; 
nage 2 : tp we ae 

RGAN PRACTICE (in the City). One shilling peste BASS, by Joux Freperick Lott. 

per hour, upon a complete instrument.” Three manuals and Finest specimen of this great maker's work. Price, including 

independent pedals, &e., Ban by engine. Willis, 29, Minories. handsome case specially made for it, £50. On view at Alphonse Cary’s, 
URGAN and PIANO Lessons by Mrs. ELIZABETH ‘STIRLING, | | 57: Oxford Street, W. 

eat eeamine® eke alee rr. > T ’ ~~ ° ° +E 

RGAN PRACTICE.—Three manuals and pedals. ] WO-MANUAL hy cosceeerie M, by ALENANDRE, 

One Shilling per hour. The South London Organ Studio, 343, 22 stops, 2 knee-swells, percussion action, 6 rows of reeds. War- 

Coldharbour Lane, close to Brixton Station. ranted as new, 35 guineas only (cost over 1 0). Genuine rare oppor- 

tunity. 1 | Westbou irne Grove, Bayswater, W. 


> “77 ~ aid 

RGAN PRACTICE and LESSONS.—Three SOR | SALE.—Fine old VIOLONCELLO; maker, 

, manuals and pedals. Blown by engine. 1s. per hour; 24, one Ww. Wricut, St. Paul’s Churchyard, 1735. Apply, E. Bennison 
guinea. Entwisle’s Organ Studio, 2, Charles St., Camberwell New Rd. | Scorton, Darlington. Awe : 


\T EW ORGAN STUDIO, with Three-manual | PiANO BUSINESS to be DISPOSED OF in 
4 PIPE ORGAN blown by water. Terms for Practice, 1s per | Manchester. Optional as to the taking of instrur 


hour. At Smyth's Music Depot, S4y L -ondon Road, Forest Hill, Ss | three years’ system. Good position; rent very m¢ 
EEE EE oe ee -{ required. Apply, by letter, Q. T., Messrs. Novello, new and Co., 


‘HE B OURNEMOU TH ORGAN ST UDIO. — | 1, Berners Street, W. 
Three-manual ORGAN, with all the latest improvements, by JOTICE OF REMOVAL. 


Gray and Davison, blown by gas engine, TO BE LET for a term as | 
itstands, or SOLD. G. Bell-Cowderoy, Organ Studio, The Quadrant, ( RGANS.—T HOM, AS S. JONES begs to inform 
| the Clergy and Profession that he has RE MOV ED to larger 


Bournemouth. 
rT; z = oe aera 2 —_—_———_—_——— | and more convenient premises. Please address, Church ae actory, 
( RGAN, T'wo-manual, for SALE. 9 stops, | Marlborough Works, M<¢ rlborou gh Road, Holloway Road, 








PARTNER, to bring in a small capital. Apply, A. B.C., 
Metzler and Co., 42, Great Marlborough Street, London, W. 

















stea 














2 octaves pedals, speaking front, bourdons. 2%4, Caledonia “aera —— 
Mima. ee Cena WANTED, to PU RCHASE, small CH: AME ER 
lan RGAN. F ORGAN of refined tone. Maker's name required. Price very 
( NOL Genes ee -, pedals ; general swell, | moderate. Write A. Lusk, 7, Fenchurch Avenue, F.C. 

8 stops, bourdon pe al, 16-ft., full compass. A really good | = : = Pare = F ae 
instrument, suitable for church or chapel. Great bargain. Ingram, "RHE GORDON BOYS’ HOME.—WANTED, a 
Raneleigh Street, Hereford. | powerful Second-hand HARMONIUM, in good order, for the 

a | Gandon Boys’ Home. Price not to exceed £10. Address, by letter 
RGAN for SALE; 16 speaking stops, 2 manuals, | only, V., 6, Onslow Gardens, $.W. 

24 octaves of pedals; large scale instrument, suitable for church Basra! 5 ona eao : aa aE ei 

or chapel. Apply, by letter, to L. T. Bartholomew, 88, Bishopsgate TO MUSICAL SOCIET IES AND THE PROFESSION, 


| 
Street Within, London, E.C. | eee ea STEINWAY FULL CONCERT 
| 








ras GRANDS.—A limited number of these celebrated Instruments, 
( RG. AN for S: AL E.—Suitable for small Church 0 OF | which have been in Concert use, will shortly be offered on exceptional 

Chapel ; 2 manuals, 12 sounding stops, bourdon on pe dals, terms to the Profession. Full particulars may be obtained on applica- 
er. Price £25. Full particulars. on application to Thomas | | tion to Steinway and Sons, Steinway Hall, “Lower Seymour Street, 
heeler, Esq., High Wycombe. | Portman Square, London, W.; or of their various Provincial Agents. 


( RGAN ; two manuals, 13 stops, and two couplers. | ( RGAN PEDALS to PIANOS.—New Attachment 
> ~ ral on to be sold cheap. . Field, Organ Builder, 58, by Pneumatics. Very simple, and perfect touch. Wonderfully 
Lor ion treet ulme, Manchester (: Kania for W. Hill and Son, cheap. Write for full particulars and price lists. Norman Bros. and 
ondon). | Beard, Organ Works, Norwich. 


‘H: AMBE oR ORG: AN for. ‘Sy AL E. .— Contains op. RASS, REED, STRING, and DRUM and FIFE 
diapason 44, Stop ditto 44, stop bass 12, flute 44, flute bass 12, | BANDS, PIANOFORTES, and HARMONIUMS supplied at 
octave gamba 44, violon bass 12, spare slide; 21 front pipes, pitch pine | w! hate prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
CaSC , 2 octaves pedals. Ne: rly new, and in splendid condition. | with drawings of every instrument, Post-free. Music for any kind of 
Price £45. H. Taylor and Son, Music Warehouse, Walsall. band. Patronised by the Army, Navy, and Rifle Corps. 





262 THE MUSICAL TIMES.—May 1, 1889. 





~ NC — ID NT ’ 
MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
Sole Wholesale Agents for James Tusss’s celebrated BOWS. 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 
From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE, 
_ME RCH: ANTS, SHIP PE RS, AND THE TR: ADE SU PPL IE D. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 


Specifications and Estimates free of charge. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


KEL s: Y and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly's Organ Harmoniums are the ‘ 
manufacture that gained “ any award” 
bitions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading mé akers, at 
all times very cheap. New Pianos (Warranted), in elegant Walnut or 
Rosewood Cases, from 19 guineas. 

JT he Trade, Merchants, and Ship; ers suppliec 


‘only instruments ” 
at the Dublin and Paris Exhi- 


‘D’'ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’AvMarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


= sa re oe 
VIOLIN S XC, 
COLLIN -MEZIN A PARIS. 
GEORGE WITHERS anp CO.,, 
VIOLIN _ Bow Makers AND REPAIRERS, 
51, St. MArtin’s LANE, Lonvon, 


Sole Agents. 


N USIC COPIE D and Drawn from the Full ‘Score. 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 





of English | 


O COMPOSERS.—MARRIOTT & W ILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
inthe trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every ‘publishers’ ) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


MPORTANT TO MUSICSELLERS. —Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without aed on exnasionally low dering. 


Estimates given on receipt of ) 
London: B. WILLIAMs, a Paternoster Row, E.C. 


O AMAT EU RS & PROF ESSORS about to PUI B- 

LISH.—J. MCDOWELL, Removed to 13, Little Marlborough St, 
Regent St., W., undertakes Revising and Publishing Musical W orks 
in best ma anner, | on lowest terms. Estimates given on receipt of f MSS. 











Auction Rooms specially for the Sale of Musical Property. 

MESSRS. PUTTICK and SIMPSON, Auctioneers, 
$7, Leicester Square, London, W.C., hold SPE Cl. AL SALES 
lof MUSICAL INSTRUMENTS on or about the 20th of every 
- sag Sales of Musical L ibraries, Music Plates, and Co py rights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. V aluatio ys for Probate or Legacy Duty, or for Public or 
| Priv ate Sale. Terms on applice ation. 


| ieee oe 
Vio INS, TENORS, and VIOLONCELLOS,— 
| OLD ITALIAN, of the most eminent makers. The “UN- 
|} RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon- 
cello, and Double Bass) MANDOLINES by Vinaccia and other 
| Neapolitan Makers. Plectrums and Strings. The trade supplied, 
| C. Andreoli, 11, Soho Street, Soho Squ are, W. 

“TOWER * ORGAN WORKS.— Specifications 
| made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


%. WILLIS (established 





| 


1827), “Maker and 
j 


7. R 

| e Importer of Brass and Wood Instruments, Harmonium Reeds, 
~ | Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
| London. 
| 
| 
| 
| 


List for stamp. 

CCURATE METRONOMES, ts.,  Post-free. 
| Rudiments of Singing, 1s. per dozen. Singing-Class T ‘ie 
| 14th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield 


YDRAULIC ENGINES for Organ B lowing. 
Blennerhasset’s Patent “ Perfect” Prize Med al Eng i are 
| the best. 1B, Vernon Street, King’s Cross Road, London, W. 


C.0.—The “ COLLEGE” PEDAL AME RI CAN 
e ORGANS are the only instrumen ts at which z a 
find himself ‘at home.” Prices, &c., of the Makers, Ed | 
32, Ledbury Road, Bayswater, W. p edal Organs from £8 1 
| “Rose Bank, Comberbach, Northwich, March 18, 
“Dear Sir,—I received the Organ quite safely, and am 


~ | satisfied with the instrument. As far as I can ju idge 


|} excellent, and the sone (especially the bourdon) very effectiv 
case is beautifully tinished, and the whole thing does vour 
; credit. Everyone seems to wonder how such a capit: 
can be turned out at such avery reasonable price.—Y b 
‘Percy W. Matuers (Organist, Gt. Bu dwceth 
“Mr. Ed. Snell.” 
yo AUN STRINGS.—Finest imported, three fi sts 


post-free as sample for thirteen stamps. Alphonse Ca 
Oxford Street, London, W. 


i enn 
| WRIGHT and 
| : 
FOR MILITARY, BRASS, AND FIFE AND DRUM 
BAND MUSIC, 
“ BRASS BAND NEWS.” 
Great Success! Album of Dance Music for Pianoforte (with Stave 
for Clarinet or Cornet). 2nd Edition now ready. This music is 
played by all the celebrated Northern Prize Bands. 20 Pages full 


music size. Price 1s. 1d. 
Send for circulars and trade terms. 


“ROU ND, . 345, 


Liv erpool. 


Erskine Street, 





Dedicated, by permission, to the College of Organisis. 


‘OND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P. 0.0. to 
A. Hemstock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 
“Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 


LT OV EL TIES in ADV E RTISING.—Send_ three 
stamps for sample POSTERS, &c., to J. E. Vero, Barnsley. The 
finest in the kingdom. 
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“Mr. Stedman's Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


2, BERNERS STREET, LONDON, W. 


| 
| 
| 





TO CONCERT-GIVERS AND ENTREPRENEURS | 
GENERALLY. 
N R. STEDMAN begs to inform Projectors of | 


Concerts, Managers of Operas, Operettas, and Entrepreneurs | 
generally that he is prepared to arrange for large or small parties of | 
artists of all positions in the profession, and for Concert Tou irs. All | 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. | 





TO THE CLERGY. 


Ny R. STEDMAN begs to inform the Clergy th at | 
he has established a REGISTRY of ORGANISTS, CHO! R- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or tow rite 
stating their requirements. From his personal kn ge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to sele _ 
CHU RCH | F 'E S T IVAL Ss arranged and carried ou 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOL 0) 
1 CHOIR-BOYS for Church Festivals, Choral Weddings, | 
Concerts, &c. 


n all details. 





MUSIC FOR BANQUETS, &c. 
N R. STEDMAN undertakes the music (and all | 


the necessary det ails) for Banquets of City Companies, Masonic | 
at the shortest notice. | 


ORCHESTRAS AND CHOIRS. 


M8: STEDMAN is prepared to provide CHOIRS | 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


Lodges, é &e:, 


\ Rk. STEDMAN will be happy to advise his 
4 clients upon all professional matters, contidential or otherwise, 
either by letter or personally by previous apy ointment at his Offices, 
12, Berners Street, London, W. 


THE LONDON MUSIC: \L AGENCY 


Established as a medium o nf commen ication between Concert Givers and 
Artists, and to facilitate business etween them, in London, 
the Pro nees, and America. 


CONDUCTED BY 


Mr. H. TUDDENHAM, a al of the English College of Music. 
Established 1879. 


304, REGENT STREET, OXFORD CIRCUS, W. 
\ R. TUDDENHAM is prepared to provide 
a Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and E ve ning Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. T uddenham 
being personally acquainted with most of i leading V OCA ISTS 
and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction 
to all Projectors | of Concerts fav ouring him with their requirements. 





i) R. HEALE 


| following Artists are e under contract, and their 
| made through him: 


Contraltos, 32 Tenors, : 
Soloists to select 


MR. W. B. HEALEY'S SPECIAL LIST. 


TELEGRAPHIC AppREsS, “ HreaLey's AGENCY, Lonpon.” 











r to avoid mistakes 
to him, as all the 
agements must be 


Y begs to announce that in orde 
and delay direct application should be m 


SOPRANOS. 

Madame LILLIAN NORDICA. 
Madame AGNES LARKCOM. 
Madame BARTER. 

Mrs. DYKE. 


CoNnTRALTOS. 
Madame E Crews EZ. 
Madame BELLE COLE. 
Miss MEREDYTH ELLIOTT 


AND 
Miss HOPE GLENN. 
TENORS. 
gnor RUNCIO 
= PHIL IP be =a U RY 


(Th > new 
Mr. WIL LL AM NICHOL 1 


Mr. PHILL IPS TOMES. 
(The new English Tenor 


Ba 
Mr. HERBE RT T THOR NDIKI 


Mr. HENRY POPE. 
NOFORTE, 


Miss P Mt L — ELLICE 
Signor TITO, MATTEL. 


Miss NETT rik c ARPENTER 


Herr WAL DE MAR MEYE R, 
1 Cc 


Violinist to the Germar 


zo-Sopranos and 


Mr. Healey has on hi 
5 100 Instrume ntal 


4, Warwick Str 


W., the oldest Mus nL © ndon. First esta 


Square, 1856. 


ONDON AND PROVINCIAL 
MUSICAL AGENCY, 
147, WEST STRAND (opposite Charing. Cross Station) 
CONDUCTED BY 
rR. W. SEXTON, Vicar CuoraL, WestM?ID ABBEY. 
quirement in 


ntan ce with the 
vice to his 


: Ry. Lae can “supply every re 


Clicr 


CONCERT AGENT. 
\ R. SEXTON can supply ARTISTS of every 
4 description All Artists gt Y 


uaranteed. Entertainments and 


TU DDENH AM’S ORCHESTRAL B.: AND, | Concert Parties su pplied for Summer Engagements (Seaside). Very 


N 70 70 performers, may be engaged as a whole or separately, for 
Oratorios, Cantatas, Symphonies, Receptions, Banquets, 
Smoking Concerts, &e. 


V R. TUDDENHAM’S select CONCERT PARTY, 


consisting of six Artists—including Ballads, Songs, Sheota, 





Quartets, Recitations, Violin or Flute Solos—may be engaged to per- | 


form the entire programme, either in London or the Provinces. Terms 
on ——. 


\ may be pent for pel F satie -. Choral Weddings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 
Clergy men and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., 


304, REGENT STREET, OXFORD CIRCUS, W. 
\ R. DUTTON | (St. Paul's Cathedral) supplies 


BOYS, personally Trained and thoroughly reliable, for Church 
Choirs, Festivals, Weddings, &c. 
above, or 19, Alpha Road, New Cross, S.E. 


()LYMPL: A, Kensington.—T he elegant and spacious 
MINOR HALL, close to Station and Main Road, is now com- 
pleted, decorated, and fully licensed, and is TO BE LET, for long or 
short periods, for Theatricals, Concerts, Bazaars, Dances, &c. It has 
large stage, and will seat 1,200 people. "Apply to Thomas A. Welton, 





Bazaars, | 


to Mr.H. Tuddenham. | 


Solo voices to all parts, address as 


| SINGING, ORGAN, AND PIANOFORTE 





5 Moorgate Street, E.C. 


easonable terms. 





SOLO CHOIR-BOYS. 

Me SEXTON sends highly-trained SOLO BOYS 
for any work anywhere in England. ae st notice. Choir 

of 16 Choristers. People’s Palace, Bow Institu . James's Hall, &c., 
| last month. Sole Manager fox the celebrated B > So yprano, R. BENSLEY. 


~ WESTMINSTE R ABBE Y QUINTET. 


S} R. SEXTON arranges for the services of this 


celebrated QUINTET (or Quartet) of five Solo Voices from 
| Westmins ter Abbey. Single Concerts, Tours, Seaside, &c. Great 
success in Scotland, &c. 


ORCHESTRA. *, 
\ R. SEXTON’S experienced BAND, single or any 


number, for Oratorio, Church, &. MUSIC LENDING 
| LIBRARY, \V ocal or Instrumental; send for Catalogue. 


LESSONS. 
M& SEXTON, assisted by Mr. I. Smith, gives 

LESSONS as above, and introductions to high-class Concerta 
and paid Engagements to pupils when efficient. Three-manual 


Organ, 50 stops. Choir-boys’ Classes on Saturdays. 
Telegrams and Letters as above. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXAMINATION, &c., AND FOR THE 
GRANTING OF CERTIFICATES AND DIPLOMAS IN Music.—Insr. 18 a: 


PRESIDENT : THE E. EARL OF ABERDEEN. 


H. G. BONAVIA HUNT, Mus.D., F.R.S.E. 
Pror, JAS. HIGGS, Mus.B. 


Warven: Rey. 
DirEcTOR OF EXAMINATIONS: 





HIGHER EXAMINATIONS. 
The Examinations for the Diplomas and Special Certificates are 
held in January and July. 
LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 
These Examinations take place in June and December. 
Two National Prizes of £5 each, awarded annually in June, one in 
each Division, Senior and Junior, are open to all Candidates. 








LOCAL EXAMINATIONS IN INSTRUMENTAL AND VOCAL 
MUSIC. 


Arrangements are being made for holdi ng Examinations in Vocal 
and Instrumental Music at the following, amongst other, centres: 
Chichester, Portsmouth, Peterborough, and Brentwood, May 13—18; 
London, S.E., Belfast, Dumfries, and Ayr, May 20—25 ; Swansea, co 
marthen, Haverfordwest, Waterford, Worcester, and Gloucester, 
May 27—June 1; Stockton, Newcastle, Galashiels, Glasgow, Aberdeen, 
Edinburgh, Greenock, Kelso, Southport, and Rochester, June 3—3; 
Bristol, Exeter, Taunton, Tiverton, Bridgwater, Cheltenham, and 
Cirencester, June 1o—15; Liverpool, Salisbury, Southampton, Wey- 
mouth, Swindon, Newport (Mon.), 3righton, and Surbiton, June 
17—22; Manchester, Eccles, Stockport, Bury St. Edmunds, Wisbech, 
Great Yarmouth, Ramsgate, Bradford, Keswick, and Cleator Moor, 
eee 24—29; Leeds, Hull, Keighley, Harrogate, Altrincham, Preston, 

ancaster, Aldershot, and Ware, July 1—6; London, Reading, 
and Alton, July 8—13; birmingham, Leicester, Bedford, Welling- | 
borough, and Leamington, July 15—20; Croydon, Wolverhampton, 
Walsall, Wellington, Shrewsbury, Bangor, and Halstead, July 22—27; | 
Blackburn, July 29—31. 

These dates are subject to alteration. 

A National Prize of £5 is awarded annually in July in connection 
with the Local and Higher Examinations in Pianoforte playing. 

The Higher and Local Examinations, both Practical and Theoretical, | 
are open to all persons, whether students of the College or not, and | 
without restriction as to age, sex, or creed. | 

Applications for particulars and regulations should be made to the | 
Secretary, Trinity College, London, W., or to the Local Secretary of the 
centre. A complete list of the ar r can be had from the College. | 

y Order of the Academical Boar a 





NEW EDITION. NOW RE ADY. 


THE | 


Standard -Opera Glass, 


CONTAINING THE DETAILED PLOTS OF 
| 
NINETY CELEBRATED OPERAS 
WitH CriticaLt Remarks, Dares, &c. | 
BY 
| 
CHARLES ANNESLEY. | 
Third and Revised Edition. Small post 8vo, cloth, 2s. 6d. | 


London: Sampson Low, Marston, SEARLE and RivinGTon, Ltd., | 
St.  Dunsta: an’'s House, Fetter Lane, Fleet Street, E.C. | 





Just pub lished. 


™~ “ 2 by oe 
FIVE MINUTES’ EXERCISES 
In Two Parts 
FOR THE USE OF SINGING-CLASSES IN SCHOOLS 
COMPILED AND ARRANGED BY 


FLORENCE A. MARSHALL. 
Price Sixpence. 
London ant New ¥ ork: NOVELLO, Ew ER and Co. 


J ust published. 


SONG 


S 
COMPOSED BY 
L. VAN BEETHOVEN. 


The English Version by The Rev. Dr. TrouTBECk. 
Votume II. 
Price One Shilling and Sixpence. 
London and New York: Novetio, Ewer and Co. 





NOW READY. 


A 


POCKET EDITION 


OF 


MENDELSSOHN’S 


ELIJAH 


PRICE ONE SHILLING. 





ALSO, 
AN OCTAVO 


in paper cover .. 


EDITION. 


Price, 
paper boards 
cloth gilt .. 


Tonic Sol-fa Edition 





Le & NEW YORK: NOVELLO, EWER & co. 


ZINGARESCA 


FROM 


SIX PIECES FOR VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


A. C. MACKENZIE. 
(Op. 37.) 
Price Two Shillings net. 
L ondon and New York: Novetto, Ewer and Co. 





“Just ‘published. 


SONATA 


(IN D MINOR) 
FOR VIOLIN AND PIANOFORTE 


COMPOSED BY 


OLIVER KING 
(Op. 40). 
Price Seven Shillings and Sixpence net. 


L ondon and New v York: NOVELLO, Ewe R and Co. 


“Now ready. 


ANGEL HOSTS DESCENDING 
(JUDEX) 
SACRED SONG 
THE WORDS WRITTEN AND ADAPTED BY 
ALFRED PHILLIPS 
TO THE CELEBRATED MELODY FROM 
MORS ET VITA 
BY 
CHARLES GOUNOD. 
Price Two Shillings net. 
London and New York: Novetvo, Ewer and Co. 








ON 


We 
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THE ETHICS OF ART. 

THERE is a certain portion of the reading public 
whose minds are of so invertebrate an order that they 
are either unwilling or unable to form an opinion 
for themselves. To them any statement proceeding 
from an authoritative source appeals with convincing 
force, and they are ready to admit this authoritative 
sanction as attaching to everything that appears in 
the Papers. They are fetish-worshippers of print. 
Now there are various modes in which the claims of 
works of literature can be advocated in the organs of 
public opinion—leading articles, reviews, paragraphs, 
correspondence; but, failing all these, there remains 
that refuge of the author, the publisher's announce- 
ment. We do not mean the mere advertisement 
of the title of the book, but such anonymous 
headings as ** A work of thrilling interest,” “ A daring 
exposé of the vices of society,” and so forth. If the 
reviewer will not ‘crack up” his book, the author 
must do so himself behind the mask of his publisher. 
It is in this way that the work which we propose 
to consider is launched at the heads of the public. 
Whether Mr. Edward Irenzus Stevenson or his 
publishers are responsible for the effort to start anew 
correspondence boom on the subject {is Music 
immoral?” we care not to inquire. The circular 
issued drawing attention to his book, which recently 
reached us, is, doubtless, with the full sanction of the 
author, and is a mere piece of clever ad captandum 
advertisement. A book, however good—if by an un- 
known author—is in danger of being crowded out 
now-a-days by the enormous over-production of 
printed matter. It is the aim of an enterprising 
puolisher to fix the attention of the public on his own 
wares by some new device. He must emulate the 
Don’t-look-at-my-back style of the itinerant sandwich- 
man, or in some such way endeavour to stimulate the 
public curiosity. Thus it is, then, that in the volume 
before us we have the spectacle of a powerfully 
written and engrossing romance, which is not allowed 
to be judged on its own merits, but is thrust upon our 
attention as an impeachment of the morality of art in 
general and music in particular. Our attention is 
directed in the publishers’ circular “to the fact that 
within some forty years only three novels that were 
strongly musical, and yet otherwise interesting enough 
to make a popular success, have appeared—viz., 
‘Charles Auchester,’ the (anonymous) ‘ Alcestis,’ 
and § The First Violin’ of Miss Fothergill. To these 
‘Janus’** comes as a natural successor, though a 
story of very opposite attributes.” 
is studiously vague, but what follows is explicit enough 
in all conscience: ‘Janus’ is an argument in the 
form of a dramatic story, to the effect that any talk 
about the elevating influence of music is bosh, and 
that music is the most vitiating and corrupting 
principle to morals and society.” 

The plot of “Janus” may be summarised as fol- 
lows :—Moritz Heisse, a brilliant young musician and 


composer, loves and is beloved by Nadine von Lillien- | 


burg, the beautiful and accomplished daughter of a 
worthless Austrian Count. She is about to elope with 
him at Milan when the story opens, but fails to keep 
her assignation, and hurries away to Turin to rejoin 
her father. After an interval of a few years we find 
Moritz established as a rising operatic composer in 





* “Janus.” A Novel. By Edward Irenaeus Stevenson. (Belford, 
Clarke and Co., Chicago and New York.) 


| self-sacrificing heroine of * Alcestis.”’ 


This last sentence | 


Germany, and so far cured of his earlier passion as to 
indulge in a platonic attachment—born of reverence 
rather than of love—for his prima donna, Elsa Ehlert, 
who is, by the way, a very close counterpart of the 
An old friend, 
Alexis von Gravenhorst, invites Moritz to visit him at 
his home and make the acquaintance of his wife. 
The composer gladly accepts, all unsuspecting of 


‘harm, and is brought suddenly face to face with 


Nadine. And then the story resolves itself into a 
modern version of Clytemnestra, Agamemnon, and 
‘Egisthus. Nadine had foreseen everything and 
accepted the situation in advance. Alexis is always 
away on his estate, and the other two make much 
music and more love. So the months slip by until 
Moritz awakens to a consciousness of his treachery. 
Nadine’s demands on his devotion grow too exacting, 
and his passion for her dies. He escapes from his 
Venusberg and resumes his platonics with Elsa, until 
her fiancé, a stolid lawyer, losing patience, provokes 
her into a tacit confession of her love for Moritz in 
the latter’s presence, a love which Moritz is at once 
obliged to explain he can never return. But a worse 
catastrophe remains in store. Alexis hears of the 
early relations between Moritz and his wife, and, to 
satisfy himself, opens a pocket-book of the former's 
which falls into his possession. Finding his worst 
surmises confirmed he shoots himself, but so con- 
trives his suicide that it may be set down to despair 
consequent on serious financial losses. Nadine, 
though secured by his devotion against all exposure, 
has nothing to live for and poisons herself. Moritz 
quits the scene abruptly, and is slain in a duel in 
Italy without redeeming his early promise. 

So much for the plot, which is worked out with 
considerable power. It abounds in strong situations, 
which are handled with success. The dialogue is 
bright and pointed, and the characters are clearly 
drawn. It is, in fine, a clever and painful novel, 
but quite free from the unwholesome excrescences 
which are now-a-days paraded out of an alleged 
devotion to realism. If it were not for the pub- 
lishers’ announcement, one might very well acquit 
the writer of any deliberate intention to attack 
music in the interests of public morals. An author 
is not necessarily committed to the views that he 
puts in the mouth of his characters; but in view 
of the explicit declaration quoted above, we have no 


| choice but to take the opinions ascribed to Alexis von 


Gravenhorst as those held by Mr. Edward Irenzus 
Stevenson. ‘The statement of these views does not 
occupy much space in his pages, and they are suc- 
cinctly put forward in the closing portion of the sub- 
joined passage :— 

“In regard to this vexed problem of music and 
morals, morals and music, art and morals—to 
broaden it—the difficulty with the question is that, 
like a statue of Janus, it presents two faces in a 
peculiarly uncompromising manner—an agreeable 
itheory and a logical fact ; and few people who stand 
at one angle, and study and descant, will shift their 
|ground and study the other. But in all the history 
of civilisation of the human species, art dominates 
The philosophy 
Devotion to a 





|and develops a people to destroy it. 
;of it is simple. Art is a means. 
means belittles.” 

The first sentence is somewhat hazy, but the 
|remainder is perfectly intelligible and furnishes us 
lwith a totally new clue to the decline and fall 
lof the various great States and Empires of the 
|world. It was the art of Pheidias and Michael Angelo 
|that was the corroding and vitiating element in their 
vreatness and stability. Of course there must be an 


‘|exception to prove every rule, and the case of 


| Germany is doubtless to be explained in this way, or 
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perhaps the poison there has been neutralised by|had confounded the morals of musicians with the 
the action and reaction of various influences.| morality of music. His position is apparently this: 
Beethoven has been the antidote to the vitiating| When a musician is virtuous his art has nothing 
effect of Bach, the inroads of Mozart on public whatever to do with it (vide p. 87), but if he be im. 
morality have been repaired by Gluck, Schumann | moral, it has everything to do with it. Evidently he 
has counteracted Schubert, and so on. England’s|has no belief in the often-quoted lines about the 
prosperity is no doubt to be accounted for by her|humanising influence of the arts— 

comparative lack of great creative musicians. Happy . . . Ingenuas didicisse fideliter artes 

England, and happier America to have thus escaped Emollit mores nec sinit esse feros. 

the contaminating influence of art! 

“ Art is a means,” proceeds the speaker, and 
having propounded an assertion which is about 
as well founded as the proposition ‘the moon 
is made of green cheese,” he proceeds airily to 
the further statement “ devotion to a means be- 
littles.” Ergo devotion to music, to art in fact, right from wrong and perfectly appreciates the 
belittles and degrades nations and individuals. Let [beauty of honour and goodness. Now by nature he 
us, accordingly, see how the author works out his | js the keenest possible enjoyer of the beautiful, and a 
own thesis. Nearly all the persons who figure in his | successful, practical man of art,a painter, a musician 
story are more or less concerned with, or devoted to, | what you will. Put him where only moral prin- 
music. None more so than Elsa Ehlert, the singer, | ciple can make him keep his footing. Will the artist 
who is represented as rising to the very foremost rank | clement in him weaken him for contest? Will he 
of European prime donne. From this constant con- | fal] the sooner because of it? I don’t ask if that side 
tact with a degrading art one might expect the most | of his character, directly or indirectly, holds him up. 
disastrous results. On the contrary, F/sa is the only | \ill it—drag him down?’ She spoke slowly, 
person in the story who enlists our admiration, She| choosing her words. Alexis moved back from the 
is described as a woman of singular purity of heart table. He laughed undisguisedly. ‘You have 
and loftiness of aspiration, who bravely hides the! sketched one of the most truly artistic or, rather, 
cruel wound which the man she loved had inflicted on | musical of temperaments, to borrow the cant phrase. 
her and passes serenely through life without a flaw) | would not wager many rows of pins for its stability.’ 
on her character. Another personage who does not |«\My unlucky friend falls then?’ Nadine asked 
seem to have suffered from a lite-long attachment to | srayely. ‘The more readily ; the deeper. Requiescat 
this degrading art is old Delié the violoncellist, who | ;), pace.’” This is apparentiy a fair test, but in reality 
is described as a shrewd but tender hearted old man. | the question is begged by the first speaker. “ Put 
Mr. Stevenson, it is true, has forestalled these objec- | him,” she says, “where only moral principle can 
tions by declaring that in the case of musicians who 'make him keep his footing.” Exactly; no sane 
were good men, their art had nothing to do with their} man so circumstanced would make his art the 
virtue. “In their cases virtue inborn or acquired has | arbiter of his destiny at such a crisis. But 
been too stout to be sapped by any enervating enemy.” |that does not prove that art is immoral. And 
Music—even the music of Masses and Chorales—only |then what an elastic term is that of “artist”! 
brings about a sensuous enjoyment, an affection of | including, as it does, in the popular accepta- 
the nerves. It unbraces and relaxes us. Apparently, |tion of the term, everything from. the sincerest 
according to Mr. Stevenson, even fugues are to be | devotee to the most cynical charlatan. ‘Two points 
placed in this category. _|may be readily conceded. The first is that the 

Into a discussion of the proposition that “art is a | artistic temperament is generally highly strung, 
means” we do not feel called upon to enter. It is no! emotional, impulsive, sensitive, capricious. And 
longer necessary to confute the arguments of those | secondly, the conditions under which art is cultivated 
who disbelieve in the rotundity of the earth. As to/to any great extent do not, as a rule, admit of a 
the ethics of the subject, Mr. Stevenson’s attitude is | simultaneous devotion to manly sports and exercises. 
probably provoked by the disquisitions of those who | But the exceptions to the rule have almost always 
claim for music on the positive side as much as he | tended to prove that the artist is a better artist for 
claims on the negative. No sensible person will being an all-round” man. It has been pointed out, 
argue that music, divorced from its associations | we think by Herr Spitta, that, since Weber, nearly all 
—apart from the words to which it is linked or the | the creat composers have been men of general accom- 
surroundings in which it is heard—has a religious, or, | plishments, and not exclusively swallowed up in their 
to use a bad word for want of a better, a moralising | one¢ pursuit. Schumann, Berlioz, and Wagner were 
influence. Music cannot rebuke or advise ; it cannot | aj) eminent as writers. Mendelssohn had a gift for 
preach patience or forgiveness. But, on the other | doing everything well, and as to character, why he 
hand—equally divorced from its associations—music | had hardly a single redeeming vice! To sum up, 
cannot demoralise or degrade any more than a PtO-|/then, there is not the least reason why an artist 
position of Euclid can, Its ancillary influence for) should not be manly and virtuous; and the best 
evil can be as potent as its ancillary influence for | artists have generally been both. 
good. That is to say, it can be employed to embellish : 
or illustrate an unwholesome story, and so may rein- 
force the message or moral of that story, just as it 
may embellish and reinforce the sublimest truths of 
religion as set forth in a Mass or Oratorio. But to 
say that music is immoral is as logical as to declare ee se : 
that paint-boxes are immoral, because their contents HE REVEL SER Ne SORE SOE) 
are frequently employed to illustrate unworthy sub-| Generat reference was made last month to the 
jects. Or again, one might aver, with equal truth, |fact that Handel, after the performances of his 
that law is immoral, because it is concerned with the | “ Esther” by Bernard Gates, was provoked by the 
repression of crime, or because the personal morals | action of a speculator into taking up Oratorio on his 
of those who practise it are not always above sus-|own account. This matter now demands full atten- 
picion. Indeed, it would seem that Mr. Stevenson | tion. 


Or if they soften, it is only in the sense of enervating, 
The more a man is an artist the more is he likely to 
fall a prey to temptation. Such is the view advanced 
in the following hypothetical case, and endorsed by 
Alexis von Gravenhorst, who represents the author’s 
views :—“‘ Imagine a man who thoroughly knows 
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~The name of the speculator in question has not | Handel’s success, Arne cast an unhandsome eye upon 
come down to us; which is a pity, because one likes | the master’s ‘‘ Acis and Galatea,” published by Walsh 
to identify the personification of baseness as well as| two years earlier, and (1731) brought out, more or 
of virtue. Whoever he may have been, he put an/less mutilated, by Rich at the Theatre in Lincoln’s 
advertisement in the Daily Fournal of April 17, 1732, | Inn Fields. This work, without leave or license from 
as follows :— |the composer, Arne, the unscrupulous, prepared for a 

“ Never performed in public. At the great rooms | performance announced in the following terms: 
of Villars St., York Buildings, on Thursday, the zoth| “ May 1oth, at the Theatre in the Haymarket, on 
of this instant April, will be performed, by the best} Thursday, the 12th inst., ‘Acis and Galatea,’ a 
vocal and instrumental music, ‘ Esther,’ an oratorio, | pastoral drama, set by Mr. Handel, will be performed, 
or sacred drama, as it was originally composed for the | with all the choruses, scenes, machines, and other 
most noble James, Duke of Chandos, by George | decorations, being the first time it was performed in 
Frederic Handel. Each ticket, five shillings.” a theatrical way. The part of Acis by Mr. Moutier, 

It is easy to imagine with what feeling Handel read | being the first time of his appearing in character on 
of this cool attempt to “exploit” his own work. | any stage; Galatea by Miss Arne. Pit and boxes at 
Incredulity, doubtless, gave way to disgust, and | five shillings.” 
disgust to indignation unrestrained. The master} This had been preceded a day or two by a “ par.” 
had not the greatest conceivable command over his | of the kind so familiar to modern journalism :— 
temper. Though a good natured man, there were) “We hear that the proprietors of the English 
moments when he became volcanic. We can see | Opera will very shortly perform a celebrated pastoral 
him starting up from the breakfast table with flushed | opera called ‘Acis and Galatea,’ composed by Mr. 
face and flashing eyes ; throwing on his wig and hat,| Handel, with all the grand choruses and other 
seizing his cane, and going forth with fell intent to decorations, as it was performed before His Grace 
do something, he hardly knew what. But about that | the Duke of Chandos, at Cannons. It is now in 
something Handel was not long in making up his | rehearsal.” 
mind. A mere protest did not suit his thorough-| The performance, “it being impossible to get ready 
going nature, he would carry the war into the enemy’s | the decorations, scenes, and machines before that 
country, and use his great name and influence to|time,” did not take place till May 17. Meanwhile 
check the flow of guineas into a thief’s pocket. So,| what was Handel doing? The answer is that he 
when the speculator opened the Daily Journal on | countermined the shameless Arne as he did Arne’s 
April 19, to chuckle over an advertisement in which |impudent predecessor and exemplar. Unable to 
he had boldly stated that the book of “ Esther” was/| prevent the man of the little theatre in the Hay- 
by Pope, he found another by its side. This was | market from stealing his work, the master resolved 
that other :— that he should not long enjoy it undisturbed. 

“ By His Majesty’s Command. Be nae oat te Oe BO: ROS aE ERS See 
: advertisement :— 

“At the King’s Theatre in the Haymarket, on “In the King’s Theatre, in the Haymarket, the 
Thursday, the 2nd of May, will be performed the | present Saturday, being the roth of June, will be 
sacred story of ‘Esther’; an oratorio in English, performed a Serenata called ‘Acis and Galatea,’ 
formerly composed by Mr. Handel, and now revised | formerly composed by Mr. Handel, and now revised 
by him, with several additions, and to be performed | by him, with several additions, and to be performed 
by a great number of voices and instruments. N.2.—| bya great number of the best voices and instruments. 
There will be no acting on the stage, but the house | There will be no action on the stage, but the scene 
will be fitted up in a decent manner for the audience. | will represent, in a picturesque manner, a rural 
The music to be disposed after the manner of the | prospect, with rocks, groves, fountains, and grottoes, 
Coronation Service. Tickets to be delivered at the | amongst which will be disposed a chorus of nymphs 
same price.” |and shepherds; the habits and every other decoration 

Unfortunate, but rightly served speculator! It is} suited to the subject. Also on 13th, 17th, 2oth. The 
presumed that he gave his performance on April | libretto, printed for J. Watts, in three acts.” 

20, with poor results. At any rate, he disappears into| From the terms of Arne’s announcement it would 
the darkness out of which—like a thief in the night—| appear that “Acis and Galatea” was performed 
he came, and we hearno more of him. On the other| by him as an opera, after the fashion adopted by 
hand, virtue, in the burly person of our Handel, Macready and revived at the Princess's Theatre within 
triumphed all along the line. The Royal Family |recent memory. Handel, however, preferred the 
attended his concert, and so many of the lieges were | merely pictorial stage, with dresses ; appealing so far 
anxious to do the same, but could not find room, | to the eye and no farther. One is tempted to put the 
that another performance had to be given, and | question, “If no more, why so much?” But the 
another, and yet others, to the number of six in all. / master must be assumed to have known his own busi- 
May 2, 1732, is an important date in the history of | ness best, and it may have been deemed politic to pre- 
English music—the date of the first public rendering | sent a variation upon Arne. The “additions” offered 
of an English oratorio. Little did those who took | by Handel as an extra attraction consisted of airs from 
part, whether as performers or auditors, imagine the | his Italian Serenata of the same name, and three 
results to follow. choruses, two sung in Italian and one in English—a 

It may have been thought that when the specu-/ polyglot arrangement which provokes Schaelcher to 
lator collapsed under Handel’s prompt and vigorous | call the work, as thus given, a ‘“ macaronic ‘ Acis.’” 
return blow, men of his kind would take warning. | Four performances took place in June; the Serenata 

3ut human nature is slow to learn any lessons | being then laid aside till the following December. It 
which seem opposed to material interests, and|is worthy of record that, fired by Handel's example, 
speculator the second duly made his appearance.|Buononcini brought out a Pastoral in the same 
Him we can name. He was no other than Arne, the | month and had it performed in the same theatre. 
upholsterer, of King Street, Covent Garden, better| ‘It appears, therefore,” writes Schalcher, “ that 
and more worthily known to us as father of Dr. Arne, | Handel gave, at the theatre of which he was chief 
the composer. Arne had, in 1732, a controlling | director, the work of a man who was set up for his 
interest in the little Haymarket Theatre which stood |rival. This was either an extreme of courtesy or an 
not far from the site of the present house. Fired by | extreme of pride.” We add that it may not have 
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been either, but simply an exercise of managerial | 27, 1733. ‘The libretto had been “set” several times 
discretion under the influence of a magnanimous | before—which is testimony in its favour, but the music 
nature. survives in little more than the famous bass air 
After the two Pastorals, the King’s Theatre closed | ‘‘ Sorge infausta,” pronounced by Burney to be “in 
till November, but in the interim Handel was not | Handel’s grandest style of writing for a bass voice,” 
idle. To this period we owe the publication of his |‘ Orlando” had a run of ten performances ; then 
music—really a pasticcio—to Ben Jonson’s ‘Alchy- | giving way to a revival of “ Floridante.” It may be 
mist” and of the ‘Twelve Sonatas, or Solos, for a noticed, as aconsiderable achievement for those times, 
Violin or a German Flute,” and the six ‘‘ Sonatas a 2 | that the new opera, performed on January 27, wag 
Violons, 2 Hautbois ou deux Flutes traversiéres et | published by Walsh on February 6, ninety pages of 
basse continu.” music being engraved, printed, and bound in seventeen 
As already indicated, “Acis and Galatea” was | days. 
revived shortly after the King’s Theatre re-opened,| While attending to his duties in connection with 
and four performances took place (December 5, 9, |lyric drama, Handel did not lose sight of the new 
12, 16). On the first of these dates Handel received | field which the success of “ Esther,” and the other 
a letter from Aaron Hill, which should not be over- | Concert-works, had opened up. There is no reason 
looked here. Some reader may ask, Who was Aaron |to believe that at this time he thought of oratorio 
Hill? The answer is—A dramatist and manager, | save as a second and subsidiary string to his bow, 
who, in the first capacity, wrote the libretto of | He was still the composer of opera before all, and 
Handel’s “ Rinaldo,” and, in the second, at one time |such, had it not been for overmastering circum. 
acted as director both of Drury Lane Theatre and 'stances, he would doubtless have remained. There 
the Haymarket Opera House. His works are many, | existed no reason, however, why he should not work 
and he was altogether a man of great energy and lthe new vein in leisure moments, and he did so by 
influence, as well as sound judgment on matters | writing “ Deborah,” the last touches being put to it 
theatrical. From an important person, therefore, | on February 24,1733. This Oratorio was produced, 
came the following letter “to Mr. Handel” :— | next in succession to the revived ‘ Floridante,” on 
“*Sir,—I ought sooner to have returned you my | | March 17, the public having been prepared by the 
hearty thanks for the silver ticket, which has carried | following advertisement :— 
the obligation farther than to myself; for my “ By his Majesty’scommand. ‘ Deborah,’ an oratorio, 
daughters are both such lovers of musick that it is | lor sacred drama, in English, composed by Mr. Handel. 
hard to say which of them is most capable of being |The house to be fitted up and illuminated in a new 
charmed by the compositions of Mr. Handel. ‘and particular manner, and to be performed by a great 
“ Having this occasion of troubling you with a!number of the best voices and instruments. Tickets 
letter, I cannot forbear to tell you the earnestness of | to be delivered at the office of the Opera House, and 
my wishes, that, as you have made such considerable | Friday and Saturday, 16th and 17th inst., one guinea 
steps towards it already, you would let us owe to | leach; gallery, half-a- guinea. N.B.—This is the last 
your inimitable genius the establishment of musick | | dramatick performance that will be exhibited at the 
upon a foundation of good poetry ; where the excel- | King’s Theatre till after Easter.” 
lence of the sound shall be no longer dishonoured by | Astonishment and indignation rose high at sight of 
the poorness of the sense it is chained to. | the terms of admission to the new work, and Handel 
‘My meaning is that you would be resolute enough | soon had cause to see that he had made a great tactical 
to deliver us from our Italian bondage, and demon- | mistake. The more or less good natured public 
strate that English is soft enough for opera, when | grumbled of course, but would have done nothing 
composed by poets who know how to distinguish the | worse than decline to pay. Handel's enemies, on the 
sweetness of our tongue from the strength of it, where | contrary, saw an opening through which they made 
the last is less necessary. _haste to push their deadliest steel, and thus really 
“Tam of opinion that male and female voices may | began the master’s sorest troubles. ‘Scheelcher quotes 
be found in this kingdom capable of everything that | from the London Magazine of April, 1733, a letter 
is requisite, and, I am sure, a species of dramatic ‘addressed to the editor of The Craftsman by Paolo 
opera might be invented that, by reconciling reason | Rolli, a librettist once attached to the Academy of 
and dignity with musick and fine machinery, would | Music, and a man whom, there can hardly be a doubt, 
charm the ear and hold fast the heart together. | Handel had offended. The precious epistle is too 
“Tam so much a stranger to the nature of your | long for citation as a whole, but a few choice sentences 
present engagements that, if what I have said should | may be given as indicating the virulence with which 
not happen to be so practicable as I conceive it, you | ane was assailed. ‘The rise and progress of Mr. 
will have the goadness to impute it to the zeal with | I's power and fortune,” observes Mr. Roll, 
which I wish you at the head of a design as solid and oa are too well known for me now to relate. Let it 
imperishable as your musick and memory. I am, | suffice to say that he has grown so insolent upon the 
Sir, your most obliged and most obedient servant,— | sudden and undeserved increase of both, that he 
A. HI.” |thought nothing ought to oppose his imperious and 
This letter does credit in every way to Hill’s per- | extravagant will. He had, for some time, governed the 
spicacity and judgment on the art questions involved; | operas, and modelled the orchestra without the least 
but Handel could not be expected to see with him control. No voices, no instruments, were admitted 
eye to eye, especially as he combined the responsi- | but such as flattered his ears, though they shocked 
bilities of a manager with the duties of a composer, |those of the audience. Wretched scrapers were put 
English opera was then, as it has been ever since, an | above the best hands in the orchestra; no music but 
unfashionable thing, and though it managed to|his own was to be allowed, though everybody was 
struggle along, nothing in its circumstances gave | weary of it; and he had the impudence to assert that 
hope of better fortune. On the other hand, Handel’s|there was no composer in England but himself.” 
patrons, in so far as they were adherents of anything, | After much more of this, only worse, the amiable 
preferred Italian opera, which had, moreover, all the Mr. Rolli rejoices over the thin audience of 
great composer's sympathies. Hill's letter, therefore, |** Deborah”: ‘This accident, they say, has thrown 
produced no effect. him into a deep melancholy, interrupted sometimes 
In November of this year (1732) Handel completed | by raving fits, in which he fancies he sees ten 
a new opera, “Orlando,” and produced it on January | thousand opera devils coming to tear him to pieces; 
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then he breaks out into frantic incoherent speeches, | wrath of the dukes and earls at this rebuff? Were 
muttering sturdy beggars! assassination! &c.”| they, before whom ordinary men grovelled abjectly, 
Beneath this coarse abuse, which floated on the top|to be thwarted by the son of a pettifogging German 
of popular feeling like scum, there was, no doubt,/surgeon! A thousand times No. But what could 
a good deal of irritation. The adherents of | be done? The laws of England, even in_ those 
Buononcini disliked Handel heartily, as a measure of | days, had something to say about the liberty of 
party warfare; then the master’s bluff manners and|the subject, and there was no safety in immuring 
natural independence had alienated many of the| Handel in “the deepest dungeon below the castle 
aristocracy, who could not understand such qualities | moat.” Under all circumstances, nothing was 
ina man of mere intellect; while in league with all | possible save boycotting, and to that plan (which did 
these were the people—a numerous band—who feel | not originate in Ireland) the proud peers of England 
themselves personally affronted by another’s success. | stooped, giving up their boxes in the Haymarket, and 
Whether it be true or not that the anti- Handel ladies | putting their august heads together to think out the 
gave parties on the evenings when the King’s Theatre | happy idea of setting up an opposition house. A few 
was thrown open, the fact remains that ‘* Deborah,” | days after the season closed, Handel’s opponents put 
at doubled prices, was a financial failure. Handel, an advertisement in the Daily Post, as follows:— 
under these circumstances, took a dignified and} ‘The subscribers to the opera in which Signor 
prudent course. He saw that a mistake had been/|Senesino and Signora Cuzzoni are to perform, are 
made, and restored the old terms at the second per-| desired to meet at Mr. Hickford’s great room in 
formance; disdaining to show the least resent-| Panton Street on Friday next, at eleven o'clock, in 
ment against his pertinacious and bitter assailants. | order to settle proper methods for carrying on the 
“Deborah” having been given four times, the opera | subscription. Such persons who cannot be present 
season closed with representations of ‘ Esther,” 


‘are desired to send their proxies.” 
“Orlando,”  “ Floridante,’” and = Buononcini’s|__It was now open war between the nobility and 
“ Griselda.” 


Handel. The malcontents took the theatre in 
Though the O. P. grumblers had their way in the | Lincoln’s Inn Fields and prepared for action, inviting 
case of ** Deborah,” ill-feeling against Handel con- | 


Porpora to come over as composer and conductor, 
tinued to wax strong, and a number of rival com- | and engaging, besides the artists named in the adver- 
posers, such as Arne, Smith, and Greene, sought to | tisement, Cuzzoni and Farinelli, with various others. 
advantage themselves by setting up their own claims. | All this placed Handel in a very serious position. 

Deserted and actively opposed by the class upon 





This, as Burney remarks, was “the contention of 
infants with a giant,” and Handel suffered little or | 


nothing by their pretensions. Other circumstances 


were much more formidable, especially a rupture of 


{which Italian opera then, and long after, depended 
for support, he must have seen that nothing short of 
a miracle could save him. But the resolute, uncon- 


the master’s good relations with Cuzzoni and his old | querable master did not despair. He girded up his 
antagonist, Senesino. This brought the whole matter | loins for the battle, determined that if he had to fall 
of Handel’s unpopularity to a head, and had results |it should be in the act of fighting. Handel struck 
of the first importance. It is bootless to enquire the | the first blow by opening the King’s Theatre on 
precise cause of Handel’s quarrel with Senesino. No! October 30 (1733), the nobility returning it by com- 
particulars have come down to us, but it is easy to | mencing operations on December 29. 

imagine the delicate relations that must subsist! Before following the fortunes of the fight, we must 
between a passionate man like Handel and a proud, | go back a little and see what Handel was doing in 
conceited person like the male soprano. On sucha point | another branch of the art between the close of the 
the aristocracy were certain to be on Senesino’s side. | season in June and the beginning of his battle royal 
We read in Scheelcher: “With certain exceptions, the} with the aristocracy. On June 7 he_ finished 
English aristocracy had, from the beginning, no great |“ Athaliah,” and went off to Oxtord early in July with 
inclination for Handel. Accustomed to be flattered |the new work in his pocket, having been invited 
by artists, they were shocked at the dignity which he ithither by the Vice-Chancellor for the purpose of its 
preferred towards everybody. Burney observes, with | production as a feature in the festivities of a Public 
his habitual exactness, in speaking of the subscribers | Act. Thanks to the preservation of a diary kept by 
to the opera of ‘ Alessandro’ (1726): ‘It is remark- | one Thomas Hearne, M.A., of St. Edmund's Hall, we 
able that among the subscribers not above two or|enjoy some curious and amusing glimpses of the 
three of the directors of the Royal Academy, or hardly | master at the University celebration. Mr. Hearne had 
any other great personages, appear on the list, though |a thorough contempt for music and musicians. He 
the publication preceded the quarrel with the nobility | is amazed at the action of the Vice-Chancellor, and 
a considerable time.’ On the other hand, there are 


|communicates his opinions to the diary in strong 
none but dukes, marquises, earls, and right honour- | language, which, however, we are prepared to forgive, 
ables in the subscription list for the two volumes of 


‘}in consideration of the information and amusement 
‘Cantate e Duetti,’ published by Buononcini in 1722,/imparted. ‘One Handell, a foreigner,’ wrote Mr. 
at the price of two guineas per copy, although the | Hearne, on July 5, “who, they say, was born at 
volume had not more than ninety-nine pages. Hanover, being desired to come to Oxtord, to perform. 
Some of his admirers subscribed for two and even|in musick at this Act, in which he hath great skill,is 
five copies: the Right Hon. Mr. Pulteney, ten; the | come down, the Vice-Chancellor (Dr. Holmes) having 
Duke of Queensbury, twenty-five; his wife, the | requested him so to do, and, as an encouragement, to 
Duchess of Queensbury, twenty-five; Lord Carleton, | allow him the benefit of the theatre both before the Act 
thirty; the Countess of Sunderland, fifty-five, &c.” All| begins and after it. Accordingly, he hath published 
these wealthy adversaries of Handel naturally | papers for a performance to-day, at five shillings a 
espoused the cause of Senesino at the outset of the | ticket. The performance began a little after five 
quarrel, and, as is ever the case, the more they |o’clock inthe evening. ‘his is an innovation. The 
meddled, the more they managed to embitter. 


The | players might be as well permitted to come and act.” 
aristocracy demanded that Senesino should be rein-| The foregoing is only a preliminary grumble at an 
stated at the Opera House, and Handel, who could | ‘ innovation,” which the conservative soul of Mr. 
be as haughty as the bluest blooded among them, | Hearne naturally regarded with alarm. He is stronger 
declared that the Italian should never sing again in |in the next entry :—“ The players being denied coming 
his theatre. Cannot we fancy the amazement and|to Oxford by the Vice-Chancellor, and that very 
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rightly, tho’ they might as well have been here as 
Handell and (his lowsy crew) a great number of 
foreign fidlers, they went to Abbington, and yester- 
day began to act there, at which were present many 
gownsmen from Oxford.” The next day Mr. Hearne 
enters account of another Handelian performance, 
characteristically adding, “‘ N.B.—His book (not worth 
1d.) he sells for 1s.” Schcelcher, besides quoting the 
above, gives extracts from two pamphlets in which the 
proceedings of the Oxford Public Act are mentioned. 
We take one only :— 

“Thursday, the 5th of July. About five o’clock, 
the great Mr. Handel shew’d away with his ‘ Esther,’ 
an oratorio, or sacred drama, to a very numerous 
audience at five shillings a ticket.” 

“Saturday, the 7th. The Chevalier Handel very 
judiciously, forsooth, ordered out tickets for his 
‘Esther’ thisevening again. Some ofthe company that 
had found themselves but very scamblingly entertained 
at our dry disputations took it into their heads to see 
how a little fiddling would sit upon them. Such as 
couldn't attend before, squeezed in with as much 
alacrity as others strove to get out, so that ere his 
myrmidons could gain their posts, he found that he 
had little likelihood to be at such a loss for a house 
as, once upon a time, folks say he was. So that, not- 
withstanding the barbarous and inhuman combina- 
tion of such a parcel of unconscionable chaps, he 
disposed, it seems, of most of his tickets, and had, as 
you may guess, a pretty motly appearance into the 
bargain.” 

“ Tuesday, July 10. The company, in the evening, 
were entertained with a spick and span new oratorio, 
called ‘Athalia.’ One of the royal and ample had 
been saying that truly it was his opinion that the 
theatre was erected for other guess purposes than to 
be prostituted to a company of squeaking, bawling, 
outlandish songsters, let the agreement be what it 
would.” 

In spite of Mr. Hearne, the anonymous pamph- 
leteer, and all their kind, the Oxford visit was a great 
success, and Handel went cheerfully back to London, 
to face the great combination arrayed against him. 
How he fared in this must be told later. 


(To be continued.) 


NOTES ON MUSIC IN BULGARIA. 

TuouGu Bulgarian music as a separate entity can- 
not be said to have a distinct existence, this is not 
because the Bulgarians are destitute of the musical 
instinct or are incapable of enjoying music. Until 
quite recently the Bulgarians were cut off from almost 
all Occidental influences; all that they had experience 
of was some of the rude airs of the Southern Slav 
peoples—who have infinitely less of the creative or 
executive musical faculty than the Czechs, Poles, or 
Russians—and the distinctly Oriental music of the 
Turks and Turkish gipsies. The best known and most 
widely spread piece of native music in the country 
is the “ Horo,” the national dance, the origin of which, 
though nominally Roumanian, is undoubtedly Oriental, 
as may be gathered from the following bars :— 

No. 1. Drum. 








In the Danubian towns and Varna, which were more 
open to Occidental influences than the rest of the 
country, the itinerant orchestras of Czech female per. 
formers, who are to be found anywhere between their 
own country and Hong Kong, had familiarised the 
café-haunting townsmen with some popular forms of 
Western music indifferently executed, and it is pro. 
bably a reminiscence of a Rustchuk or Varna café 
concert which supplied the author of what is now the 
official national hymn of Bulgaria with the leading 
motive of “Shumi Maritza.” The genesis of this air is 
amusing to trace. It was originally a sentimental 
Volkslied, breathing the spirit of Teutonic Gemiith. 
lichkeit, as the words, to which it was originally 
wedded will sufficiently indicate: ‘Wie ich mein, 
Liebchen trink’ Dir den goldenen Wein ”— 


No. 2. 
a eaeanil : mt 

Qe bpeetr spe ee ie er eiereees] 
This air has of late years been allied to somewhat 
vulgar and trivial words of the music hall variety begin- 
ning ‘ Wie die Huszaren zur Stadt hinausmarschiren,” 
and going on to describe the effect on the “ girls they 
left behind them.” It is probably in this form that 
the tune struck the ear of a Bulgarian who, at the 
time of the Russo-Turkish war, adapted to it the 
patriotic verses with which it is now inseparably 
associated. After Bulgaria became a principality, 
with an army of its own, the Government engaged 
a band of Austrian military musicians, each member 
of which undertook to instruct a certain number 
of pupils in the use of his special instrument, 
the pupils on attaining proficiency being drafted off to 
the various provincial corps, which now possess each 
its regimental band. It was the Conductor of this 
parent band who worked up the air we have quoted 
above into the present shape, introducing it after a 
prelude of a guasi-Oriental character, which is not 
lacking in individuality— 
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forgotten, has dedicated a spirited march to Hadji 





Dimiter, a brave but unsuccessful Bulgarian Garibaldi, 
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who, somewhere in the sixties, landed on the Danubian 


tion of the Bulgarians to the exclusion of organised 


shore of Bulgaria with a small band of devoted | effort after artistic development, and it will perhaps 


adherents who were cut to pieces by the Turkish | 


| be long before it can be otherwise. Roads, rail- 


troops after a desperate, but unavailing, attempt to | ways, and bridges must be constructed before the 


country. This march, which is very popular 


raise the 


in Bulgaria, runs, as far as we can recall it, as follows— 





Not only have the Bulgarian bandsmen shown 
themselves fairly apt pupils of their Czech instructors, 
but the rank and file of the army have adopted con 
amore the Russian system of choral singing when on 
the march. It is their custom to group the best 


singers at the head of the column, one man starting | 


the song, and the chorus being taken up by the rest, 
generally in unison. 
Bulgarian soldier’s daily life is the evening prayer, 
ashort canticle of the orthodox service which, sung 
by the united voices of the whole 
mustered for the purpose at sundown, never fails to 
agreeably impress the hearer by its earnestness and 
heartiness. The Russian soldier songs are much in 
vogue, though there are several favourite ditties of 
recent and Bulgarian origin, notably * Boi, Boi, iskami 
Ni Boi” (‘The battle, the battle, we long for the 
battle’). This song dates from the revolutionary period 


of Bulgarian history which immediately preceded the 
Independence— 
No. 5. 





In the remoter parts of the provinces, and in those 
classes of the population which have not yet been 
touched by the conscription, the musical instinct, 


such as it 1s, finds vent in extremely primitive mani- | 


festations, notably in tom-tomming, an extraordinarily 


widespread habit amongst Orientals of various grades | 


of civilisation. It is curious, by the way, to notice 
that the rhythm for which they manifest a special pre- 

elke Seceiutell 
dilection is that of the Habanera .. pe o Peasant 
girls, going to or 
fields, may be heard enlivening the neighbourhood 
with a peculiarly barbarous chant, sung entirely upon 
one note, with occasional ascents to the octave. 
Besides the eternal drum, the instruments known to 
the people, and played principally by the local gipsies 
of the country, are a small and inferior form of bag- 
pipe with no chanters, the guzla, a very rudimentary | 
mandolin, a fife, and a pipe resembling that of the 
pifferari. In some 
unknown. 

It will be readily seen from the foregoing remarks | 
that music in Bulgaria is in a transition stage, with a | 
decided tendency to drift away from the Oriental and 
semi-barbarous forms of the past. It is too much to | 
say that there is a musical revival in the country. 
The subject in itself is not one in which sufficient 
interest is manifested. In the few years that have 
elapsed since their emancipation, the more immediate 
needs of material civilisation have claimed the atten- 


i'music schools or art galleries. 
| revolution 
mere stress of circumstances. 


A pleasing incident of the | 


detachment | 


. ad . 
returning from their work in the | 


districts the nose-flute is not | 


State can spare funds for the establishment of 
3ut the musical 
in full swing, owing to the 
Improved communi- 
cations have opened up the country to the troupes of 
| wandering minstrels mentioned above, and the estab- 
‘lishment of the conscription has tamiliarised all the 
men of the younger generation with suaver and more 
elaborate forms of expressing their emotions in music 
[than those with which their ancestors had to be 
icontent. Judging by the proficiency attained by 
'some of the educated classes in Bulgaria, who have 
| had opportunities of musical education, as well as by 
|the readiness and thoroughness with which the people 
at large have assimilated the lessons of their in- 
structors, there seems little reason to doubt that 
whenever the nation finds leisure to devote itself to 
the serious cultivation of music it will not be behind- 
hand in its contribution to the art. 


is already 


In the recently published — part of his 
“ Pleasures of Life,’’ Sir John Lubbock devotes a few 
pages to discussing, in his discursive but genial fashion, 
the evolution of music and its value as a source of 
innocent joy and recreation. As his text he takes a 
passage from Plato which is worth citing, although 
Plato undoubtedly used the term in a different and 
more transcendental sense. ‘ Music is a moral law. 
It gives a soul to the universe, wings to the mind, 
flight to the imagination, a charm to sadness, gaiety 
and life to everything. It is the essence of order, 
and leads to all that is good, just, and beautiful, of 
|which it is the invisible, but nevertheless dazzling, 
passionate, and eternal form.” He quotes, too, a 
luminous phrase of Carlyle’s: ‘ Music is a kind of 
inarticulate, unfathomable speech, which leads us to 
\the edge of the infinite, and lets us for moments gaze 
linto it.’ Another most impressive piece of testimony 
is that borne by Helmholtz, whom Sir John Lubbock 
rightly designates as “one of the profoundest 
exponents of modern science.” He writes thus: 
“Just as in the rolling ocean, this mov. vent, rhyth- 
mically repeated, and yet ever-varying. rivets our 
attention and hurries us along. But whereas in the 
sea blind physical forces alone are at work, and hence 
the final impression on the spectator’s mind ‘s nothing 
but solitude—in a musical work of art the 1:.ovement 
follows the outflow of the artist’s own c:notions. 
Now gently gliding, now gracefully leapin:, now 
violently stirred, penetrated, or laboriously coni ending 
with the natural expression of passion, the stream of 
|sound, in primitive vivacity, bears over into the 
hearer’s soul unimagined moods which the artis: has 
|overheard from his own, and finally raises him up to 
ithat repose of everlasting beauty of which God has 
‘allowed but few of His elect favourites to be the 
iheralds.” Here too is another splendid tribute to 
music from the pen of Cardinal Newman. After 
| speaking of the paucity of the intervals of our scale, 
he says: “What a slender outfit for so vast an 
|enterprise! What science brings so much out of so 
ilittle 2? Out of what poor elements does some great 
| | master in it create his new world! Shall we say that 
‘all this exuberant inventiveness is a mere ingenuity 
or trick of art, like some game of fashion of the day, 
without reality, without meaning? ... Is it possible 
| that that inexhaustible evolution and disposition of 
| notes, so rich yet so simple, so intricate yet so 


[regulated, so various yet so majestic, should be a 
Can it be 


;mere sound, which is gone and perishes ? 
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that those mysterious stirrings of the heart, and keen 
emotions, and strange yearnings after we know not 
what, and awful impressions from we know not 
whence, should be wrought in us by what is 
ansubstantial, and comes and goes, and begins and 
ends in itself? It is not so; it cannot be. No; 
they have escaped from some higher sphere ; they are 
the outpourings of eternal harmony in the medium of 
created sound; they are echoes from our Home; 
they are the voice of Angels, or the Magnificat of 
Saints, or the living laws of Divine Governance, or 
the Divine Attributes; something are they besides 
themselves, which we cannot compass, which we can- 
not utter, though mortal man, and he perhaps not 
otherwise distinguished above his fellows, has the 
gift of eliciting them.” These be weighty witnesses, 
and with them on our side, and many others as 
eloquent and learned, we need not be troubled by 
the talk of those who aver that music is a mere trick 
and can never penetrate below the senses. 


Wuat will be done about the professorship of Music | 


at Oxford? Great as were the talents of the last 


occupant of the chair, it cannot be denied that a} 


non-resident professor is a mistake at the present 
day; indeed, they only served to demonstrate the 
impossibility of a professor exercising any practical 
influence by the delivery of a lecture once a Term. 


Mr. Charles Lunn upon “The Old Italian School of 
Voice Culture,” Mr. Cummings on “ Nineteenth 
Century Music,” and a capital paper on “ Church 
Music,” by Mr. Taylor. The balance sheet of the 
Society shows it to be in a good financial position, 
Other large musical centres might follow the lead of 
Birmingham in the establishment and maintenance 
of like associations, with advantage to themselves and 
no little profit to the world of musical art. 


THE copyright of Mendelssohn’s ‘ Elijah ” will, as 
many of our readers probably know, shortly expire, 
Messrs. Novello, Ewer and Co. have this day issued, 
in anticipation of the demand which is likely to arise, 
a cheap and clearly printed pocket edition of the 
Oratorio at the price of one shilling. They have also 
reduced the cost of the octavo edition to two shillings, 
By means of this liberal concession, thousands of 
lovers of the beautiful music will be able to possess 
copies, and the most humble among the choral 
societies in the land will be in a position to study 
and to perform the work still more frequently than 
heretofore. 


FACTS, RUMOURS, AND REMARKS. 
THE story of a pianoforte was, the other day, 
unfolded before Mr. Justice Wills, sitting in the 





The University is full of students interested in the 
art and practice of music, and a resident professor, | 
who had administrative skill and was not afraid of | 
hard work, would have a great opportunity before | 
him. Though many of the electing board have little | 
or no knowledge of musical art, it is to be hoped that | 
they will be alive to the necessity of securing a} 
professor who will be on the spot to organise the | 
enthusiasm that undoubtedly prevails at  the| 
University. If such a man be appointed, it would 
not be rash to prophesy a brilliant future for the | 
Oxford School of Music. The names of many 
eminent musicians are spoken of as candidates. | 
‘There can be no doubt that if Sir John Stainer were 
appointed, his acceptance of the office would give the 
highest possible satisfaction in all quarters. He 
possesses all the qualifications necessary, and would 
command the confidence of musicians and of all | 
interested in music throughout the world. | 


THE tenth Annual Report of the Orphan School 
and Benevolent Fund for Musicians, 10, Darnley 
Road, Notting Hill, W., under the management of 
Miss Felen Kenway, shows how much good may be | 
done with small means and earnest endeavour. The 
report states “that the subscriptions and payments 
of fricnds are not yet sufficient to defray the expenses 
of the Institution, but all fees and subscriptions are 
used solely for the benefit of the orphans.” The value 
of the benevolence of those who give their services in 
helping the designs of this Institution is the greater 
because of its unobtrusiveness. The attention of 
kind-hearted musicians may be forcibly directed to 
this Institution, so that they may contribute some- 
thing to enable it to extend its operations. ‘* While 
we have time, let us do good unto all men, and 
specially unto them that are of the household of faith.” 


THE Report and Proceedings of the Birmingham 
and Midland Musical Guild for the fifth Session, 1888, 
just issued, shows the work of the Society during the 
past year, its Concerts, lectures, and other matters. 
A number of interesting meetings have been held, 





among which may be mentioned the lectures 
by Mr. Casson on ‘Organ Building Reform,” 





Queen’s Bench division of the High Court, and it is 
worth telling here. Mr. John Cheshire, the harpist, 
once upon a time hired of Mr. Archibald Ramsden, 
New Bond Street, a pianoforte valued at £39. After 
a while the hirer left for America, leaving his wife 
behind to wind up affairs and follow. Accordingly 
Mrs. Cheshire sold the household furniture, paid the 
rent up to date, and asked Mr. Ramsden to fetch 
away his instrument, then standing in an otherwise 
empty house. At this point the landlord, Mr. Alfred 
Bennett, came on the scene. He retused to give up 
the pianoforte, declaring that he had not been put in 
possession of the house. Presumably, therefore, he 
was holding the instrument as security for another 
quarter’s rent. Hereupon Mr. Ramsden, having taken 
legal advice, made a forcible entry on the premises, 
but found that his property had been removed. An 
action for its value promptly followed. At the trial 
Mr. Justice Wills gave judgment for the plaintiff with 
costs, and without calling upon counsel for a reply to 
the evidence of the defendant’s witnesses. Mr. 
Alfred Bennett, it appears, had sued Mr. Ramsden 
in another court for damages caused by breaking 
into the house, and there also he failed. By this 
time, probably, he knows that it is dangerous to 
meddle with a hired pianoforte. 


THERE is no more comic reading than the reports 
of Town Council meetings. Here is an example 
from Neath, where, it would seem, the liberality of 
Mrs. Gwyn has built a hall, in which the municipal 
authorities intend to place an organ. Scene: The 
Council in session. Letter read from Mr. J.S. Church, 
asking for the post of Organist. He is not an organist 
at present, but, if appointed, would take lessons. 
Moved, that the application be referred to the Hall 
Committee. Amendment proposed, by Mr. Trick, 
that Mr. Church be appointed at once, so that he 
might get tuition at once. The Mayor: “ Mr. Church 
says that he is not an organist.” Mr. Trick: ‘I press 
my motion, subject to approval of Mrs. Gwyn.” 
Mayor: “I should be sorry to convey this to Mrs. 
Gwyn.” Mr. Trick (is this name a misprint for 
Thick ?): “Why?” Mayor: “Mr. Trick, shall I 
explain?” Mr. Trick: “Certainly.” Mayor: “The 
builders have not been consulted yet, and the organ 
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will take six or eight months to build. Mr. Church| Ir cannot be very long ago that Mr. Henry Goodwin 
says he cannot play, and I say it would be wrong to} lived in Edenic innocence among the flowers which 
select Mr. Church to-day.” Mr. Trick (light having | it was his business to tend. But the tempter came, 
penetrated him): “I withdraw.” We leave the story | as once to Eve, and communicated to the guileless 
in its beautiful simplicity. | Mr. Goodwin that knowledge of good and evil— 

| especially evil—which proved fatal to our first parents. 
“Flowers are all very well,” said the tempter, “ but 
there are ways of living that bring you into contact 
with higher forms of beauty, and involve much 
labour.’ Mr. Goodwin yielded, and, under the guid 
ance of the wicked one, procured a card, the legend 
upon which falsely set him forth as a representative 
of THe Musicat Times. Armed with this document 
Mr. Goodwin left his flowers and started on a new 
line of business, the selection of which showed a fine 
appreciation of respectability. 





Tue old subject of the treatment of artists in social | 
life still crops up from time to time. We read in a 
contemporary :—‘* To invite a musician to a meal, 
with the hope of getting a little music out of him, 1s 
the embodiment of penuriousness and meanness. 
Stephen Foster, on one occasion, was invited by his 
aunt to a supper with the request to bring his flute 
along. He saw the point, staved at home, but sent 
his ute. Gottschalk, when invited to dinner, always 
asked whether he was expected to play or not. If he, 
was expected to play he charged twenty-five dollars. 
Chopin is said to have been the guest of a rich shoe- 
dealer. After dinner the rude host asked him to play. 
Chopin excused himselt, saying that he had eaten 
little, but the sardonic remark was quite wasted on 
the man of leather. ‘Oh! sit down and play some- 
thing, just to show us how it is done.’ Chopin com- 
nlied. Some time after he invited the shoe-dealer to 
a party at his house, and, ordering in a cobbler’s 
bench, requested him to sew a patch ona s! 
to show how it is done.’ We do not find this story 
in Mr. Niecks’s biography, but it is decidedly ben 


Mr. Goopwin’s tactics as a chevalier dindustrie had 
the simplicity of genius. Over his morning coffee he 
noted the time and place of musical services, organ 
recitals, andsoon. Tothese, with the so-called Music au 
Times card in his pocket, he would repair, enjoy the 
performances, make his way to the vestry, present 

| his credentials, and receive with dignity, yet obvious 
appreciation, the courtesies always paid to our 
| representatives. On his retirement it was generally 
found that some valuable, not endowed with the power 
of movement in itself, had gone with him. Mr. 
RUnAEO. ee Goodwin might long have carried on this agreeable 
: : and profitable occupation had not the old Adam—the 
* JUSTITIA” sends es, the following statement: gardening Adam—survived within him. A momentary 
“The organist of St. James's, Bermondsey, was fash of the instinct of Eden caused him to take two 
appointed about four years ago at the by no means shrubs, value ss., from an Islington Churchyard. 
high salary of £25 per year. Rather more than a pe was caught, the police found out all about him, 
year ago, the powers that be, thinking they might and the game was up. For fifteen months to come 
curtail their expenditure, reduced their organist’s | Mr, Goodwin will enjoy a healthy seclusion in one of 
salary by £10, so that now the organist receives pfor Majesty's prisons. ; 
£15, while the blower (whose stipend has not been ai arom 
reduced) receives but £5 less per annum, and this at 
a church that has numbered such men as Turle and 
Oliver May among its organists. I may add that the 
rganist is a very capable performer, and holds 
excellent testimonials from able and well-known 
musicians. I hope you will think with me that such 


10e ‘jus 


Wer must congratulate Mr. John Boyle O'Reilly, a 
| Boston editor, upon possessing an uncommon share 
of Celtic imaginativeness. In a recent essay on Irish 
music, Mr. O'Reilly conveyed to his trusting readers 
the following information, among much other :— 
cases should be exposed and something be done to} — fhe Irish have always been, and even to this day 


; j are, addicte sic, and it is an exception to find 
establish some sort of status for organists. At present | @!° iddicted to music, and it is an exception t aa 
one who cannot play the harp with more or less s 


they are entirely at the mercy of the frequently | a aad ag ge vena neve pinion 
capricious clergyman, or, perhaps, still more eccentric |* * * That saiaagcayeis: Thomas Moore, eighty years 
churchwardens.” This story needs no comment. | 28% Wrote new words to old music which he found 
The moral on the face of it is—Combine! combine ! | Scattered over Ireland like jewels . . . he went = 
combine! How slowly do the professional classes | England to sing them anew—not in English pisconaia 
learn the lesson of the trades unions! |tongue, but in the sad tongue of his distressed 
country.” The typical Paddy from Cork will be very 
much surprised, and equally pleased, to hear that he 

Here is a good story, and probably a true one:}is a harpist, while the fact that fom Moore sang 
Two artists, a violinist and a pianist, attend, profes-| songs in the Irish tongue to the English aristocracy 
sionally, a musical soirée. The violinist plays a solo | cannot but greatly interest admirers of that poet. Mr. 
by De Beriot, and the hostess expresses surprise that O'Reilly will, we trust, make some further discoveries. 
aperformer of his ability should countenance such ; 
trash. The two artists put their heads together 
about this, and the result is seen when they play an} Stitt goes on the Wagner controversy in New 
arrangement from “ Tristan und Isolde.” At the end| York, the adherents of Italian opera and those of 
of the Liebestod motive, the pianist strikes the} Germany's ‘‘new art” giving and taking like the 
utterly foreign chord of C; the violinist following|Greeks and Trojans of Homer. Mr. Henderson, 
with that of C sharp. The hostess and her friends} musical critic of the New York Times, when lecturing 
listen with rapt appreciation. At the close, said the!on the fiery topic before the Nineteenth Century 
planist to the hostess: ‘ Did you hear that terrible | Club, foreshadowed a compromise between the two 
chord just before the Tristan motive?” She did.| schools—or, rather, a fusion which should result in 
“Well,” adds the conspirator, “that represents|the perfection of lyric drama. We are to see this 
Tristan’s wailing cry of anguish when he eeslaiens balealicis result when German dramatic strength 
‘Let us die together.” ‘Then to him the hostess:| marries Italian melody and sentiment. The audience 
“How expressive! How like Wagner! Ah! nonej}applauded the prospective nuptials, but Professor 
but Wagner could have written such expressive | Monti, on the one hand, contended for Italian opera 
music!” The two practical jokers adjourned to ajin its unwedded condition, while, on the other, Mr. 


café and looked at each other across a table in silence. | Krehbiel ‘took issue with both his predecessors.” 
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Finally, the chairman remarked that “music hath | be enjoyable.” As Sir George Grove is not very well 
charms to soothe the savage breast,” and the meet-|just now, we trust measures will be taken to prevent 
ing broke up, wondering whether the quotation was | the foregoing extract from coming under his eye, 

intended to be satirical. | ; 


| Mr. Ascer Hamerick, now resident in Baltimore 
Ir is stated that Messrs. Ernest Gye and Lavine | has written and produced a new orchestral Symphony, 
are organising an operatic enterprise for next season | of which the Baltimore American thus speaks :—* Jt 
in the United States. Interviewed upon the matter, |is not only, perhaps, the best orchestral work which 
Mr. Lavine said: “We propose ... to produce; Mr. Hamerick has given, but also one of the best 
Italian opera on a grand scale, on an American | composed in this generation. . . . While the Scherzg 
foundation, and thoroughly infused with American |—Allegro grazioso—is light and graceful, suggesting 
ideas.” Precisely what this may mean we know not, the merriment of the Scandinavian rustics, whose 
but “the dramatic prima donna will be Mrs. Albani, | ambition is to kick the rafters off the huts in which 
and another American whom I don’t want to name. | they dance, the first, third, and fourth movements 
We expect to put on the stage a company of 180) combine the breadth of Rubinstein with the expres- 
veople. We shall open the season in either New | sion of Berlioz and the strength of Beethoven.” Mr. 
York or Boston with a repertory of six operas, and Henschel is in America just now; perhaps he will 
increase toten during the winter. Among them will | look into this Symphony Lyrique.” 
be, I hope, Verdi’s ‘Otello,’ the title role of which | y oe 
Mrs. Albani will create in London this coming 
winter.” Here is news indeed. All England will We often hear of concerts in England where the 
rush to see Madame Albani as the Moor of Venice, and | principal listeners are members of the Royal Family, 
all America will be at the other end of the Atlantic | but for those where they are the principal artists 
cable. it seems we must go to St. Petersburg. We read 
—_- |that at a recent musical performance at the Marble 
Palace the Grand Duke Constantine played a Piano- 
forte Concerto by Mozart, the Princess Helena of 
Mecklenburg-Strelitz sang an air from the same com- 
poser’s Requiem,” and the first violoncello in the 
orchestra was held by Her Imperial Highness the 
Grand Duchess Constantine. It is also stated that 
the Czar is a good violin player. 


We have before called attention in these columns 
to the annual issue of a “ Review of the New York 
Musical Season,” by Mr. H. E. Krehbiel, the eminent 
critic of the Tribune. The volume forthe season just 
past will shortly be published for America and England 
by Messrs. Novello, Ewer and Co. It contains a 
new and important feature— An appendix showing 
the accomplishments of the principal cities of the 
United States and Canada in the department of! Dx. ScHorrerp, who has lately lectured before the 
choral music.” Within this limit the book will, | Duchess of Albany and an assembly of ladies on the 
therefore, convey a trustworthy idea of the very danger of fostering precocious talent in children, is 
interesting stage which the development of music has | deserving of the warmest praise. But when he says 
reached on the Western Continent. Mr. Krehbiel is | that instead of trying to force on any special gift, it 
a man of, what are sometimes called, ‘‘ advanced |should be retarded and an all-round development 
views,” but the reader who may disagree with his | aimed at, it must be remembered that, were this 
opinions will find that they do not make his facts less | advice universally acted upon, we should have no 
valuable. really great artists. A special faculty must be specially 

ins {educated ; but whenever a young child is “ forced,” it 
is with the idea of money being made, not by his 
exceptional talent, but by his exceptional precocity. 





We readin a contemporary: ‘ Thalberg’s piano and 
playing was as chaste and as objective as a chiselled 
Creek statue, and just as cold; but it was a miracle —_— 

r as} © c ao. 2 7 2» Are ‘ ar , aT © q . . . . . 
ot polish and repose. We are latterly, perhaps, too) Ay American paper lately said of Miss Emma 
much carried away by frantic exhibitions of force and | Abbott She is charming the Southerners with the 
tury, Rubinstein and his Russian roar are being «Last Rose of Summer.’ Emma has been the last 
a hmm; imitated by visio callow and sucking rose of summer for a good many years, but she joins 
virtuoso. ‘The loss to art is great, the symmetry and j}hands with the next season’s crop all the same.” 
sense of proportion are ruined by those furious Upon this a contemporary remarks: ‘ Suppose we all 
explosions of pianism which pass for individuality | sive Emma a rest from sharp paragraphs for a while; 
but which are mere technical brutalities.” This is they don’t seem to do any good; she keeps right on 
plain and healthy speaking, but let us not blame the | gingine in spite of them.” Miss Abbott never had a 
++ Pies nict oi ’ — a ne 2 ES iby atts a ~  AMLISS t 1ad 

modern pianist only. Modern music altogether has |greater triumph than this proposal of an armistice 
largely come to be an exhibition of force and fury, | from such an opponent as the American press. 

of explosions and brutalities, and the public will have 
itso. At the end of thirty reposeful bars they begin | 
to yawn. 


| Mr. Gericke, who succeeded Mr. Henschel as 
= |Conductor of the Boston Symphony Concerts, has 
|himself retired from that post, and gave his last 
|Concert a few weeks ago. ‘Friendly hands,” we 
read, ‘*had decorated the Conductor’s stand liberally 
|with flowers and garlands, while from a wreath 
| floated green and white ribbons, Mr. Gericke’s native 
Hungarian colours.” The late Conductor is a man 
/of fine taste, with a leaning towards musical conser- 


should be ‘ put to sleep’ fora few years at least. The | . : 

rs f a ae Redies = po is sg Ma ss a ° he |vatism; but at Boston he was unaccountably fond of 
sto ne f rements 18 VO CO on- | - 

; . common: | orchestral arrangements. 


place ideas, which are drawn out almost interminably, | 
with an absence of variety and poverty of invention ; 
that render it aimless and well-nigh intolerable. The Ir we may judge by the April number of a publi- 
second movement is more interesting, but too long to | cation, nominally humorous, published in Scotland, 


We have just read an uncommon criticism of 
Schubert's ‘ Unfinished’ Symphony, and invite the 
reader to share our admiration of its courage: “The 
Schubert ‘ Unfinished’ Symphony, which appears from 
time to time in our concert-programmes, to weary us 


a 
} 


with its tedious prolixity and its endless repetitions, 
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it takes a good long time for a joke to travel | 
northward. A London publication, over two years | 
ago, gave descriptions of the personal appearance 
of certain of the London musical critics. ‘This 
paragraph has found its way at last into the 
current number of the Scottish paper in question. 
The applicability of the quotation is the more apparent 
from the fact that two of the critics so graphically 
described are no longer in the land of the living. 


The excellence of the orchestra at the Brighton 
Aquarium is such as to encourage a hope that good 
music might shortly become as much a feature at 
this institution as it was some years ago, under the 
skilful direction of Mr. F. Corder. The announce- 
ment of the performance of Sterndale Bennett's 
“Woman of Samaria,” on Good Friday last, would 
have seemed like the realisation of this hope, had it 
not been followed by an intimation that on the next 
night a burlesque company would perform * Military 
Billy Taylor.” oe 

THERE has been a Wagner war in St. Petersburg. 
A correspondent of J! Trovatore writes to that 
journal: “As regards the German opera campaign 
at the Marie Theatre, the success is small, very 
small; the discontent of the public is great, very 
great. At the performance of the ‘Walkiire,’ the 
audience made a veritable scandal, notwithstanding 
that the Emperor and Empress were present. One 
artist—Madame Vogel—was hissed nearly through- 
out.” One may say that in Wagner's ashes “live 
their wonted fires.” 

Tue American prima donna, Miss Eames, is causing 
the flame of poetry to burn in French bosoms, and 
the following acrostic has been addressed to her 
managers :— 

En dépit du grand nom 
A nos yeux son éclat ¢ 
Mais Eames est venue! 
En un instant du nt on salue une rei 
Son triomphe est garant d'un splendide 


Le Ménéstrel recognises the good intention of the 


although his verse is not that of Victor Hugo. 


poet, 


MusIcAL servants are now, we see, constantly 
enquired for. One advertisement. for a ** Mother's 
help,” tells us that the applicant “must be a good 
needlewoman, understand dressmaking, teach music, 
a thorough lady, and early riser.” Another, for “an 
attractive young lady ” to help in the bar of a ll 
hotel, requires that she shall be ** domesticated anda 
competent pianiste.” The salary for these accomplish 
ments is £r2 a year in each case; but the hotel-keeper 
discreetly terms it “ wages.” 


Ir is not often that the artists engaged to support 
a “star” strike work in the middle of a Concert and 
leave the hall. Yet this is said to have happened 
recently at Florence, on an occasion at which a 
Spaniard named Icernamo appeared as composer, 
pianist, violinist, and singer. 


her part being, as far as possible, executed by him in 
falsetto. A man not easily beaten is this Spaniard. 


Mr. Stanton is the Director of the Metropolitan 


Opera House in NewYork; and the American Musician, | 


through the mouth of Mr. John C. Freund, says that 
“the German element is just a bit too strong for Mr. 
Stanton,” adding ‘“ By dint of telling us that Italian 


; will all be present with examples of their skill. 


Less often does the | 
man so deserted show such resources as did Mr. Icer- | 
namo, who sang “La ci darem” without the lady, | 


opera is dead, and that we are all Teutons, and that 
this is the end of the nineteenth century—which 
important fact they are never tired of repeating—they 
are beginning just to tire us. Their tone is just a 
trifle too arrogant for us.” 


Ir isa pity that the Viennese cannot refrain from 
quarrelling over the Mozart statue. . They treated the 
master badly when he was alive, and now wrangie 
over his remains. Some time ago the Statue Corm- 
mittee suspended operations because of a disagrce- 
ment with the municipality, and now they have brought 
out an entirely new scheme preparatory, we fear, to 
another conflict with the authorities. Truly Mozart 
is avenged. 


Tue Committee of the Sunderland Philharmonic 
Society, desiring to stimulate thought on musical 
subjects among their members, have offered prizes 
for the best two essays on ‘*Choral Societies: their 
Function and Influence.’ Should the idea be taken 
up, they intend, further, to institute an annual dis- 
cussion upon the works performed at their Concerts. 
The Sunderland amateurs are going ahead, and in the 
right direction. 

Miss Enricorr has written a short piece for 
soprano solo, chorus, and orchestra, which is to be 
performed at one of the lar Concerts in con- 


secular 
t 


nection with the Gloucester Festival. Apropos 
Festival wil present a gathering of the talents. 
Arthur Sullivan, Dr. Hubert Parry, Dr. A. C. Mac- 
kenzie, Mr. FF. H. Cowen, and Mr. C. Lee Williams 
Well 


done, Gloucester. 
FOREIGNERS, who may imagine that a *“ Music 
Tall” in England has something to do with music. 
wil, we think, be surprised to read that at an establish- 
ment so-called, the principal performers just engaged 
are “the Champion Light-weight wrestlers of Lan- 
cashire,” that the company is to include “ burlesque 
gymnasts,” and “clever dogs,” and that “a new 
screaming Comic Entertainment” is promised during 
the evening. 


Tue following remarks on Von Bilow will excite 
1 oo | hey d ~ i chee virth: “In the 
wonder where they do not cause mirth: n the 
high white light of a matchless musically intellectual 
mind, all he touches becomes instinct with a vivid 
life; the tone leaps up to meet his electric touch, and 
t t 

lo! a marvellous tonal edifice is created under our 
very sight, or, rather, hearing.” Aladdin’s lamp ts 
superseded by the Doctor's electric white light. 


A CORRESPONDENT writes from Hartlepool: “Can 
any of your readers give information on the subject 
of a ladies’ surpliced church choir? Where does one 
exist? and what is the costume considered to be 
otthodox?” If there be such a choir anywhere—we 
think there 1s—its light is assuredly not hidden under 
a bushel, and someone must know of it. On behal: 
of our correspondent, we invite particulars. 


| THe Emigration Commissioners of New York are 
|wisemen. We read in the Wusical Courier : ** A band 
of German musicians among the steerage passengers 
of the steamship Queen from Liverpool were detained 
at Castle Garden on Thursday, as undesirable 
|immigrants.”” Our contemporary exclaims, ‘Send 
ithem back.” O that it were ever thus—and every 
| where. 
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In the programme of a Concert, given at Chester 


\ Hallé, the following appeared : 
“ Concerto—Violin. Adagio and Rondo Finale, from 
Concerto in E major (Vieuxtemps).”” A correspondent 
writes that this was commented on by a person sitting 
near him in terms as follow: 
and violin, but one never knows what it means in 
this ‘ere Latin !” 


by Sir Charles 


We can scarcely wonder at the slovenly manner in 
which the vocal portions of divine service are often 
rendered when, at a city church, an alto (male). 
tenor, and bass are required, “for choral communions, 


anthems, &e.,’ * with two attendances on Sundays, and | 


one week-night practice, fora salary of £5 per annum. 
It should be added, however, that this is modestly 
termed by the advertiser a “small payment.” 


Tue following recently appeared in a Scottish 
newspaper: ‘The first series of six original tunes 
to well-known hymns have been most sweetly ren- 
ed by . ‘Lord, in this Thy mercies’ dav,’ 
in the key of three flats, and ‘Art thou weary?’ in 
one flat, as well as ‘Our blest Redeemer,’ are very 


telling.” So is the review 








So the Wagner Society has made an alliance with 
the Richter Concerts “tor one night only,” and the 
music discoursed under their joint auspices on June 
24 will be all Wagner. It is necessary for the 


4 


Society to do something after that terrible ¢ 


of * Tristan und Isolde’ with pianoforte a 
ment. 





ecompani- 


In some respects the American critics show a lead 
to all of us, though we may not be inclined to foilow 
them. One says that Albani is ‘unable to divide 
herself into four parts, however adip 
that end,” and adds, of another pe ‘Tf she could 
divide herself, Miss Damian might easily sing a 








Neue has tabulated the works of 
Vranz ‘Lue, wad the totals come out thus: Original 
compositions, 397; transcriptions of his own pieces 
2545 transcriptions of prec xy other com} 





i other composers, 

450; foreign works edited and revised, 34. Grand 
; 

, said of Liszt, no one 


total, 1,135. 
can accuse him of laziness. 





Whatever m 


Ir seems a barren expedient to offer prizes now-a- 
days in hopes of discovering merit. Phe sum of 500 
francs set apart by the Parisian Society of Musical 
Composers for the best pianoforte and wind * Sextet ” 
is still going a-begying, the judges having refused it to 
any who took part in the recent competition. They | ~ 
made one * honourable mention.” 


Ir appears that the Wolverhampton Festival has 


collapsed simply and solely on account of public | 


indifference. The Committee had made preliminary 
arrangements, but the applications tor tickets were 
so few that prudence counsel'ed a giving up of the 
whole thing, at least for the present. We are sorry 

for Wolvernampton. ; 





THERE is a good story of a Rio de Janeiro manager 
who engaged, in Paris, three artists for the post of 
first tenor. The three met on board ship and 
demanded an explanation of their chief 
it: Gentlemen, in a week after landing, 
will be dead of yellow fever. The survivor gets 
work and the salary.” Tableau ! 








two ot 


“It says concertina | 


xperience | 


yosely adi apted to | 


They had | 


In view of the recent performance of “ Fidelio” at 
Brussels, the dialogue was set in recitative by Mr, 
Gevaert. The Flemish master might have saved 
himself trouble and taken the recitatives composed 
by Balfe, which are masterly from beginning to end, 
But, perhaps, he did not know of their existence, 
| jew 

MADAME SEMBRICH is expected in London this 
season, and three Orchestral and Vocal Concerts will 

ye given in her name. ** Nikita’ is looked for also, 
and she will give aConcert. Other visits are in store, 
| We are going to experience the truth of the proverb, 
|‘ It never rains but it pours.” 


| 
| 
|, 
l. 


THE Pianoforte Quintet, composed by Mr. Gerard 
} 1. Cobb tor performance at the Musical Artists’ 
| Concert on Saturday next, is a charming composition, 
| full of grace and elegance, and marked by excellent 
themes. Though in strong contrast with the blusterous 
fashion of the day, 1ts success may be hoped for. 

Dir. J. PF. BeipGr is engaged upon the last part of 
his new Oratorio, the book of which has been com- 
pied from Seripture by Mr. Joseph Bennett. Will 
he offer it to the Stewards of the Worcester lestival? 
i We should say not, because the Stewards should ask 
for It. natin 

Ix the advertisement of the ‘ Dulcephone ’—an 
instrument for dulling the sound of the pianoforte— 
we are told that Sir John Stainer terms it “a boon for 
tudents 5 may we not suggest—as representing the 
ng-suffering musical public—that it is also “a real 


Messing to unwiling listeners.” 


S 
} 
i 
1, 


We gladly 


att brass 


hear that there is an intention to place 
in Winchester Cathedral to the memory 
of Samuel Sebastian Wesley, sometime organist 
there. Now, Hereford and Gloucester, follow this 
good example of homage to a great, though it must 
be confessed, eccentric musician. 








Tue Norwich Festival of 1887 was reproached in 
some quarters as being a “ Festival of Foreigners.” 
It is not likely that the term will app'y to the 
solemnity of 1Sgo, since both Dr. Hubert Parry and 
Mr. Hamish MacCunn have engaged to compose 
works for it, 

Tue late Mr. Oliver Ditson is said to have left 
13,000 dollars to found a permanent home for poor 
singers. The sum is not sufficient. There are 
few persons who could not number among their own 
| acquai tance more than enough poor singers to 
exhaust the whole sum in a week. 


Tue following advertisement, taken from a leading 
South Wales journal, should be read in connection 
with a paragraph which appears elsewhere concern- 
jing the Neath Town Council :— 

“Wanted, a Pianist. One with a little knowledge 
of music preferred. Address,” &c. 








| A LAbpy pianist is thus spoken of by an American 
critic: “* Summer night or stately swan is not more 
lrestful to look upon, yet her fingers play like swift 
betes about a flower.” The aroma of this sentence, 

s the writer would perhaps say, must not be disturbed 
a the ordinary odour of commonplace remark. 


| ---— 
| Ir is said that the German Emperor will go to 
| Bayreuth for the Wagnerian performances next 
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autumn. Also that, not long ago, he witnessed a| Anorner Giuseppe Verdi has appeared. He is 
representation of a Wagner opera in solitary state. | described as a Maestro and journalist, and a“ Leonora” 
Let us hope that W illiam the Second’s imitation of | from his pen will shortly be produced in Italy. 
the late crazy King of Bavaria will now stop. | see : 
eee | ROYAL CHORAL SOCIETY. 
THE long-standing promise to produce Mr. Benoit’s 
given up. The opera makes no progress; not that 0 raha a aa — ees _ os 
: : “| of this Society on the 3rd ult., when a moderately large 
the librettist- -composer is lazy, but that he suffers | jidience made acquaintance i pee RSS 
as e é ade acquaintance, for the first time, with a 
from an invincible self-distrust. He writes and typical example of modern Flemish music. It cannot be 
destroys, and destroys as much as he writes. said that the result was wholly one of satisfaction, and we 
fancy that a very long time will elapse before ** Lucifer” 
tu view of the Eshibition season. the Prench finds acceptance, if ever it does, at the hands of English 
; ess a Gare rake amateurs. In the first place, the book, accredited to Mr. 
Director ot Hine Arts has ordered all the unfinished | Emanuel Hiel, is of the skates dinbtlatitn: deol te sain 
parts of the Grand Opera to be completed forthwith. by a freedom and luridity of imavination such as few ordi- 
Some of the Parisian journals opine that, while about | yary people can attain unto. There is in it no individual 
it, he should provide the house with a new director. | human interest whatever, nor any character, mortal or 
immortal, save the fallen spirit after whom the work i 
, tials me — oo.  lcalled. But this very severe limitation of dramatic 
3 We once heard a student say, when required at interest is not all. The book scems to us constructed 
Musical examination to * finish this canon,” that, if! in a clumsy manner. It opens at a time when 
left to himself, he should never have commenced it. | Lucifer approaches the earth, under the shroud of night. 
Is not this worth thinking of by teachers who set | Baneful spirits like himself mark the signs of his coming, 
musical papers for candidates ? and the e nvulsions of nature at his presence are shown. 
The Fiend, declaring that his purpose is to work the ruin of 
. : : f eee _| humanity, calls to his aid the elements of Earth, Fire, and 
IX a notice of an invention for filling the bellows of | |ater, which, in personified forms, obey his cal’. Then 
an organ, it is said that it would prove * cheaper than | the first part ends with a spirit chorus, in which a far from 
paying blowist.”. We never before heard the term, | flattering portrait of man is painted. The second part lays 
but “it may pass.” before us a kind of parade of Lucifer’s forces. He calls 
them forward one by one, each in turn answering the 
summons, and detailing the plan by which the ruin o! 
humanity is to be promoted. The * general idea” is tha 
of so promoting man’s material interests that he shall 
become putied up with pride and rebel against his Maker. 
At this point there is a huge gap. An indefinite interval 
7 passes, during which the agents of evil are assumed to be 
hard at work, but of their proceedings we learn nothing till, 
with the beginning of the third part, it appears that Lucifer 
finds nothing accomplished. He complains of this, but 
the forces, now arrayed against him, make a counter attack. 
Even his ally, Death, laughs at him with alugubrious noise, 
=— while light from heaven sweeps across the scene, and the 
voices of angels and of humanity begin to swell a song or 
praise. Lucifer raves in his despair, but eventually 
descends to the abyss, and a Hymn of the Universe ends the 


Horr regarding Boito’s “ Nerone” may as well be | 











Ir has just been said of a certain vocalist: ** Her 
voice is a soprano of somewhat low register, with the 

‘egister closed.” May it be said that the artist in 
pact oe is now “shut up”? 


‘Tue glorious Patti got there last night with both 
fect.” This means, in America, that she sang very 
successfully. It is well to note such premonitions of 
the language of the future. 


THERE has just died in Milan a gentleman who 
had regularly attended performances at La Scala for 


sixty-five vears! Thee “ance of the hum: “ame : : ete . 
ixty oo — he — on abs the human frame work. We must admit the boldness of all this, while 
TEENS Te Gree MPey Sean ARRON recognising that the design is far too large for the canvas, 


— and that the whole conception is disappointingly vague. 
ona ag 5. -£ : : Mr. Benoit’ usic divides itself easily into two parts— 
Di. von Biitow made his first appearance in New Mr. Benoit's music divides i ee e eee 
Vor é har ab re ae ‘ere . that which is descriptive and that which may be described 

rk as conductor of a Concert tor the Society of pelts ei silk tes, Shien dala talel 
Ethical Culture. Have our cousi aniline 4 —though the word can only be used in licu of etter — 
<5 Seer . ave our cousins anywhere @ | 4s lyrical. Of the two kinds, we much prefer the econd. 
Society for the Culture of Temper? In the first we have little melody and hardly more 
— orchestral figuration or part-writing, effects being obtained 
a P Tus ie y masses of harmony andt ne- colour laid on wery Bhe rally. 
fue war-songs of the Union and Confederate by wigan piss. a tes “ : 
ee . Ty The whole is crude andrough. Intended to be “ sensational ” 
armies in the American Civil War have been collected nae 
Ty f . . | ; : */at any cost, it is so at the expense of the best feat ures In 
ey Or é rest rT vO 1e arly os ae 
hey form a most interesting volume of nearly 700 | musical art. But there are moments when the composer, 
a at ae “clothed and in his right mind,” shows to far greater 
advantage, and proves that he has conceptions of beauty 
Mr. Campanint is at present on tour in Texas. | with the power to work them out. This most fully appears 
His letters home are described as * florid and fervid | in Part II.; the solos of Earth, Fire, and Wuter being one 
but not enlightening.” Their want of lucidity is|and all of great interest and attractiveness. So, we 
attributed to Texan indifference. should add, are a few of the choruses, and, altogether, the 
satisfactory portions of the work censtitute no inconsider- 
able part of the whole. All the same, we doubt the good 
A STATISTICIAN remarks that ‘the population of fortune of * Lucifer’ in this sober, matter-of-fact country. 








[;urope is greatly added to by the invasion of American Mr. Barnby presided over a capital performance, in which 
girls who are determined to be prime donne.” ithe choral singing was conspicuous for its correctness. 


| Madame Sherrington, whose appearance was welcomed as 
lthat of an old favourite, took the soprano solos, with 

Le Ménéstrel informs its readers that Messrs. | Madame Patey as her associate in the contralto depart- 
Burnand and Solomon's piece at the Comedy has a|ment. These ladies had comparatively little to do, the 


subject taken from the “ Pickwickier” of Dickens. | bulk of the work falling upon Mr. Blauwaert, a bar tone, 
| who declaimed the words of Lucifer with great effect; Mr. 

? : te | Henri Fontaine, who also sang exceptionally well: and 
Mozart's “Tl Seraglio” has been produced at}an amateur, by whom the music assigned to the tenor, 
Alexandria. We wonder what the pashas thought | Mr. Robert Hens! er, was taken in that gentlem: an’s abs-nee. 


about it. An elopement from the seraglio, forsooth ! | Much of the music met with a favourable reception. 
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NOVELLO’S ORATORIO CONCERTS. | and manner of the older Suite, the movements being entitled 
‘ aia ; i . 4 , | Overture, Allemande. Ballade, Tambourine, and Giga, 
HE third series of these Concerts Came to an end on the But he does not wear the fetters gre acefully ; witl 

} Con 1 : ; 2 ; n the 
gth ult., with a performance, in St. James’s Hall, of Handel's | exception of the Ballade, which is an expressive and 
iad ~ a , , Yar . 

Saul,” the first Oratorio written by the great master after | thoroughly modern piece, the music is lacking in spontaneity 
he ee wad “eo Soul,’ oe pc as a “ee of | and moreover is by no means effectively written for the 
sacred dramas.” To ‘Saul, and its successors, ‘Esther,’ | solo instrument. Herr Joachim, who hz y 
“* Deborah,” and * Athaliah,”’ were but a prelude, occupying | | ! ~, ginally 
ah,” ¢ Athaliah, ut a , pying presented the work to the Berlin public, and” more 
no more than a ee place in the thoughts of the recently to a Manchester audience, found himself una ble 
musician-m hanes Whose yee veel were then devoted to | to interpret some of the awkward passages strictly in tune, 
opera. Concerning the work itself Wwe can say nothing | A thor rough legitimate success was gained by the rendering of 
“eis yo ae yom heard, < age ong the least | | Grieg’ sConcerto in A minor by Mz idame Backer- Grondah!,q 
n ‘ tig — W ni its = and “ | Norwegian pianist of remarkable powers. We learn “Ri 
eftective numbers have been made familiar Ina de-|a somewhat effusive essay concerning her career that she 
tached form. We refer, for example, to the choruses | has passed most of her life in comparative retirement at 
‘T- @ en | ee as > oR ny @ 2G - » ‘ ar) x ae + | ¥, ; 
How excellent thy name, Envy, eldest born of hell,” | Christiania, refusing brilliant offers to undertake tours in 
“Mourn, Israel, mourn,” and ‘Gird on thy sword.” But | Europe and in America. We can well believe that such 
though these are average specimens of the composer's | off ers have been made, for Madame _ Backer-Groéndahl 
choral writing, the interest of ** Saul” lies more in the airs | showed herself a superb executant, the warm, pure tone, 
and short solos by which the dialogue is carried on. In | deep expression, and exquisite phrasing showing the true 
their case a performance of the entire work is necessary to | artist. Grieg himself conducted, and as on a former occa- 
appreciation, and, if on this ground alone, ** Saul should jsilon had the orchestra under such perfect control that the 
— ae > —e - ponuaies. “ we all Handel 8 | performance was exceptionally fine, and presented the 
Tatorios, some of the airs, written for the purpose Of} work in quite a novel light. Our record of the Concert 
the oe agg have lost value now, but others are | would not be complete without mentioning that Mudlle, 
singuial \ attractive examples of the maste! s skill and | Antoinette Trebelli sang airs by Mozart and Rossini in 
feeling. So much may especially be said of those in the such a manner as to secure the entire satisfaction of the 
elegiac part of the work, where Handel is more than equal! jaudience. 
to the occasion. ‘The performance had an additional As Grieg was the hero of the first and second Concerts, 
source of interest in Mr. Ebenezer Prout’s revised | 69 was T il | ic k place on the 
so was Tschaikowsky of the third, which took place on the 
orchestration, used for the first time, as may be remem- | rith ult. For some ‘inexplicable reason, the Russian com- 
apes vher ee Qa bid me revive r 2 35 inoh: ; } 
bered, when Saul _ Was revived at the Birmingham poser, When he appears among us, refuses to be heard in 
ses of cae We then found sachet to express | any of his numerous works of importance which have not 
ga aio of the discreet manner _in which |yet been introduced to the notice of English musicians. 
we Prout had prampa se’ a by no oe pg | Among them are four Symphonies, and a fifth in E minor 
and now we pay him a tribute of the same character. It is | was announced in the Philharmonic prospectus. But in 
difficult in such cases to adjust a proper balance between place thereof his Suite in D (Op. 43) Eley substituted, this 
the demands cf modern etfect and the just claims of the | work being only representative of T'schaikowsky in so far 
composer, but Mr. Prout did this so well that his orchestra- | a. its themes are full of Slavonic character, the devel op- 
tion of * Saul should stand as a model for future labours | ment being of the slightest. As it now stands it consists of 
— Sane kind. 1 _ | six movements, but on the present occasion a Scherzo was 
had std tytn sac? cea yocenges = oe oo omitted. Musicians will probably regard the Intermezzo 
ee many m red ove all that of the renc ering of the | in D minor as the best movement. but the audience showed 
choruses, to which the fine choir connected with these | its preference for a ‘* Marche Miniature,” on account of 
Concerts, capitally supported by the orchestra, did much its odd scoring for the highest instruments of the orchestra, 
. . . . Py ye . = ae “oO ‘ am 
justice. Of the solo vocalists, Miss Anna Williams laboured | jncludins triangle and glockenspiel. Of course the piece 
under the disadvantage of a voice considerably out of order, | can Sai be heoarded ne a musical joke, but as such it is 
ecollgnapense I atey, \ ho is ss _ in this vena id clever. ‘The Pianoforte Concerto in B fat minor (Op. 23 
: . po Wiseman ? SS 1e natgie wacdtieige wa plaved by Mr. Dannreuther, at the Crystal ‘Palace, 
ull advantage of her resources. In the absence of Mr. | thirteen years ago, and excited favourable anticipations 
Lloyd through indisposition, the tenor airs were assigned to | concerning the composer, which have not since been 
Mr. Piercy, who sang them at Birmingham, and acquitted | realised. There mav be ; at is wild and extravag: 
himself not less well in London than in the Midland city. nur sgl ng SS erg tiga hag aban 
Mr. Watkin Mills gave a good account of the bass solos, only original, but noble and expressive, enforcing the 
ena soe re vinganoiey Pag mea by Mr. J. Gawthrop | attention of the hearer by their unconventionality and 
and Mr. R. E. Miles, and the important organ part was true Russian character. The executant, M. Sapellnikott, 
excellently well played by Mr. Battison Haynes. exhibited prodigious powers of execution, and if he 














did not charm the audience he astonished them. He 

has now left this country, but he may return later in the 
-HILHARMONIC SOCIETY. season, and we shall be glad to have proof that he is some- 
thing more than a mere performer of sensational feats at 
for the patrons of this Society at its second Concert on the keyboard. Mr. F’. H. Cowen, sce lina op abr 
March 28, and again the attendance was sufficiently large | Concert, was kept somewhat in the background, ——— 
to test the seating capacity of St. James's Hall. The first | @ fine performance | - Mozart's Symphony in & flat, and 
noteworthy feature of the evening was the enthusiastic | Miss Marguerite ae and Mr. Ww. H. Brereton, in their 
reception accorded to Mr. F. H. Cowen, on his return to | TeSpective solos, picnics how rapidly they are advancing to 
his own country after his artistic triumphs in the Antipodes. | the front rank as vocalists 
This was reaily a matter of duty, for, if accounts may be 
trusted, Mr. Cowen has sown good seed, which may in due | Ba eral: a al tate area an 
time vie:d a rich harvest for musical art. His share in the CRYSTAL PALACE CONCERTS. 
present programme was not very arduous; he directed THE annual appearance of Herr Joachim is always 
Schubert's ** Untinished’ Symphony in B minor, the per- | anticipated with much interest by the frequenters of these 
formance of which would have been all that could be | Concerts, and, as a matter of course, there was a large 
desired but for the slow fempo adopted in the Andante con | attendance on Saturday, March 30. There is, however, no 
mot, and four movements of Mendelssohn's ‘ Midsummer | occasion to speak at length as to what was done. — For 
Night’s Dream”? Music. The importance of the Concert, |example, it would be mere foily to criticise the great 
however, centred in other works. As a matter of course | violinist’s rendering of his own Concerto in the Hungarian 
much interest was felt in Professor Villiers Stanford's new | style, as the merits of the work and his manner of perform- 
Violin Suite in D (Op. 32), which had been first submitied | ance are well known to musicians. Later in the programme 
to the judgment of a Berlin audience a few weeks previously. | he played two movements from Bach’s Suite in E and ha d 
The cumposer’s idea seems to have been toreproducethe form |to comply with an encore. Herr Joachim was also 


AN exceptionally interesting programme was arranged 
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represented by his dramatic and impassioned scena ‘“ Marfa,” | public. The composer, Mr. Frederic Cliffe, has hither- 
from Schiller’s tragedy ‘‘ Demetrius,” which Miss Lena/to gained reputation only as a_ successful student at 
Little interpreted with much feeling and excellent taste. /the National Training School of Music, and later as 
Concerning the orchestral works, which consisted of|a professor of the pianoforte at the Royal College of 





Mendelssohn’s ‘ Hebrides’ Overture, Beethoven’s “ Leo- | 
nora,” No. 3, and Schumann’s Symphony in D minor, it is | 
only necessary to record that perfect justice was done 
to them by Mr. Manns’s magnificent orchestra, which was | 
in its finest form throughout the afternoon. 

Berlioz’s ‘* Faust” occupied the programme on the 6th ult. 
When the Berlioz fever, which raged fiercely for a time a | 
few years ago, had died away, it was found that his “ Faust” | 
had alone made a permanent impression on the mind of the 
public, and the work is now in the repertory ofall the leading | 
choral societies throughout the kingdom. Of course it would 
be easy to point out the glaring absurdities of the French 
composer’s version of Goethe’s poem, and the incongruous 
mixture of German solidity and French glitter in the music. 
But argument in a matter of this kind would be wasted; 
everybody is interested in the ** Faust” legend, and Berlioz 
has unquestionably illustrated it with music so full of 
brilliancy and colour and, where necessary, pathos, that all 
who object to his treatment are compelled to acknowledge 
the glamour of his genius. There were some excellent 
points in the performance now under consideration. The 
orchestra was of course irreproachable, and the choir 
showed more than average merit both as regards power and 
refinement. Madame Valleria was announced to take the 
part of Marguerite, but found herself unable to sing, and 
Mrs. Hutchinson kindly took her place at very short notice. 
Criticism under such circumstances would in any case be un- 
fair, but, as a matter of fact, Mrs. Hutchinson gave a large 
amount of satisfaction by her careful and artistic rendering 
of the music. Mr. Lloyd’s performance of the somewhat 
unthankful part of Faust was as good as usual. Mr. W. H. 
Brereton was a capital Mephistopheles, pronouncing his 
words clearly and imparting the necessary sardonic spirit | 
tothe music. Mr. R. Hilton was efficient as Brander. 

The last of the regular series of Concerts took place on 
the following Saturday, the 13th ult. The programme 
might be said to be divided into two sections—a selection 
of English music and Schubert's Symphony in C (No. 9). 
The former consisted of Sterndale Bennett's Overture 
“The Naiads,” performed in commemoration of the anni- 
versary of the composer's birthday; Mr. T. Wingham’s 
charming Andante espressivo, from his Suite in E flat, first 
performed at the Philharmonic Concerts ; and a Pianoforte 
Concerto in C minor, by Mr. J. C. Ames, with whose name 
we Were unacquainted until this occasion. According to 
the programme, Mr. Ames commenced his musical studies 
at Stuttgart in 1878, and completed them at the Dresden 
Conservatorium. He has produced nearly a dozen works, 
chiefly instrumental, and as the present Concerto is his 
Op. 8, it must be considered to represent his talent in its 
more mature stage. In form the work resembles Spohr’s 
Dramatic Concerto—that is to say, it commences with a 
lengthy recitative leading to an Andante in A flat. This 
comes to a regular close, and the work ends with a fully 
developed Finale in C major. The most pleasing portion 
of the Concerto is the Andante, which is expressive and 
melodious; but there is some musicianlike writing in the 
last movement, marred to some extent by boisterous scoring. 
At the most, Mr. Ames can at the present only be regarded 
as a clever student. Whether he is ever likely to develop 
higher powers cannot be said from the evidence before us. 
Mr. Oscar Beringer performed the work in his best manner, 
and it was cordially received. | Miss Macintyre, the vocalist 
at this Concert, showed her versatility by rendering airs of 
Boito, Gounod, and Sullivan, in an equally praiseworthy 
manner. 

It now only remains to speak of the extra Concert on 
Easter Eve, given for the benefit of Mr. Manns, which 
proved one of the most important and interesting of the 
season. Noone would have a reasonable ground of com- 
plaint if on such an occasion Mr. Manns were to form the 
programme entirely of familiar and popular works with the 
view of ensuring a large audience ; but his artistic instincts 
compel him to take higher ground, and the knowledge that 
a Symphony by an English composer was waiting for a 
hearing afforded him a chance of adding to the many 
obligations under which he has placed the musical 


Music. He is a native of Yorkshire, and it was 
intended to introduce his Symphony at the next Leeds 
Festival, but the Committee eventually rejected the work, 
and it is difficult to say when it would have appeared in a 
Concert programme but for the timely intervention of 
Mr. Manns. The music conveys to us its own tale, and that 
in the most graphic way. Mr. Cliffe shows an amount 
of resource, a command of the legitimate means of 
producing effect, and a knowledge of the orchestra 
which are simply astonishing, considering that his 
Symphony in C minor is his Op. 1. Did space permit, 
we might offer a minute description of the music in 
proof of our opinion that it is one of the most. re- 
markable works of its class produced for many years. 
Enough, however, for the present, that the breadth 
and nobility, as well as the picturesque orchestration 
of the first movement, the passionate expression of the 
Ballade, and the splendid climax, when a theme from 
the Ballade returns in the most grandiose manner, roused 
the enthusiasm of the audience to an unusual degree, and 
Mr. Clitte was twice called to the platform to receive the 
congratulations of those present, including the orchestra and 
the conductor. The Symphony was the only part of the 
programme on which it is necessary to dwell. Herr Stave.- 
hagen played Liszt’s Concerto in E flat in his most brilliant 
manner, the orchestra was heard to the fullest advantage in 
the **Midsummer Night’s Dream” and * Tannhauser ”’ 
Overtures, and Madame Nordica, Mdlle. Tremelli, and Mr. 
Brereton earned much applause in their vocal selections, 
although the artist first-named cannot be commended for 


introducing an adaptation of Chopin's Nocturne in E flat. 


MONDAY AND SATURDAY POPULAR CONCERTS. 
A succession of crowded audiences, not only on Satur- 
days, but on Mondays, has brought the thirty-first season 
of Mr. Arthur Chappell’s undertaking to a highly successful 
termination. On Saturday afternoon, March 30, Grieg 
appeared for the last time, the result being of course that 
many hundreds of people could not gain admission. The 
programme was in every respect interesting, the two works 
by the Scandinavian composer being heard for the first time. 
The more important of these was the Sonata in C minor, for 
pianoforte and violin (Op. 45). which had been heard a few 
days previously at Grieg’s Recital. It improves greatly on 
acquaintance, and we must now pronounce it superior to 
}its companions in F and G minor. The first movement 
| especially gained on a second hearing, and the second and 
|third are gems of beauty and poetic fancy. No lovelier 
melody ever came from the brain of a gifted composer than 
i the theme of the Allegretto in E. Inthe interpretation Grieg 
| was assisted by Madame Neruda, and with such artists it is 
needless to add that the work was heard to the fullest 
| advantage, or that it was received with enthusiasm. Grieg’s 
| pianoforte solos were his ** Lyric Pieces’? (Op. 43), a set 
|of six little sketches with fanciful titles after the manner of 
|Schumann. Though not of any very great value they are 
| pleasing and characteristic of the composer, perhaps the 
| best being No. 5, ‘** Poeéme Erotique.”” Madame Grieg sang 
| five of her husband's songs with her customary charm. It 
| will be welcome news to the frequenters of these Concerts 
|that the Norwegian composer is delighted with his reception 
|in this country, and will repeat his visit next season. This 
| highly attractive Concert opened with Dvorak’s beautiful 
| Quartet in E flat (Op. 51). which had already been heard 
| this season, and closed with Schubert's Allegro assui in C 
| minor, which the composer wrote in 1820 as the firs: move- 
}ment of a Quartet. At the forty-first bar of the next 
| Movement Schubert stopped, as he did at the tenth bar of 
|the Scherzo in the Symphony in B minor, and for a simi ar 
inexplicable reason. But an air of mystery still hangs over 
la great deal of Schubert’s art work, notwithstanding the 
| efforts of earnest minds to clear it away. 

The programme of Monday, the rst ult., was also excep- 
tionally attractive, for Dr. Joachim and Madame Neéruda 
were announced to repeat their superb performance of 
Bach's Concerto in D minor for two violins, which had 
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given so much pleasure a few weeks previously. Once 
more the audience refused to be satisfied until an encore 
was granted, the choice this time falling on the vigorous 
Finale. Perhaps with greater reason Mendelssohn’s Pre- 
lude and Fugue in E minor (Op. 35, No. 1) was regarded 
as insufficient, and Miss Fanny Davies responded by playing 
one of the ‘ Lieder ohne Worte.”” The programme opened 
and closed with Beethoven, the works being the Quartet in 
B flat (Op. 18, No. 6) and the Trio in E flat (Op. 70, 
No. 2). The vocalist was Mr. Max Heinrich, who gave an 
expressive and refined rendering of Schubert's fine song 
‘+ Liebesbotschaft,” gaining two recalls. 

A quiet programme was offered on the following Saturday, 
but St. James’s Hall was quite as full as usual. 
hoven’s Quartet in F (Op. 59), No. 1 of the Rasoumowsky 
set, there is nothing to say, nor indeed of Brahms’s Trio in 
C minor (Op. to1), which has now been heard several 
times. Dr. Joachim played the Romance 


Hungarian Concerto and Spohr’s Scherzo in D, No. 2 of |the other brown. 


the twelve ‘Salon Duettinen,”’ and Miss Fanny Davies | 
contented herself with two of Mendelssohn’s * Lieder ohne | 
Worte” and the Caprice in E minor (Op. 16, No. 3). Of | 
course she was asked for more, but she merely repeated the | 
Caprice. Miss Florence Hoskins displayed an excellent | 
mezzo-soprano voice in Gluck’s ** Che faro”’ and songs by | 
Schumann and Wagner. 

At the last Monday Concert but one Mr. Chappell put 
forward a very fine scheme, including two of Beethoven's 
greatest masterpieces. The Quartet in B flat (Op. 130) is | 
unique in its way, and it possesses a melancholy interest for 
musicians, the Finale being absolutely the last piece penned 
by the composer. It is remarkable as possessing six 
movements, and also for the fact that, with the exception of 
the first movement, the music is as easy to follow and as | 
clear in construction as any of the works in the second 
manner. This remark applies with special force to the | 
final section, a particularly bright and humorous movement 
in extraordinary contrast to the gigantic fugue which it 
replaced. The performance was one of the finest examples 
of quartet playing in our experience. The quiet, refined 
style of Madame Frickenhaus in the Sonata Appas- 
sionata is preferable to the violence and exaggerations 
in which some pianists of the modern school indulge. Dr. 
Joachim gave his masterly interpretation of Bach's 
Chaconne, and the Concert ended with Mozart’s familiar 
Trio in E (No. 6). Mdlle. Janson pleased the audience 
greatly by her excellent rendering of Schubert's “* Der Tod 
und das Madchen,” and a song by Ivar Hallstrom, 
presumably a Swedish composer. 

There is nothing more attractive to Mr. Chappell’s 
patrons than a Beethoven programme, and the quartet of | 
masterpieces announced for the final Saturday Concert drew | 
an enormous gathering. The performance, however, requires 
little more than formal record, for it would be superfluous to | 
say anything concerning such works as the Quintet in C | 
(Op. 29), the ** Moonlight’? and ‘Kreutzer’? Sonatas, and | 
the Violin Romance in F (Op. 50), and also of the manner in | 
which these works were interpreted by Dr. Joachim, Mdlle. 
Janotha, and their fellow artists. For an encore the pianist | 
substituted Chopin’s Marche Funébre, probably in reference 
to the funeral of the late Duchess of Cambridge, which took 
place on the same day. Mr. Hirwen Jones displayed his 
excellent tenor voice to advantage in airs by Bennett and 
Gounod, though why he should have sung the Serenade | 
from “Le Médecin malgré lui” in Italian it is difficult to | 
say. 

We have now only to speak of the closing scene, which 
will always be regarded as one of the most memorable in 
the history of these Concerts. The programme was, as 
usual, designed to afford opportunity for as many as possible 
of the leading artists who have taken part in the season to 
appear for the last time in their individual capacity. Thus 
Signor Piatti was heard in Veracini’s Largo and Allegro | 
for violoncello, Miss Fanny Davies played Chopin's Bar- | 
carolle in F sharp (Op. 60) in her best manner, and Dr. | 


| 
| 


Joachim gave three of Brahms’s Hungarian Dances, being | of the College scholars. 


accompanied by Mdlle. Janotha. Haydn's Quartet in B flat 
(Op. 76, No. 4) headed the programme, and Schumann's 


tributed four songs, and fairly shared in the honours dis- 
tributed with an unsparing hand by the audience. 

At the conclusion of the Concert, a portion of the audience 
adjourned to the lower hall to witness the presentation of a 
Stradivarius violin to Dr. Joachim, in commemoration of 
the fiftieth anniversary of his first appearance in public. Sir 
Frederick Leighton, P.R.A., made the presentation on behalf 
of the subscribers, and around him on the platform were Dr, 
A.C. Mackenzie, Dr. Hubert Parry, Mr. Alma Tadema, R.A., 
and some of the artists who had taken part in the Concert. In 
acknowledging the gift of his English friends, Dr. Joachim 
referred to the great sympathy he had always met with in 
this country, both from eminent musicians and the public, 


Of Beet- | and concluded by saying that the motto always in his mind 


was ‘‘Uphold the dignity of art.’’ It should be added 
that the violin is a magnificent specimen, and had been 
chosen by Dr. Joachim himself on account of its colour, 





from his |a deep red, as he had already two Strads, one yellow and 


The fiddle was accompanied by a 
splendid bow by Tourte, formerly in the possession of 
Kiesewetter. 


ROYAL ACADEMY OF MUSIC. 


Ar the Students’ Concert in St. James’s Hall, on the 17th 
ult., there were several features of interest, among them the 
performance, by Mr. Gilbert R. Betjemann (son of the weil- 
known violinist), of the first movement in Beethoven’s last 
Concerto (E flat) for pianoforte and orchestra. The young 
artist made a favourable impression, although his style is 
not that which now-a-days commands the approval of the 
‘*many-headed.’’ Mr. Betjemann plays in what, some 
years ago, was the approved fashion, and still remains the 
classic, if not the popular, model. He is a promising 


| musician, and will do good service in time to come. A 


youthful violinist, Mr. Gerald Walenn, pupil of Mr. Sainton, 
made a great success in two movements from Wieniawski’s 
D minor Concerto. This student has, to all appearance, a 
bright future before him. Executive skill and artistic feeling 
were conspicuous in the course of his performance, which 


excited marked attention and elicited great applause. We 


must speak very favourably of another pianist, Miss Dora 
Matthay, whose rendering of a movement from Rubinstein’s 
Pianoforte Concerto in D minor had obvious merits. There 
were other noteworthy performances, but we dwell only 


| upon an Andante for organ, harps, and strings, the work of 


a student, Mr. T. Ward, who presided at the “king of 
instruments.’ The composer of this work has ability, but 
its exercise needs more supervision. His Andante 1s too 
obviously the work of a tyro, and misses even the effects 
which, with such means, are easily produced. Dr. Mac- 
kenzie conducted the Concert, to which a good orchestra 
lent attraction. 


ROYAL COLLEGE OF MUSIC. 


Tuer excellent work carried on by this Institution was 
well exemplified at the Orchestral Concert, held under the 
direction of Professor Villiers Stanford, at Alexandra House, 
on the 4th ult. The programme only contained half-a-dozen 
pieces, but each one of them gave great satisfaction in its 


;way. The purely orchestral works were Bizet’s charming 


Suite “ L’Arlésienne’’ and Wagner’s Prelude to ‘ Die 
Meistersinger.’’ Messrs. Jasper Sutclitfe and W. H. Squire, 
who were announced to play Brahms’s Double Concerto for 
violin and violoncello, are now admirable performers, and 


| they showed that the talents with which nature has endowed 


them have been subjected to excellent training. Mention 
should also be made of a highly creditable and well balanced 
rendering of the Septet from Goetz’s ‘Taming of the 
Shrew,” which, it is understood, is to be the subject of the 
next operatic performance in connection with the Royal 
College. That which rendered the Concert specially interest- 
ing, however, was the performance of a new Pianoforte 
Concerto in G minor, by Mr. Sidney P. Waddington, one 
Excellent as to form and con- 
struction, the work is also marked by a certain freshness of 
manner, and the writing generally resembles that of on 


popular Quintet in E flat (Op. 44), with Miss Zimmermann | experienced musician rather than of one who is still a 
a : This is especially so in the first movement, which. 
Yet another favourite —Miss Liza Lehmann—con- | on the whole, is the best of the three. 


as the pianist, brought the perfo mince to a most effective | student. 


close. 


It is brilliantly 
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written for for the solo instrument, which was exceedin; aly well 


played by Miss Polyxena Fletcher. 
twice called to acknowledge the enthusiastic applause of 
the crowded audience. 





BOROUGH OF HACKNEY CHORAL ASSOCIATION. 

ENTERPRISING as this Society has shown itself on many 
occasions, it never evinced a stronger disposition to make 
light of difficulties than when it undertook to perform 
Brahms’s German Requiem. ‘This masterpiece, composed 
by Brahms in memory of a beloved relative, was first intro- 
duced in this country by the Philharmonic Society about 


fifteen years ago, and a little later it was performed by 
the Bach Choir. Since then it has suffered com- 


plete neglect by metropolitan choral societies, and this 
notwithstanding the beauty, majesty, and pathos of the 
music, qualities which place it on a level with the finest 
choral works ever written in commemoration of the dead. 
But the explanation of this seemingly strange neglect is 
very simple: like other German composers, Brahms pays 
scant heed to the capabilities of the human voice, and the 
incessant strain upon the upper register, especially in the 
soprano and tenor parts, places the Requiem at a great 
disadvantage, and, indeed, makes its general acceptance out 
of the question. The Hackney choristers struggled bravely 
with their cruel duties, and the sopranos deserve especial 
praise for their courage in returning to the attack when 
apparently exhausted. But the conflict was almost painful 
at times, metropolitan singers not possessing the stamina 
and lung power of their brethren in the north. The solo 
parts were creditably rendered by Madame Eleanor Farno! 
and Mr. W. G. Forington, and Mr. Prout conducted the 
performance with even more than his usual ability. A 
selection from Schubert's ** Rosamunde * music formed the 
second part. 

‘S ANNUAL CONCERT. 


MR. LOHR 


AN interesting batch of novelties was brought forward by 
Mr. Harvey Lohr at his eighth Annual Concert, given in 
Prince’s Hall on Thursday ev the qth ult. Buta 
programme consisting wholly of new or unfamiliar works 
is a somewhat questionable € enterprise ; it is apt to exercise 
too lengthy a tension upon the receptive faculties of the 
listener ; the strain is continuous, 
powers of accurate discrimination give way under it. We 
do not purpose, therefore, to enter for the present into 
detailed criticism concerning the various parts of Mr. 
Lohr’s scheme. The Quartet in , by Dvorak (Op. So), will 
be repeated shortly at Sir Charles Hallé’s Chamber Con- 
certs, and then a more reliable idea can be formed of its 
merits. The Pianoforte Trio in C minor (Op. 27), by Eduard 
Schiitt, seems to be a well-designed, melodious work, and 
might be heard again with pleasure. Mr. Harvey Lohr’s 
own Pianoforte Quartet in IE minor (Op. 15), which is pub- 
lished by Breitkopf and Hartel, consists of the four usual 
movements, all of them remarkably clear in structure and 
development, and characterised by considerable melodic 
charm. ‘This effective work was certainly not the least 
successful of the evening's novelties. Mr. Lohr played as 
solos some pieces of his own, and a set of twelve * Sil- 
houettes (Op. 8), by Dvorak, one of the most graceful 
and original of the Bohemian composer's early pianoforte 
works, yet curiously enough now given for the first time 
publicly at a London concert. The string players who 
assisted were Messrs. Szczepanowski, S. D. Grimson, W. 
Richardson, and W. E. Whitehouse. 
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and sooner or later one’s 








EDEMPTION ” AT 
PALACE. 


THE executive of that youthful but admirable institution, 
the Popular Musical Union, appear to have regarded in the 
light of an experiment their first performance at the People’s 

-alace of Gounod’s *“* Redemption.’ Their doubts, how- 
ever, were scarcely warranted by the result of endeavours 
in the immediate past to popularise the sacred masterpieces 
among the inhabitants of the Mile End district. Mr. Orton 
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The composer was | 


| formed of his gifts. 


Bradley, the Musical Director of the People’s Palace, finds | 


himself in the midst of a genuine music-loving population. 
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The higher the class of choral work he puts before them, 
the more hearty their response. Among other amateur 
bodies that have come East at his call, none has laboured 
to better purpose than the Popular Musical Union, which 
we believe had previously given five choral performances 
here during the winter, the attendance in each instance 
being extremely gratifying. Hence the encouragement to 
try “ The Redemption" at the last of the series on the 

6th ult. Whatever fear there may have been that Gounod’s 
trilogy would prove above the heads of the Mile Enders 
at rest. To begin with, no fewer than 
best on record at these Concerts—paid 
their modest threepence apiece at the turnstiles and 
crammed to repletion the superb hall which ¥ is their 
proud boast to possess. The aspect of this vast gathering 

larger by far th: in any London concert-room could hold — 
unless we count the Albert Hall or the Centre Transept of 
the Crystal Palace—was strangely impressive. It was 
something more than an orderly, respectable crowd: it 
vas an intelligent, an interested assemblage, thoroughly, 
understanding and profoundly moved by the noble str 
wedded by Gounod to the story each and all knew so « phe 
Happily the words of the Oratorio were, by permission. 
printed in full in the programme (a weekly periodical called 
The Palace Fournal), costing no more than a penny. and 
thus enabled everyone to follow the progress of this most 
sublime and pathetic of tragedies. Had it been the interior 
of acathedral the attitude of those present could hardly have 
been more reverent or more quietly indicative of pure and 
complete appreciation. There was applause, of course, but 
it was bestowed with singular discrimination and with no 
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noisy demonstrativeness, even when Miss Robertson \ 
called upon to repeat her fervent delivery of the air ** From 
Thy love as a Father.’ In short, the venture was from 
every point of view an unalloved success and should 
certainly act as an incentive to renewed efforts in the same 
, until there remains no work in th e active oratorio 





that is unfamiliar to these | > but earnest 
Concerning the performance we have little space 
The voluntary in Mr. W. Henry 
an entire confi- 
dence in their able leader and acquitted themselves ver 
well indeed, the choruses especially being given with a 
satisfying volume of tone and no lack of spirit. The solos 
were sung by Miss Robertson, Miss Baily, Miss Hilda 
Wilson, Mr. Kent Sutton (whoreplaced Mr. Charles Chilley), 
Mr. Henry Pope ] Mr. Bertram H. Latter, a very 
promising young baritone. 
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Thomas's choir and orchestra manifested 
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MUSICAL ASSOCIATION. 

Mr. E. F. Jacgues read a paper. 
“The Laws of Progress in Music,” sued 
that the laws of evolution were applicable to the art. He 
dwelt also upon the nature of the impulses which lead to 
the production of a work of art, and upon the ence 
between composers and their public in viewing mt 2 


on the rst ult., on 


in which he ar 
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emotional language. It was by no means a_ universal 
lancuage, for its idiom required to be studied. Its formal 
elements owed their origin and development to S 
** decorative instincts.” The evolution of fine art was “a 






psychological process dependent upon so cial cor rdit 
and the study of its progress required serious sci ientif c 








preparation. While nowledging the value of the 
labours of certain writers, Mr. Jacques of opinion that 
the right method had not yet been adopted. We now 
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PIANOFORTE RECITALS. 


Praxororre Recitals were given by Mr. Bernhard 
Stavenhaven at St. James’s Hall, on the afternoon of 


and Monday, the 8th ult. He appeared 
audiences, and in each instance his playing 
to enhance the high opinion already 
As an interpreter of Liszt it must be 
considered that Mr. Stavenhagen has no rival. Te 
seems to have imbibed not only the actual characteristics 
of his master’s style, but the very spirit and essence of his 
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before large 
tended decidedly 








282 





THE MUSICAL TIMES.—May 1, 1889. 





meaning. Such a performance of the formidable Sonata in 
B minor as was given at the first of the above Recitals had 
never before, in the estimation of competent judges, been 
heard in this country. It was a magnificent display of 
technique, and something besides— that something enabling 
many to see the work in an almost new light. Remark- 
ably fine, too, was Mr. Stavenhagen’s execution of a 
further selection from his teacher's works, comprising the 
paraphrase on Chopin’s ‘*‘ Chant Polonais,’’ the Paganini 
Studies in E major and G sharp minor, and an unprinted 
version of the Rhapsody, No. 13. To say that this singu- 
larly gifted pianist attained a similar height of perfection in 
music other than Liszt's would be to say too much; and 
yet in the A flat Sonata of Beethoven (Op. 110) he came 
near indeed to the achievement of a faultless reading. 
Intellectuality, feeling, refinement, grace, were all there. 
It was only when exuberant energy overmastered the 
player’s sense of symmetry that certain passages were 
marred by a too demonstrative style—notably a tendency to 
exaggerate fortissimos. Here, unquestionably, lies Mr. 
Stavenhagen’s chief, if not his only, serious failing. 
Happ ly it is one that time and careful self-watching will 
most likely eradicate in an artist who has at command 
such delicate gradations of tone and such a marvellously 
sensitive touch—-qualities made evident at the same Recital 
with irresistible effect in Schumann’s Papillons (Op. 2) 
and Haydn’s Variations in F minor. The second 
programme was laid out in three divisions, the first con- 
taining two Beethoven Sonatas (Op. go and Op. 27, No. 2), 
and the second and third Chopin and Liszt selections 
respectively. On the whole, the rendering of the Sonatas 
did not satisfy in the same degree as that of the later work 
mentioned above. Mr. Stavenhagen’s prevailing fault 
came out strongly in the opening movement of the E minor 
and the final section of the ** Moonlight,” the rest in 
either case being beautifully played. His interpretation of 
the Chopin pieces left little room for criticism, but we 
cannot accept, without an expression of doubt, the state- 
ment in the programme that the Polonaise-Fantaisie in A 
flat major (Op. 61) was now performed for the first time. 
It may have been, of course ; but who shall make bold to 
say so with absolute certainty, knowing the myriads of 
Concerts for which Chopin's store of pianoforte work 
has been ransacked since the Polonaise-Fantaisie 
published in 1846? Writing of this composition in his 
admirable biography of Chopin, Mr. Frederick Niecks 
exclaims : 
ness reveals itself in these sounds! We gaze on a bound- 
less desolation. These lamentations and cries of despair 
rend our heart, these strange, troubled wanderings from 
thought to thought fill us with intensest pity. There are 
thoughts of sweet resignation, but the absence of hope 
makes them, perhaps, the saddest of all. The martial 
strains, the bold challenges, the shouts of triumph, which 
we heard so often in the composer’s polonaises, are 
silenced.” Liszt, too, has declared that the Polonaise- 
Fantaisie contains ** thoughts that in beauty and grandeur 
equal—I would almost say surpass—anything Chopin has 
written.” No wonder, therefore, that Mr. Stavenhagen 
was eager to play it to us; but he must not be sure he was 
the first who ever did so. 


After a lengthy absence Mr. Frederick Lamond made | 
his rentrée before a metropolitan audience, on the 1oth ult., | 


at the first of two Recitals given in St. James’s Hall. The 


instinct with lofty expression, that of the Adagio with deep 
feeling; while the /ugue was expounded with unerring 
precision and clearness, the applause which greeted him at 
its close being richly merited. In his second group of pieces 
Mr. Lamond included Brahms’s Rhapsody (Op. 79, No. 2), 
which he gave with plenty of vigour, and a Ballade and 
Nocturne by Chopinand Liszt's *‘ Soirée de Vienne,” rendered 
with a charming touch and rare rhythmical grace ; also an 
unpublished version of the latter’s “ Liebestraume,” a gem 
delightfully played. On the other hand, the pianist was 
less successful in his rendering of Schubert’s “* Wanderer ” 
Fantaisie (Op. 15)—it had its good points, but there were 
moments of exaggeration, if not positive coarseness. He 
was again heard to perfect advantage in a light Capriccio and 
difficult Etude of his own composition, and finished up an 
interesting afternoon with a Valse Impromptu by Liszt 
and Fantaisie, ‘* Halka,” by Tausig. 

There was a much larger muster of amateurs at the second 
Recital, on the 17th ult., when Mr. Lamond challenged 
criticism with two chamber works of important dimensions, 
both from his own pen. Let us say at once that we cannot 
place Frederick Lamond, the pianist, and Frederick Lamond, 





was | 
| cellist in the Sonata. 
|entire justice was done to both works. 
“What an unspeakable, unfathomable wretched- | 


the composer, upon one and the same pedestal. That he 
strives in each domain to attain a lofty ideal may with 
truth be admitted ; but, so far, it has only been given to the 
executant to achieve success inone. The compositions now 
heard—a Pianoforte Trio in B minor (Op. 2) and a Sonata 
in D for pianoforte and violoncello—were welcome, never- 
theless, for the promise which they revealed, and not least 
of all because their faults were, in a great measure, the 
faults of youth and immaturity. What is here vague, 
diffuse, and laboured in Mr. Lamond’s music will doubtless 
disappear when his style becomes more individual and 
decided, especially when he has cultivated a clear sym- 
metrical form as assiduously as did the masters whom he 
has taken for his models. At any rate, what we have 
listened to justifies our encouraging the young Scotchman 
to persevere. Portions of his Trio are very well put together 
indeed, notably the opening Allegro and the Andante, and 
though too lovingly written for his own instrument through- 
out, there is in this work an evidence of rhythmical feeling 


and rugged vigour that ought not to be overlooked. Mr. 
Lamond had the assistance of Messrs. Straus and Piatti 


in the interpretation of the Trio, and of the famous violon- 
It is needless, therefore, to add that 
As regards Mr. 
Lamond’s solos, his rendering of Chopin's Barcarolle was 
rather wanting in poetic charm, albeit this quality suff- 
ciently pervaded his phrasing of the same composer's 
Nocturne in D flat. His delicate touch enabled him to 
give with good effect Henselt’s Romance and Study, * Si 
oiseau j’étais,”” and in response to continued applause he 
repeated the latter section. Among his concluding group 
of pieces the Recital-giver played two * Clavierstiicke,” 
Nos. 6 and 7, from his Opus 1. 

Rarely have the abilities of that sterling artist, Miss 
Agnes Zimmermann, shone in a stronger light than they 
did at the Recital given by her at Prince’s Hall, on the 4th 
ult. She executed her well-chosen programme in a manner 


| that held her hearers in thrall from the first note to the last. 
| To dwell minutely on the qualities which enabled her to do 


young Scotch pianist, who, by the way, is only just out of | 


his ** teens,’ was not particularly favoured by the weather 
on this occasion. A dense black fog had barely dispersed 
when the Recital began, and the attendance in consequence 
was extremely meagre. Under these dispiriting conditions 
Mr. Lamond acquitted himself extraordinarily well. He 
manifested an all-round improvement that took connoisseurs 
by surprise. Beginning with Bach’s Toccata and Fugue 
in D minor, as transcribed by Tausig, he displayed an even 
more remarkable purity and accuracy of mécanisme than 
when he came to us fresh from the hands of Liszt three 
years ago. It was, however, in the Beethoven Sonata in 
A flat (Op. 110) that Mr. Lamond showed with most 
striking results what experience and study had done to 


develop a gifted musical organisation. He gave a 
thoroughly dignified, clear, intellectual reading of the 
work. The performance of the opening movement was 


this would be superiuous. Rather let us seize the oppor- 
tunity to point out the steady advance made by Miss Zim- 
| Mermann in recent years as an exponent of the romantic 
school of pianoforte music—a school for which she always 
entertained a predilection, but whereof she did not always 
embody the traditions with such ripe and adequate fulness. 
For example, we can now speak of her performance of 
Schumann’s Sonata in G minor as of an achievement 
leaving nothing whatever to be desired. It reveals not only 
technical resource and intellectual power, but the warmth 
and fire and impassioned sentiment of an artist whose 
emotions are swayed by the current of intense feeling 
pervading her theme. E’ence the unalloyed pleasure 
afforded by Miss Zimmermann’s playing in this Sonata on 
the occasion under notice. In another way her rendering 
of the same composer's difficult Toccata was equally satis- 
fying ; it was a triumph of mechanical skill and well-judged 
effect. The scheme also included Bach’s Fugue in A minor 
and Gigue in A flat, Mendelssohn’s Prelude and Fugue in 
E minor, in addition to short pieces by Scarlatti, Schubert, 
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Moszkowski, and Hubert Parry, concerning the execution 
of which we need do no more than speak in terms of general 
and emphatic praise. Mention may, 
the singular charm infused by the pianist into Chopin's 
seldom heard Nocturne in E minor (Op. 72), the earliest 
and perhaps the weakest of his compositions in that form. 
Miss Zimmermann was rewarded with frequent and hearty 
applause by a numerous audience. 

Miss Dora Bright completed her well-arranged series of 
Pianoforte Recitals at Prince’s Hall, on March 27. The 
programme of this, as well as the preceding date, was note- 
worthy not only on account of its general interest, but of 


the prominence given to English music in particular. It | 


— Nos. 4 “and 5 of the Six Romances by the late 
Sir G. A. Macfarren ; the bright “ Irlandaise ~ from Mr 
Francesco Berger's Pianoforte Suite ; a Berceuse by Mr. G. 
J. Bennett; and the three charming Highland Pieces by 
Dr. A. C. Mackenzie, entitled “ On the hillside,” On the 
joch,”’ and **On the heather.” The Recital-giver was also 
heard in two characteristic pieces by her friend Miss Ethel 
Boyce, who assisted her in the repetition of her clever 
Variations for two pianofortes on an original theme by 
G. A. Macfarren. Miss Bright played the last four of the 
set of new Studies by her master, Mr. Walter Macfarren, 
who came forward to share with her a hearty recall at the 
close. She also gave a highly satisfactory rendering of 
Beethoven’s Sonata in D minor (Op. 31, No. 2) and 
Mendelssohn’s Prelude and Fugue in E minor. Miss 
Eleanor Rees sang. 


SIR FREDERICK ARTHUR GORE OUSELEY. 
THE Rev. Sir Frederick Arthur Gore Ouseley died, after 
a sudden and painful attack of heart disease, at Hereford, 
on the 6th ult. The news was received everywhere with 
profound sorrow by those who enjoyed the privilege of his 
friendship as well as by those who knew him only by name. 
He wasa distinguished musician and a learned and accurate 
scholar, and the brilliancy of his accomplishments was only 
equalled by the amiability of his character and the bene- 
wien of his ,Gisposition. His Boat in the world, as 


filled : his eanlis, areous, will serve ‘to keep his memory 
green, and the recollection of his many good actions will 
survive in the hearts of those who are acquainted with 
them. The record of his life is one of unostentatious 
goodness and unobtrusive earnestness in the performance 

appointed labour. He was the only son of the Right 
Hon. Sir Gore Ouseley, the eminent Oriental scholar, who 
was successively Ambassador and Minister Plenipotentiary 
to Persia and St. Petersburgh, by his marriage with Harriet 
Georgina, daughter of Mr. John Whitelocke. He was born in 
London in August, 1825, consequently he was in the sixty- 
fourth year of his age at the time of his death. He was 
called Frederick after the Duke of York, and Arthur after 
the Duke of Wellington, his godfathers. He displayed 
unusual talent in music at an early age. His earliest ettort 
at composition, made when he was five years old, was a 
wor’: descriptive of his own sensations on recovery from a 
severe illness. A waltz, written by him when he was seven, 
was printed in the ‘‘ Harmonicon,” and at eight he pro- 
duced an opera, “ L’isola disabitata.” Many stories have 
been told of his extraordinary musica! powers displayed in 
early infancy; these, however, derive their chief point from 
the ability of his later years. He was educated privately, 
and in 1843 entered Christ Church, Oxford, as a gentleman 
commoner, 
the baronetcy. He took his B.A. degree in 1846, his M.A. 
in 184g9—in which year he was ordained deacon by the 
Bishop of London and became curate of St. Barnabas, 
Pimlico; he took the degree of Mus. Bac. in 1850, and 
that of Mus. Doc. in 1854, the Oratorio ‘* St. Polycarp ” 
being the exercise for the latter purpose. He had con- 
ceived the idea of founding a College for the education 
of boys when he left his curacy in 
it into operation first at Langley, near Slough. His 
scheme was further developed at Tenbury, where he 
erected a beautiful church and college, dedicated to St. 
Michael and All Angels, upon a portion of his property. | 
The work carried on at St. Michael's cannot be too highly | 
estimated. The College is not, as is often erroneously 
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His father died in 1544, and he succeeded to | 


1850, and carried | 
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| stated, one devoted solely to the purposes of music. The 
boys are trained for the Universities and other public 
careers, and there is a foundation for the maintenance of 
daily choral service of the highest Cathedral pattern, so 
that, in the course of training, music is a prominent but not 
an indispensable feature. 

In the formation of this design as a permanent educational 
institution, Sir Frederick spent the greater part of his for- 
tune, and it will stand as a monument of his beneficence and 
self-sacrifice. Attached to the College is the magnificent 
library, rich in Oriental, theological, and topographical 
works formerly belonging to his father, and augmented 
by many valuable additions by himself. In the private 
rooms he occupied as W arden of the College is the 
|choice musical library, which will also now probably 
become the property of the institution. In the collection 
of these precious volumes Sir Frederick great 
pride. The library includes a large number of books from 
the Old Palais Royal Collection, with the Royal Arms 
of France stamped upon the sides, consisting of operas, 
vaudevilles, &c., by Lully, Colasse, Destouches, Lalande, 
Campra, Rousseau, and many other composers of 
whose works the names only survive. There is also a 
arge collection of Italian sacred music of the Palestrina 
period, from the library of the late Abbé Santini, of Rome; 
and a fine copy of * The Messiah,” partly in the w ee, 
of Handel, partly in that of his amanuensis, J. C. Smith. 
This, which is known as the Dublin MS., was used by 
Handel for the first performance of the work in Dublin, 
and contains a number of annotations in his handwriting. 
There is among the autographs a large collection of vocal 
and instrumental pieces in the handwriting of Dr. Crotch, 
a full score of a Symphony by Spohr, and autographs of 
Orlando di Lasso, Benevoli, Blow, Croft, Buononcini, 
Travers, Bovce, Arnold, Mozart, Paganini, Mendelssohn, 
and others. The library is also rich in rare treatises. among 
which is the earliest and rarest ‘ Gatfurius,”’ published at 
Naples in with all the later editions. A complete 
copy, and, perhaps, the only one in England, of Eslava’s 
‘ Lira Sacro-Hispana,” a printed collection of sacred 
music by Spanish writers, together with a number of full 
scores of modern works are among the treasures of the 
musical library. 

His own contributions to musical art were many. He 
published in 1853 a volume of his own services and anthems, 
and this was followed by a collection of services by English 
writers. His “Special Anthems for certain Seasons and 
Festivals of the Church’ ‘included the first works of many 
Church writers who have since become famous. His 
Oratorio * St. Polycarp”* was published in 1854, when he 
took his degree as Doctor of Music. He also published, in 
conjunction with Dr. E. G. Monk, late of York, the 
‘Anglican Psalter and Chants,” and later, by subscription, 
a collection of the hitherto unpublished works of Orlando 
Gibbons. His compositions for the organ, upon which he 
was a remarkable executant, comprise three sets, one of 
six, one of seven, and one of eighteen preludes and fugues, 
besides two sonatas, three andantes, and six preludes. He 
also published a second Oratorio, ‘* Hagar,” written for the 
Hereford Festival, a set of six songs, words by the Rev. R. 
Wilton, and he was the composer of a large number of 
anthems, some with orchestral accompaniments, and many 
elees, madrigals, and part-songs still unpublished. His 
labours as Professor of Music at the University of Oxford 
have been said to be less eventful than they might have been, 
considering the extent of his official and personal influence. 
It should be remembered, however, that when he succeeded 
ito the chair of music in 1855, on the death of Sir Henry 

Bishop, he had many prejudices to fight against. His own 
Dean (Dr. Gaisford) told him that it was unbecoming for 
a man in his position to present himself for examination in 
music in the University. His acceptance of the Professor- 
ship removed this contumely, and raised the standard of 
the degrees. He also strove by adding literary qualifica- 
tions to the subjects for examination in music to make the 
degrees proportionately equal in dignity to the other grades 
of the University, so that at the time of his death some of 
the best and most learned musicians of the time held 
Oxford musical degrees. The power of granting degrees 
honoris causa possessed by the University, was revived in 
| his days, and would doubtless have been exercised to a still 
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ereater extent had he possessed all the power to nominate 
the recipients which he was supposed to possess by the 
outside world. As a musician he was endowed with extra- 
ordinary powers. His musical memory was astonishing. 
His skill in extempore playing upon the organ and _ piano- 
forte was unequalled. His facility and ingenuity in dealing 
with suggested or improvised themes was _ especially 
remarkabie. His talents as a musician, great as they were 
in composition, found their best and 
expression in his impromptu performances. 





His writings 


seem to have been dictated by a conscientious following of | 


a plan laid down in early life and to have been for the most 
part more indicative of scholarship than poetic feeling. 
That he was not deficient in this latter quality was well 
known to those who enjoyed the privilege of his acquaint- 
ance. 
and he was always ready to offer cordial 
appreciation of the like talent in others. 
simple, his love for literature deep and wide, and simple 
and unafiected piety was one of his chief characteristics. 
Nothing could better show this than the fact that he devoted 
the best energies of his lite and the greater part of his 
iortune to the foundation and maintenance of St. Michael's 
College. His hospitality was boundless. All who had any 
interest in music or education were welcome under his 
roof. There, within the peaceful walls of the College, 
men of all shades of opinion were wont to be 









and sympathetic 


honest 
brought together, and through the kindly influence of their 
host learned to love each other and to be tolerant of views 
adverse to their own. Like every man of true-hearted 


honesty he had a profound contempt for imposture or | 


charlatanism; if an object was good he was content to 
give it the strength of his support, even though the 


promoters were not always as right minded as himself. 
How many who are now actively engaged i in music, in and 
out of the service of the Church, minor canons, vicars- 
choral, organists, lay clerks, and others are indebted 
to him for much kindly aid and encouragement, cannot now 
be measured. He was a friend to all w — sought his help 
and whom he deemed to be worthy of 
his character led him to judge all with a ‘ik e sit ile 
purpose as that which moved his own actions; 
his influence among men will not cease even though the 
power to direct it has been taken away from him through 
death. 

He was buried in the churchyard of St. Michael's 
Tenbury, under the East window of the Church and College 
which his unselfish benevolence had called into being. His 
funeral was attended by numbers of mourning friends in- 
cluding representatives of the Cathedral of Hereford, where 
he was Precentor and Canon, of the Universities of Oxford, 
Cambridge, Dublin, and Edinburgh, whose degrees he 
held ; and of the body of Freemasons to which he belonged. 





ALBERTO FRANCHETTI’S OPERA “ASRAEL.” 

THIS opera, or ‘musical legend,”’ as it is styled, is un- 
doubtedly among the most important recent works of its 
kind, and its performances at the Pagliano Theatre in 
Florence during the month of April derive speci ul interest 
from the fact that the principal part, that of Asracl, was taken 
by Signor Tamagno, the celebrated tenor who, 
remembered, also created the titl -role of Verdi's ** Otello.” 
Nor was it without difficulty that Signor Tamagno was 
induced to undertake the task; indeed, if a story from 
behind the scenes be true, it would appear that after having 
accepted the handsome terms ojfered him by the composer, 


it will be 


he discovered that the part was not suited to his voice: | 


nay, SO anxious was he to be relieved, lest an inade “quate 

endcring shou!d impair his voice or imperil his reputation, 
that he offered to pay “any fine the composer chose to 
name.” The composer took Signor Tamagno at his word, 
and named the trifling fine of 4 30,0003 where upon Signor 
Tamagno promptly “reconsidered his position, * and decided 
to master the part. And master it he did, in such a manner 
that the magnificent success of the opera is in no smail 


ce ree due to the unique rendering of Asrael by this great | 


artist. 

‘ Asrael,”’ the first ambitious operatic work which Signor | 
Beanies has produced, was given in the course of last 
year at Reggio, Bologna, Milan, and Genoa. But in 


most congenial | 


He could tell a story with rare recognition of its point, | 


His tastes were | 


The purity of 
ss of 
ie refore | 


| neither of those cities did it secure an adequate perform 
| ance, and it was reserved for the Pagliano at Florence to 
put it on the stage under the composer's own direction, 
in a revised form, with first-rate artists, with a splendid 


| orchestra conducted by Signor Cimini, and with a scenic 
| display regardless of expense ; in short, in a manner worthy 
| of ‘the remarkable merits of the work. Experience had 
| taught Signor Franchetti that an opera such as his, designed 


on a grand scale, is nothing if not performed in a manner 
conformable. 

The subject of ‘ Asrael”’ is of that semi-mystic character 
| so conspicuous in Northern legends, tinged, however, with 
|a strong admixture of the realistic tendency of the Italian 
| school of the day; and the leading dramatic features of the 
libretto, by Signor F. Fontana, derived from a Flemish 
legend of the thirteenth century, may be summed up in a 
| few words. 

The opera, in four acts, is preceded by a prelude which 
/narrates that Asrac/ and Nefta, his beloved, were among 
|the blessed ones in the celestial regions when the latter 
were attacked by Lucifer and his rebel hosts, in the course 
lof which struggle Asrael was made prisoner. Asracl is 
deluded by Lucifer into the belief that Nefta too has been 
| dragged from the celestial to the infernal regions ; but 
failing to tind her, and having, in his de sspair, given himself 











up to the orgies of Lucifer's abode, he is seized wit h a 
desire to look for Nefta on earth, and enters with Lucif 
into a compact according to which he is to return after a 
year’s absence and to bring with him a victim, under pain 


of eternal damnation. 

The second part of the prelude takes us to the celestial 
regions, Where Nefta is imploring the angelic host to 
intercede in her behalf with the heavenly powers, and 
obtain for her permission to migrate on earth in search of 

Asracl, whom she pledges herself to redeem under penalty 
of foregoing the future blessings of Paradise. Her prayer is 
granted; and hereafter, in the opera, properly speaking, we 










find Asrae! in the garb of a wandering knight and Nefta in 

that of a sister of mercy, under the name of Sister Clotild:. 
The scene of the opera is in Flanders, on the banks 

a river, at the foot of a medieval castle. 2 he King of 

Flanders has an only daughter, Lidoria, who, abhorring 


marriage, is devoted to the art of magic, per has vowed 
that she will only give her hand to the man who shall with- 
stand her dark and fiery glance. Seven years have pas ssed, 
and, to her father’s distress, no knight has succeeded in 
vanquishing this virago, But on the d: wy appointed for the 
seventh and last trial, Asvue/ appears and victoriously defies 
her. She acknowledges her defeat and, though unwillingly, 
submits to become Asrael’s wife, when, lo and behold, he 
throws the proffered ring to the ground, vowing that he 
will only wed a woman that loves him. The retainers of 
the insulted king and princess are on the point of dragging 
Asrael to the castle, when he is rescued by 
errant fishermen and women, led by their chief Loretta, 
who had observed A srael, and had promptly and passionately 
fallen in love with him. A free fight is about to ensue, 
when Sister Clotilde, accompanied by other sisters of mercy, 
appears on the scene, and separates the contending parties. 
Lidoria vows vengeance, while Asrael follows Loretta, but 
not without having been secretly recognised by Sister 
| Clotilde as the one she has pledged herself to re -deem. 

In the next act we tind Asrac! in the company and under 
the spell of Lor tte, whose suspicions re garding her lover 
have, however, been aroused by Lidoria, this latter having, 
by means of her black art, ascertained that Asrael is an 
emissary of the infernal regions and, moreover, loves 
another. Lorettu’s suspicions are confirmed when Asrael, 
in a dream, utters the name of Nefta as his guardian angel. 





| whereupon she pours over Asrael the poisonous contents of 


a phial which Lidorie had given her. Seeing a flame issue 
from Asrael’s breast. she rushes away in fear and despair, 
ile Asracl awakes, and, maddened with pain, cal!s on the 
infernal hosts to take possession of him. While the evil 
|spirits appear on one side, Sister Cloti ilde and her con- 
panions appear on the other, and, having vanquished the 
enemy, carry -lsrac/ to the neighbouring convent. 

Here he recovers after a long illness, tended by Sister 
Clotilde ; but on rising from the sick bed, he remembers 
his compact with Lucifer, and that the fatal day fixed for 
| his return to the infernal regions is at hand. He has learned 
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ANTHEM FOR SOPRANO OR TENOR SOLO AND CHORUS. 


Psalin iv. 1, 7, 9. Composed by Kina Haru. 





London: NOVELLO, EWER AND CO, 1, Berners Street (W.), and 80, 81, Queen Street (E.C.); also in New York. 
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My guiding principle has becn to place before the reader the facts collected by me as 

















well as the conclusions at which I arrived. This will enable him to see the subject in the tr 
all its bearings, with all its pros and cons, and to draw his own conclusions should mine seque 
not obtain his approval. get 
; . ; : ; a whe 
Whatever the defects of the present volumes may be--and, no doubt, they are both ey 
great and many—lI have laboured to the full extent of my humble abilities to group and and « 
present my material perspicuously, and to avoid diffuseness and rhapsody, those besetting accou 
sins of writers on music. 
: . ; : P ye . ; " . . indee 
My researches hed for their object the whole life of Chopin and his historical, te 
political, artistical, social, and personal surroundings, but they were chiefly directed to music 
the least known and most interesting period of his career—his life in France, and his comp 
visits to Germany and Great britain. My chief sources of information are divisible into = ; 
: and | 
two classes—newspapers, magazines, pamphlets, correspondences, and books; and disci 
conversations I held with, and letters | received from Chopin’s pupils, friends, and and tt 
acquaintances. it is 
Prefixed to the first volume of the present biography the reader will find one of the . : 
° > . . . ° , . . . . Whole 
portraits by Kwiatkowski, an etching after a charming pencil drawing in my possession, e 
the reproduction of which the artist has kindly permitted. the n 
vocal 
oe : ; da ; inste 
‘The two volumes are so rich in absolutely new facts concerning Chopin’s life, and so valuable in subse 
interesting and, for the most part, unprejudiced analytical comments upon the con iposer’s works, that in the overlc 
future we may reasonably expect the book to be frequ ently quoted whenever the writings of the ‘ Ariel of the that | 
pianoforte’ are in question. To the large majority of readers, however, the true story—told with all the adopt 
evidence that can be collected from letters and from the reports of onlookers to support the truth—of the are st 
romantic love of the pianist-co mposer lor the eminent nove ‘list, Madame George Sand, will be of the supremest that 
interest. Nearly 200 pages are devoied to this e piso le, which was not only the most momentous incident of indivi 
Chopin's career, but which also practically broke his heart rei led to his early death. . The volumes “Me 
likewise contain a full list of Chopin's we rks, an index, an etching from one of the portraits ‘by Kwiatkowski “Ote 
(so different from the glorifiel drawing by Ary Sc he ter), and a fac- simile of Chopin’s delicate penmanship may | 
from one of the ‘ Etudes,’ whic! wit! 1 th e preludes, mazourkas, waltzes, polonaises, and the rest, are a isar 
great deal more popular in English drawing-rooms now than they were at the date of the composer's death, a best { 
few months short of forty years ag Daily News. merit 
‘Mr. Niecks’s work at once takes its place among standard biographies of Great Musicians—the first and t 
complete and wholly satisfactory life of Chopin that has been written. Mr. Niecks may be assured that In as 
its successful achievement places him in the Aeciors rank of musical biographers ; while, at the same time, devon 
the production of so able and adequate a work adds one more to the laurels earned by the distinguished 
firm that has already given us in English form Otto Jahn's ‘ Mozart’ and Spitta’s ‘ Bach.’ ’’—Sunday Times. 
‘It is an admirable, well-contrived, and interesting biography, in which one of the most important 
items is formed by Cho}; pin's own letters... . How the work is brought out is said in two words: it is 
published by Novello & Co. That is sufficient guarantee.’—The World. be 
aia _ silicone aS saat Birm 
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to love Sister Clotilde, though unconscious that she is 


Nefta ; and rather than drag this pure and saintly creature 
to destruction, he resolves to leave and face his d 
eternal damnation. Ina vision, an angel messenger informs 
Sister Clotilde that the only means of saving her beloved 


is to prevail on him to utter a prayer to the Holy Virgin, | 


and to that end she resolves to make a supreme effort. 
Conscious of his guiltiness, Asrae/ refuses at first; but after 
a violent mental struggle, in which a chorus of angels on 
the one side and of evil spirits on the other take part, he at 
last kneels down at the altar to which Sistev Clotilde has 
gently led him, and, with increasing fervour, repeats the 
Ave Maria after her. Sister Clotilde’s transfiguration 
follows ; Asracl sees her above as Nefta who, surrounded 
by the angelic host, bids him come. ‘he flame which had 
issued from his breast had cleansed him of the evil spirit, 
and the scene of his own transfiguration, his redemption, 
and reunion with Nefta in the celestial regions brings the 
drama to a close. 

It will be seen that in its details the subject of the opera, 
though pure and beautiful, is open to the reproach that it 
lacks originality, inasmuch as it sugyests a variety of more 


or less familiar reminiscences, such as the characters of 


“Lohengrin,” ** Tannhauser,” the “ Flying Dutchman,” 
and, on the other hand, those of “St. Elizabeth,” 
“Marguerite,” and others, which seem blended in the 
leading parts of Asracl and Nefta respectively; indced, 
it is on this account that some adverse and facetious 
critics have described the libretto of * Asrael” as the 
remains of a repast composed of well-known and well- 
digested dishes. It should, however, be borne in mind that 
the legends of which all those characters are the heroes or 
heroines are founded very much on the same principle—viz., 
the triumph of good over evil through love—and that con- 
sequently the family likeness is to some extent natural and 
unavoidable. At all events, there can be no doubt that, as 
a whole, the libretto of ** Asrael” is exceedingly effective, 
and furnishes a great variety of powerful dramatic incidents 
and contrasts which the composer has turned to admirable 
account. 

The eclecticism noticeable in the libretto, and which is, 
indeed, the leading characteristic of all modern Italian art 
and science, is also perceptible in Signor Franchetti’s 
musical design and treatment. It appears that the 
composer had his excellent and thorough musical train- 
ing first in Italy and then in Munich and Dresden, 
and he is, therefore, and very naturally, a thorough-going 
disciple of that continuity of action which is the well-known 
and tundamental principle of modern musical drama. Hence 
it is almost impossible to deal with any separate numbers 
of the score, which must be treated and judged as a 
whole. 





As such, the opera is undoubtedly a remarkable work, | 
the more so as, in spite of elaborate instrumentation, the | 


vocal parts soar well and distinctly above the orchestra, 
instead of being practically absorbed by or made hopelessly 
subservient to the latter, as is so frequently the case in the 
overloaded operatic works of the day. It is in this respect 
that modern Italian composers, however much they have 
adopted, and wisely adopted, the methods of other countries, 
are still true to the best traditions of their own school, and 
that their works bear the impress of a distinct national 
individuality. This is proved by such works as Boito’s 
“Mefistofele,’ Ponchielli’s ‘* Gioconda,” and Verdi's 
“Otello,” and it is with these that Franchetti’s ‘* Asrael ” 
may properly be classed. In its general character ‘* Asrael”’ 


isa remarkable and highly successful effort to combine the | 
best features of the modern musical drama with the classical | 


merits of Gluck’s school and the romantic school of Spontini; 
and that Franchetti’s laudable example should be followed, 
in as well as out of Italy, is assuredly a consummation 
devoutly to be wished. 


MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 


Ir is always the unexpected that happens. The 
Birmingham Town Hall organ has been for many years in 
sore need of renovation and extension to fit it for the 
constantly advancing requirements of the modern orchestra, 


loom of 


but the sum required was so large -not less than £3,000 — 
and the pecuniary result of the last musical festival was so 
unsatisfactory, that its best friends despaired of seeing the 
work accomplished in time for the transfer of the instrument 
to the Corporation. Happily the public has been more 
generous and responsive than was hoped for, and the efforts 
of the festival committee have already been crowned with 
complete success. An order for the necessary work has been 
given to Messrs. Hill and Son, of London, the successors of 
the firm by whom the organ was built fifty years ago, and the 
contract provides for its completion by September next. 
The specifications, prepared in consultation with Dr. J. F. 
Bridge and Mr. C. W. Perkins, comprise the substitution 
of pneumatic power for the old system of trackers, back- 
falls, &c., the addition of several modern stops hitherto 
wanting in the instrument, such as the orchestral oboe and 
the Hohl fidte, the completion of the pedal orzan which, in 
several cases, consists of only one, instead of two and a half 
octaves of pipes, the emancipation of the fourth manual 
from the swell and choir organs, the removal of the Tuba 
mirabilis to the solo organ, the re-arrangement of the stop 
jambs, the provision of four composition pedals for the pedal 
organ, and the erection of a hydraulic engine in the base- 
ment for the supply of the wind. When completed, the 
instrument will be formally handed over to the City, and 
the occasion will be signalised by a series of Recitals in 
hich Sir John Stainer, Dr. Bridge, Dr. Peace, and M. 
Guilmant are expected to take part. 

At the second Concert of the Edgbaston Amateur Musical 
Union, which took place on the 12th ult., an interesting 
revival was the performance of Spohr’s rarely heard First 
Symphony in E flat, in the Larghetto of which, so sugges- 
tive of the slow movement of Beethoven’s C minor 
Symphony, the amateurs found ample scope for their 
executive proficiency. In the Allegro and the Scherzo the 








time was rather slow for the realisation of the intended eftect. 
The other orchestral pieces were Auber’s ** Masaniello”’ 
Overture, the ‘ Benedictus” of Dr. Mackenzie, the 
fourth and sixth numbers of the Ballet Music from 
Gounod’s * Faust,” and Meyerbeer’s March from * Le 
Prophite.” Mr. F. W. Beard gave a fairly effective ren- 
dering of Mendelssohn's Pianoforte Concerto in G minor. 
The vocalists were Miss Edwards and Mr. W. A. Crosbee, 
the latter of whom sang a new song by Dr. Wareing, 
entitled ‘+ Chloris,” accompanied on the pianoforte by the 
composer. The composition is refined and musicianlike 
and its performance was warmly applauded. Mr. W. 
Astley Langton conducted. 

On the Sth ult. the Birmingham and Midland Musical 
Guild gave a Musical Conversazione at the Grand Hotel, 
at which several novelties were introduced. Special men- 
tion should be made of a second Trio in F, for pianoforte, 
violin, and violoncello, by W. E. J. Breakspeare, which 
excited great interest among the critical company present. 
Other noteworthy pieces were Ratf's Violin and Pianoforte 
Sonata (No. 3, Op. 123), the Andante and Finale from E. 
| Prout’s Concertante Duet for harmonium and _ pianoforte, 
in A (Op. 6). Schumann’s * Faschingsschwank,”” admirably 
played by Mrs. Hale, and Spohr’s Duet for two violins 
(No. 6) in D minor. Mr. T. M. Abbott played a violin 
{solo by Ernst, Mr. Owen a violoncello solo by Mr. T. 
Troman, and several vocal pieces were eifectively rendered 
by Madame Oscar Pollack, Miss Lizzie Preston, Miss Elsie 
| A. Baugh, and Mr. Gervas Cooper. 

The last Concert of the Festival Choral Society, on 
March 29, was devoted to Mendelssohn's ** Elijah,” and the 
continued popularity of the work was attested by the 
crowded state of the building, which was in marked con- 
}trast with the thin attendance at some of the previous 
|Concerts of the series. The principal vocalists were 
| Madame Nordica, Miss Hilda Wilson, Mr. Edward Lloyd, 


| 
jand Mr. Watkin Mills. Madame Nordica especially im- 
| pressed the audience by her dramatic rendering of ** Hear ye, 
| Israel”; Miss Hilda Wilson acquitted herselfof the principal 
}contralto music in an earnest and conscientious manner ; 
Mr. Edward Lloyd sang the tenor music with great 
| fervour and refinement, especially stirring the enthusiasm 
}of the audience in ** Then shall the righteous’; whilst Mr. 
| Mills was more than usually successful in the music of the 
| Prophet. The choruses generally were admirably rendered 
|and the performance of the band would have been equally 
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praisewort] y but tor occasional over -zeal of the 
cornets. Mr. Perkins did full justice to the organ accom- 
paniments, and Mr. Stockley’s conducting left “nothing to 
be desired. 

Lyric music last month was unusually abundant. 
On the 2nd ult. the Carl Rosa Light Opera Company com- } 
menced a short engagement here with Planquette’s “ Paul 
Jones,” in which the principal parts were played by Miss 
Camille D’Arville as Yvonne and Mr. Michael Dwyer as the | 
buccaneer hero. The following week Gilbert and Sullivan’s 
Yeomen of the Guard” was introduced, for the first | 
time in Birmingham, by one of Mr. D’Oyley Carte’s com- 
panies, with Miss Margaret Cockburn, Miss Elsie Cameron, 
Miss Haidee Crofton, Mr. Charles Conyers, Mr. George 
Thorne, and Mr. David Fisher in the principal parts. Both 
these novelties were well received, and Sullivan’s work 
drew crowded houses during the ten days over which its 
run extended. 
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On Good Friday, the Midland Musical Society, encouraged | 


by its experience on the previous anniversary, again gave a 
performance of Gounod’s ** Redemption ”’ at popular prices, 
and was rewarded with an overflowing attendance. The 
chorus was a tolerably powerful one, though somewhat 
Wanting in refinement and precision, and the band was 
fairly efficient ; but for the full effect of the work, of course, 
larger resources were needed. Miss Lilian 
undertook the principal soprano music, gave the solo * 
Thy love Father” 





Mills, 





From 


asa 


my watch I am kee ping eae’ satis- 


factory account of the pr 


J. Hartland gave a 


Mr. 





e principal tenor music, and valuable 
aid was rendered in the Sper solo portions by Mr. Percy 
Taunton, Mr. G. Harris, and Mr. J. Snape. The organ | 
accompaniments were admirably rendered by Mr. C. W. 
Perkins. 

MUSIC IN BLACKBUR? 
(PROM OUR OWN CORRESPONDENT.) 





ital was given on the evenin: 
Chapel Congregationai 





Aw Organ Rex 
the oth ult., in 





street Church, by 





Mr. Kendrick Pyoe, the Organist of Manchester Cathedral 
and Town Hz The organ at this place of worship has 
recently been enlarged and several new stops have been 





added to it; Mr. 1 
full the power and sweetness 
selections filled up the eveni 
borough, the Organist at 
is man” (Judas M 
* Revenge, Timotheus cries” (** A 
On Thursday, the 1ith ult., the Blackburn Philharmonic 
Society drew its season to a close 1 a very success- 
ful miscellaneous Concert in the E3 Hall. The 
principal attraction was Mr. Edward ng, the eminent 
ilautist, \ ayed a couple of Pantasias—on a German 
air by and on Neapolitan airs by Pa The 
Conductor of the Society, Mr. Tattersall, pla as a 
pianoforte solo one of Mendelssohn's ** Lieder oht 
(No. 19, in A fat) and Weber's “Tl moto 
Sonata (Op. 24). He also gave, as a solo on tl 
monium, a selection from ‘Guillaume Tell.” The chief 
performers were Miss Horner, whose sympathetic voice was 


playing showed off to the 
* the instrument. Six vocal 
“s programme, Mr. Thorn- 
the Church, singing * How vai 
beus”), and Mr. Higgi 
exander’s Feast *’). 











acCé 





wit! 
Wits 


xchange 


1 1 








vol. 
ved 
1¢ Worte” 
continuo ”’ 


the har- 











heard to full advanta Miss Mercer, Miss D. Duckworth, 
Miss Horne, Mr. Bury, and Mr. Whitaker. The choir did 
its work well, the magnificent chorus “O gladsome 
Light” (from ** The Golden Legend”) being splendidly 
given. Wesley’s ‘Praise of Music”? and the part-song 
**Comin’ thro’ the rye”? and * Home, sweet home,’ were 
also well sung. The Society will commence at once the 
rehearsals of Rossini’s * Moses in Egypt” for the opening 











Concert next season. 

On Friday, the 12th ult., a Concert of Chi umber Music 
was given in the rooms of the Literary b. The pro- 
cramme included two songs in English; a French song, 
with violoncello obbUeuto : solos { the violin, viola, 
violoncello, and the pianoforte; a duet for the violoncello 
and pianoforte; and ac ouple > of trios for the three — 
ments. Miss F. B. Taylor was the vocalist; Mrs. J. H 
Stones, violinist; Mr. Carl Fuchs, violoncellist ; and Mr. 


I. D. Bird, pianist. 


MUSICAL TIMES.—May 








who | 


with much expressiveness ; Miss | 
7 en . r - ~4° reffect) intl ] eh) 
Florence Bourne was especially effective in the solo ** While | 








Tue Dublin Musical Society (re-constituted 1889) started 
bravely on its new career on March 2, with a fine perform- 
lance of Gounod’s ** Mors et Vita.” The Concert. took 
| place, as usual, in the Concert Hall of the Royal U niversity, 
| which was crowded in every part. 

Although four years have elapsed since its first production 
Jat Birmingham, * ‘Mors et Vita” is new to Dublin, except 
}for a church performance of it in 1857, under Dr. Joseph 
{Smith. The Dublin Musical Society has, in commencing 
its new life, placed the music-loving citizens of Dublin 
|under an obligation by presenting to them, on a co1 
j scale, this noble creation of the French master, a w f 
| successor to his celebrated ** Redemption.” The p rincipal 
| singers engaged were Miss Anna Williams, Madame Be'le 

Cole, Mr. Iver McKay, and Mr. John Horan, jun., at whose 
| hands - beautiful quartets with which the work abor 
received full justice. 
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MUSIC IN DUBLIN. 
(FRoM OUR OWN CORRESPONDENT.) 
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The choir of the Society has in no 


way degener: ited from its high standard of former times, 
but appeared reinforced and reinvigorated in all its 
divisions ; and, having some congenial work to de, did it 


l\well. The band showed an im — power in the up per 





strings, but its brass was somewhat excessive in strength 
}if not in quantity. Mr. Joseph R sbi inson, on resuming his 
}accustomed place as Co: rds tor, was warmly received, 
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Mr. I et 9s Signor Papini led the b: 
sen., was Organist. 
cies Marc h- 30 the Dublin Or 


i,and Mr. Horan, 





chestral Union gave the first 
| Concert of its tenth season at the Antient Concert Rooms, 
under the direction of Mr. W. Telford, Mus. Bac. The 
| programme included Mendelssohn's Overture to ‘A Mid- 


summer Night's Dream,’ Gounod’s Ballet Music to 
+ Favst:”” and Beethoven's Pianoforte Concerto in 
C minor, which last, with Mrs. Miley (vée Rosenthal) < 


the solo instrument, was equally creditable to soloist an 


t 
ane 
4 





rchestra. The Union now numbers fifty performers, a 
leserves support as being the only avowed exponent of 
ymphony music in Dublin 





The Chamber Music Recitals at the Royal Dublin Society 
to a close for the season, and their 
be regretted by many. Some changes in the 
necessitated by the indisposition of Mr. 
Lauer, viola, and Signor Esposito, pianist, whose respec- 
tive places were taken by Mr. Stein and Mdlle. Van Eyk. 
Mr. G. Bell also replaced Mr. Newman as second violin, 
the other 


have come discon- 

tinuance will 

Any ] 
rs 


Were 









the other executants remaining as before—Signor Papini, 
first violin, and Mr. Ruder sdortt, violoncello. On_ the 
Ist ult., in addition to Haydn’s Quartet (Op. 77, No. 2) 
and Grieg’s Sonata in C minor (Op. 45), for pianofor 

and violin, a highly interesting Septet by Saint-Saéns, 











Ioan for pianoforte, trumpet, two violins, violoncello. 
and bass, was performed, the pianoforte parts on this 
day being ably performed by Mrs. Joseph Robinson. On 
the Sth and 15th ult. the Recital opened with 
Mendelssoh: Quartet in D major (Op. 44, No. 1). 
Mdlle. Van Eyk = aved the “ Waldstein ” to general satis- 
faction, and Rubinstein’s Trio in’ F and Schumann's 


Quintet in FE flat were seni given, 

Signor Papini’s benefit Concert took place at the Antient 
Concert Hall, on the 13th ult., and Mr. Levey’s at the 
Gaiety Theatre, on the 15th ult. At the former, Beet 
Seciaes s Septet in E flat was introduced for the second time 
this season, the executants being Signor Papini (violin), 
Mr. Stein (viola), Mr. Rudersdorif (violoncello), Mr. May 
(contra-basso), Mr. Conroy (clarinet), Mr. Brasfort (horn), 
Dr. Littledale (bassoon). Messrs. Joseph Robinson. 
Roeder, and Collinson acted as accompanists, and some of 


and 








our best vocalists gave their valuable aid. At the latter 
Concert the entertainment was varied by a_performanc: 
of Cellier’s Operetta “In the Sulks.” in which Miss 
Helen Conway, Mr. J. Jones, and Mr. Malcolmsen 
| sustained the characters with much ability. The band, 
reinforced from the Orchestral Union, gave some selec- 
itions; and solos, vocal and instrumental, filled up the 


programme. 

The Dublin Amateur Operatic Society gave four further 
performances of Wallace’s ‘ Maritana”’ in the Queen’s 
| Theatre, all of which were well attended. 
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THE MUSICAL 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Edinburgh Amateur Orchestral Rociaty gave # a third 
Concert, on the 8th ult., under the conductorship of Mr. 


Carl Hamilton. The Overtures to “ Der Freischitz ” and t 
«“Semiramide,”’ Sterndale Bennett’s G minor Sriaphioay, 
Mende!ssohn’s Rondo Brillante for pianoforte and orchestra. 
and a few songs formed the programme. 

Mr. Moonie’s Male Voice Choir made its first appearance 
in public on the roth ult. The princ a performances wert 
Mendelssohn's ** Fest Gesang” and ** To the Sons of Art 
A variety of part-s tak instrumental 
followed. 

On the rith ult. a private Concert was given by Mr. 
Waddell, at which his pupils performed Beethoven's ¢ 
ninor Symphony, the Largo from Bach's Concerto in D. 
Grieg’s Suite, and a number of overtures and solos. 

Some members of the Carl Rosa Opera Company, includ 
ing Miss Fanny Moody, Miss Lily Moody, Mr. John Child, 
and Mr. Charles Manners, gave an evening Concert on 
the 15th ult. to a large audience in the Music Hall. 


SOnYs, OngS, solos 





The 
vocal numbers were varied by violin soios by Herr Slapoffski. 
Mr. R. Buchanan accompanied. 

Brahms’s meen was performed on the evening of the 
16th ult., followed by Goune wet Motet * Gallia,” 
Quartet in G minor, ‘and Me sohn’s asth P 
Concert was given by a private sehen under tl 


the ae 
ship of Mr. } Kirkhope, for the benefit of the Sern itn 
Home for Children. 
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IN GLASGOW AND THE 
SCOTLAND. 
(From OUR OWN CORRESPONDENT.) 

» Ch yal Union brouzht its season toa c! 
on the evening of the 4th ult., whe 
solely devoted to chamber music. This was 
no mean import in the annals of the premier Chor 
in the West of Scotland, and the xp 
successful that, in all probability, it will be repeated. Dr. 
Joachim and party ha 


for many years paid an annua! 
visit to Edinbureh, but Glasgow has, hitherto, 
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by—a sort of tacit reproach avainst nusical tastes of 
local concert-goers, which can easily ¢ ough be remedied. 
The interest in the new venture was very great, ever 
corner of St. Andrew's Hall was occupied, and the enthu 
siasm i nd his coadi jut ors —Me 
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poii t rarely 
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Fanny ] 

; est * fashionab 

ing the pr nme-—-not a strong one, by H 
suffice to say that it comprised Mozart's Qui wrtet in C3 major 
(No. 6), the Andante and Variations from the “ Kreutzer” 
Sonata, Schumann’s Pianoforte Quintet, and solos by } 
Davies, Mr. Piatti, and the accomplished Hungarian violinist 
himself, who was heard in the well-worn “ Il] Trillo del 
Diavolo.”” The young Birmingham pianist fairly diy idea 
the honours of the evening with Dr. Joachim, achit 
also in the Quintet a success which seemed to surprise 
even her warmest admirers. After the Concert the Glasgow 
of Musicians entertained Seton. Joachim, Piatti, 
Ries, Gibson, Dr. Underwood, the American Consul, &c. 
The company, over which Mr. Julius Seligmann 
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numbered zo, and it was enlivened—let it be told with 


bated breath —by the effor 
to their own special 5 
violoncello players of 
The Paisley Ch i Ur 
position amongst kindred societies 
regards its vocal 
members, and the 
the season Mr. 
had looked approvingly at “ Callirl 
hesitation in placing Dr. Bridge’s Cantata in rehearsal. 
A large measure of interest centred in the performance 
of the work, which took place on 
5th ult. Many amateurs from Glasgow, &c., 
their way to the George A. Clark Hall on this 
and it ought at once to be said that the latest 
setting of the old Greek legend met with a 
reception. The Westminster 





s of a conjuror, who bewildered, 
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| Miss Hope Glen (Naow mi), Mr. 
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times in “harmonic conundrums, but his escapades com- 
mand, nevertheless, interest, his dramatic vein is surprisingly 
vigorous, melodic grace pervades the Cantata, and the 
orchestration 1s often laid out on picturesque lines. At this 
time of day, however, the contents of the work need no 
etail in these pages. It is enough to record that the 
Birmingham Cantata was admirabiv care F for by ei Paisley 
choristers, and more > particul in the diificult nu at 
the end of Part I., where the frenzied fei are depi ted 
as giving way to the miseries of the plague. The lengthy 
and graphic duet in this division was in the adequate charge 
of Miss Emily Spada and iver McKay, and in the fine 
cena in Part Il]. the new American soprano’s declamatory 
powers stood her in good stead. Mr. W. H. Cole led 
band of about forty, numbering many capable plavers, 
who contributed in no small degree to the succe 
this, the first performance of ** Callirhoé” in Scotl 
The Cantata was preceded by Mr. Hamish MacC€ 
‘Bonnie Kilmeny” (an early w from the pen of the 























voung Greenockian), to whose attractive strains the choir 
and band did every justice. 

Another example of Mr. MacCunn’s  abili 1S 
recently given by the South Side Choral ciety 
(Glasgow). This was his setting of Campbell's fine 


“oem * Lord Ullin’s Daughter.” It cannot be said that 
ful: the praise 


“cess! 
the command of the Conductor, 


} 
the performance was suc t desire was 


worthy. but the means at 





Mr. C. Alison Ker, wv not adequate. Mr. Geor 
Taggart had somewhat tter material at his call on the 
evening of the gth ult.. when * Callirhoé ” drew a great 
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eflorts of the B ridpe ton Choral Society showed both earnest 


endeavour and the spirit of the management in taking up 
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Ar? its twelfth and final Concert of the present s 
on the 2nd ult., the palionons Society gave a fi 
of Mr. Cowen’s * Ruth.” ” per 
under the direction of the com; 
it need not be said that Cowen had a very warn 
greeting on making his appearance to conduct his music. 
The principal vocalists were Miss Anna Williams (Ruth), 
Edward Llovd (Bouz), Mr. 
Andersen (Orpah). 
special and careful 
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study having been bestowed upon them. Mr. Best was at | 


tlie organ. 

For the usual Lenten Oratorio performances at St. 
Peter's Pro-Cathedral, Bottesini’s Oratorio ‘* The Garden of 
Olivet’ was given on March 28 and the 4th ult., under the 
direction of Mr. Burstall, the Cathedral Organist. 
choir numbered upwards of seventy voices, the accompani- 
ments being played on the organ by Mr. Charles Collins. 

Mr. Bernard Stavenhagen gave a most successful Piano- 
forte Recital in the Philharmonic Hall, on the afternoon 
of March 30, when a very large and enthusiastic audience 
assembled. As befitting the chief exponent of Liszt’s music, 
Mr. Stavenhagen’s programme was largely devoted to the 
compositions of his renowned master, who was represented 
by the Sonata in B minor, “ Chant Polonais’’ (Chopin), 
Etuden, E major and G sharp minor (Paganini), and 
“ Rhapsodie Hongroise "’ (No. 13). The other pieces were 
Beethoven's A major Sonata (Op. 110), Schumann’s 
** Papillons,”” and Haydn's Variations in F minor. Mr. 
Stavenhagen, who was heard in Liverpool before at one of 
the now defunct Hallé Concerts, made a great impression by 
his wonderful playing at this Recital. 

The second holder of the Liverpool Scholarship at the 
Royal College of Music is a singer, Miss Pattie Hughes, 
of Anfield, Liverpool, who was selected out of the six 
candidates left for the final tests in London. There were 
two singers, two violinists, one pianist, and one organist 
sent up by the local examiners in Liverpool. Miss Pattie 
Hughes is well known as a singer hereabouts, and much 
interest is felt in her future career, for her voice and style 
justify bright hopes. The Scholarship is derived from the 
interest of a sum of £3,000 contributed in Liverpool, and 
is tenable for three years, with a possible extension to five 
years. The first holder was Miss Jenkins, a pianist. 

At the Meeting of the North-Western Section of the 
National Society of Professional Musicians, held in Liver- 
pool on the 13th ult., some good music was given, notably 
Mr, Cowen’s Quartet in C minor, which has now been 
thrice performed in Liverpool in a short space of time. 
Miss Margaret Webster played the pianoforte part most 
artistically, being assisted by Mr. Theodore Lawson 
(violin) and Mr. Lucas (viola). Among the original music 
contributed by members may be specially mentioned the 
beautiful ** Romance” for violin, composed by Dr. W. H. 

unt, and played by Mr. Theodore Lawson. 

A benefit performance of ** The Messiah”? was given on 
behalf of Mr. James Sanders by the ‘“ Stowell-Brown 
Guild,” in Myrtle Street Chapel, on the rith ult., Mr. 
W. H. Jude presiding at the organ. No one has done 
more for the promotion of choral singing in Liverpool than 
Mr. Sanders, who fully deserved the public appreciation of 
his labours which was extended to him upon this occasion, 

Mr. W. H. Jude, who has lately emerged from a too long 
retirement, has given some enjoyable Concerts, at which his 
own clever solo performances have been supplemented by 
his newly-formed Concert Company, which is a strong 
one, and includes Mrs. Andersen, Miss Janet Russell, 
Mr. T. Barlow, and Mr. FE. Grime. 

The Liverpool Musical Association terminated the 
season by a * Musical Evening,” held in the Association 
Hall, Mount Pleasant, on Saturday evening, the 13th ult. 
The programme was miscellaneous, the solo vocalists in- 
cluding Madame Laura Haworth, Mr. Fred. Owens, and 
Mr. J. A. Muir. The able and popular Conductor of the 
Society, Mr. J. T. Swift, also appeared as a vocalist, 
besides contributing in other ways to the success of the 
Concert. 

The usual free performance of “* The Messiah” was given 
in St. George’s Hall, on Good Friday afternoon, when the 
audience was mainly, if not entirely, composed of the 
poorer classes, for whom the performance is intended. 
The principal vocalists were Madame Isabel George, Miss 
Annie Richardson, Mr. James Leyland, and Mr. Bantock 
Pierpoint. Mr. Hudson, of Southport, was at the organ, 
and Mr. Argent conducted. 

The music heard in Liverpool on Good Friday included | 
a Concert by the Carl Rosa Opera Company in the Court | 
Theatre, and a Concert in the Shakespeare Theatre by 
Mr. Cantor’s Concert Company, assisted by Mr. Barton | 
McGuckin. Rossini’s ‘*Stabat Mater” was performed on | 
this occasion. The musical season is now practically over. | 

| 
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| MUSIC IN MANCHESTER. 
| (FROM OUR OWN CORRESPONDENT.) 

THE scattered remnants of our musical season have been 
gathered up during the past month, and now all will be 
quiet till chill October evenings again drive us indoors and 
force us to seek the solace and refreshment of sweet 
sounds. The Pianoforte Recitals of Sir Charles Hallé— 
whose seventieth birthday should evoke some warm 
acknowledgment of his claims upon us—have been inter. 
leaved by the clever performances of Mr. Stavenhagen, 
who gave us opportunity of weighing, as accurately as 
we may hope to do (now that the composer has left us) the 
fugitive charms of many brilliant and delicate passages, 
but of lamenting the want of sustained and consistent 
purpose in Liszt’s Sonata in B minor, and enabled us to 
estimate the value of much most difficult modern music, 
Especially were the Paganini “ Studies,”’ as arranged by 
Liszt, manipulated with wonderful skill and nicety of 
shading. Mr. Stavenhagen’s next visit to Manchester 
will be looked forward to with great interest, and certainly 
will be more liberally rewarded. But we hope that he will 
not again promise us a great Sonata like Beethoven's 
Op. 110, and, without a word of explanation, let us down 
to the hackneyed so-called ** Moonlight,” which, by the 
way, Was interpreted somewhat mechanically. 

The suburban Choral Societies have, like the more central 
institutions, been winding up their campaigns and sum- 
moning their friends to listen to the results of their per- 
severance during the winter. To those Societies we are 
very greatly indebted for continued and increasing research 
among unfamiliar works. The Athenwum Musical Society, 
the Vocal Society (under Dr. Watson), and other like asso- 
ciations of earnest amateurs, are doing thoroughly good 
service; and a praiseworthy example of friendly feeling to 
a local musician has been shown by Mr. R. H. Wilson, 
Mus. Bac., in connection with the Broughton Musical 
Society, in reviving Dr. Hiles’s Cantata ‘* The Crusaders,” 
which was selected for the Chicago Festival of last summer 
as the representative English work. In every respect Mr. 
Wilson’s undertaking was so successful that he designs 
immediately to give another performance with the aid of 
the South Manchester Vocal Society, which, also, he con- 
ducts. 

But, as it is impossible for the smaller Societies to grapple 
with the expense of anything like a complete band, they 
necessarily confine themselves to the presentation of a 
thoroughly polished choral rendering of the works they 
undertake. Hence we welcome, with grateful acknowledg- 
ment, such novelties as have, during the past season, been 
vouchsafed us under Sir Charles Hallé’s biton. His 
orchestral programmes are always liberally interspersed 
with works which students eagerly desire to hear; and, 
since Christmas, the choral nights have been equally 
interesting. As a most timely and happy proof of the 
wisdom of a bold and enterprising policy, the Free Trade 
Hall has, on each occasion, whether for Dr. Mackenzie's 
**Rose of Sharon,” for Verdi's “ Requiem,” or for Rubin- 
stein’s ‘ Paradise Lost,” been so densely crowded as 
entirely, and for ever, to destroy the fear lest well-chosen 
noveltics should fail to draw remunerative audiences. 
Apart altogether from the obvious duty of keeping 
the musical experience of the public on a level with the 
advance of the age, and quite irrespective of any 
personal estimate of the enduring worth of new works, 
musicians have a right to expect from every concert- 
giver such opportunity as he may be able to afford 
of judging of the progress of Art in its many chan- 
nels and developments. It is to be hoped that as 
much eiergy will now be shown in our choral as has long 
been evinced in our purely orchestral undertakings. The 
English will never lose their love of the full massive effects 





|of combined voices and instruments, and will never fail to 


honour and reward due exertion made to supply them with 
adequate interpretation of works thus specially adapted to 
their taste and peculiarly suited to their idea of what is 
loftiest and purest in poetic embodiment and aspiration. It 
is strange that, among the many efforts made to attract 
lovers of music on the closing evening of the week, and 
with the evidence of serious and thoughtful intention 
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offered by the gatherings at the Town Hall, to listen to | 
Mr. Pyne’s able Organ Recitals, no one has essayed, on an | 
adequate scale, the performance of Oratorio. Everything | 
points to the success of such an undertaking if spiritedly 
designed and vigorously managed. 


MUSIC IN SHEFFIELD. 


(FROM OUR OWN CORRESPONDENT.) 





A FINE performance of ‘‘The Golden Legend” was 
given, on the rst ult., by the Tonic Sol-fa Association. 
The work had only been once previously heard in the town 
and its comparative novelty, together with the expected 
excellence of the performance, attracted a large audience to | 
the Music Hall. Under the direction of Mr. H. Coward, 
Sir Arthur Sullivan’s masterpiece was rendered in almost 
faultless style. The vigorous, yet refined, singing and 
perfect intonation of the chorus call forth the highest meed 
of praise. The ‘Christe Eleison”’ and the ever-popular 
Evening Hymn were perhaps the best efforts of the 
choristers. The elaborate orchestral accompaniments were 
well given under the leadership of Mr. John Peck. The 
quartet of principals comprised Miss Jessie Moorhouse 
(Elsic), Miss S. A. Gill (Ursula), Mr. C. Blagbro® (Princ 
Henry), and Mr. S. Johnson (Lucifer). 

On the 5th ult. the Brincliffe Orchestral Society gave a 
Concert in the Music Hall, playing Mozart’s Symphony 
in C (Op. 36), Overture to * Titus,” a selection from 
“Martha,” &c. Mr. Schollhammer conducted. 

Mr. A. R. Gaul’s ‘ Joan of Arc’ was given for the first 
time in Sheffield on the 8th ult., by the Upperthorpe Musical 
Society. The Society mentioned possesses an excellent 
body of chorus-singers who, under the direction of Mr. 
J. Beaumont, easily surmounted the not very formidable 
difficulties of Mr. Gaul’s Cantata. The tunefulness of 
the work, together with its creditable rendering, greatly 
pleased the audience. The martial choruses were given 
with spirit, while phrasing and the necessary gradations of 
tone were not wanting. The principals were selected from 
the ranks of the Society. 

Mr. E. H. Lemare, F.C.O., gave an Organ Recital in the 
Albert Hall on the 16th ult. Miss Eleanor Rees and Mr. 
Herbert Reeves were the vocalists, and Mr. J. A. Rodgers, 
pianist. Mr. Lemare played Bach’s Toccata and Fugue in 
D minor, an admirable selection from ‘*Carmen,” the 
Overture to ‘ Der Freischitz,”’ a movement from Widor’s 
No. 5 Organ Symphony, and a Gavotte composed by 
himself, a pleasing little piece admirably suited to the 
organ. Miss Eleanor Rees, who was in fine voice, was 
recalled after each of her three songs, a similar compliment 
being paid to Mr. Herbert Reeves. 

Sir J. Stainer’s Cantata ** The Crucifixion was per- 
formed on Good Friday in St. Philip’s Church. The 
choral portions were admirably rendered, and the hearti- 
ness with which the vast congregation joined in the hymns, 
which are introduced into the work proved the utility of 
the congregational rehearsals which had been held. ‘This 
beautiful setting of the Story of the Cross was much 
enjoyed. Mr. J. Beaumont presided at the organ. 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE Cwmrydorian Glee Society at Newport held its 
first annual Soirée on Monday, the 1st ult., the chairman 
being Mr. J. G. Ellis, the President of the Society. An 
interesting and varied programme of vocal and instrumental 
music was performed, which gave great satisfaction. Mr. 
Ben Owen conducted. 

The members of the Blaenavon Choral Union gave two 
performances of Haydn's * Creation”? on Thursday and 
Friday, March 28 and 29, at the Blaenavon Town Hall, 
under the conductorship of the veteran Mr. Thomas James, 
late of Dowlais. The hall was very nicely decorated, the 
names of the great composers being displayed in the most 
conspicuous places. The chorus consisted of about 250 


. . 7 . . . | 
voices, specially selected from the various choirs in the | 
town, and the solos were in the hands of Miss Adeline | 
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that fell to their share. The choral singing was excellent, 
and, taken altogether, the performances were a great 
success, it being admitted on all sides that a more excellent 
rendering of the ‘Creation’? had never been given here. 
It is intended to devote the proceeds to the musical 





| tuition of certain young persons in the town, who have not 


themselves the means wherewith to obtain the necessary 
tuition for the development of their undoubted talent. 

On Thursday, the 4th ult.,a new organ was opened at 
St. Andrew's Church, Cardiff. It is a fine instrument, 
built by Messrs. H. Willis and Sons, with three rows of 
keys, thirty-nine stops, and eight composition peda’s. 
Mr. T. E. Aylward was the Organist, and performed a 
selection of music by Mendelssohn, S. S. Wesley, Henry 
Smart, and others. A sermon was preached by the Rev. 
C. J. Thompson, Vicar of St. John’s, to a crowded con- 
gregation. Describing music as the wondrous inter- 
preter of the soul of man, and recalling the power a 
beauty of some well-known pieces of sacred music, such as 
*“O rest in the Lord” and the Hallelujah Chorus from 
“The Messiah,”’ he went on to say that all church archi- 
tecture and art was the chief symbol in the land of the 
strength and eternity of God, and the organ was the soul 
of the Church, and he asked them to look upon music as 
not only an adjunct of worship, but a lofty standard to 
raise them to higher and holier things. 

At St. David's Roman Catholic Church, on March 24, 
was performed, for the first time in Swansea, Dr. Stainer’s 
“ Crucifixion,” with some of the Roman Catholic hy 
adapted. The choir of the church were the vocalists 
throughout. At the same place. on Sunday evening, the 
sth ult., was performed Rossini’s ‘“Stabat Mater,” on 
which occasion the choir were assisted by a few amateur 

ali addition to the organ, an orchestra 

J. Squire. Before the performance 
commenced, the Rev. Canon Wilson from the pulpit 
delivered a few pertinent and interesting remarks on the hymn 
from a literary, religious, and musical point of view, con- 
taining information on the subject rally, likely to tend 
to a better and more intelli appreciation of the com- 
position by those of ‘the congregation who had no previous 
knowledge of it. The work was very well rendered 
throughout, a special word of praise being due to Miss 
Minnie Robinson, a rising young singer with a pure soprano 
voice, to whom was given the ** Fac ut portem,”’ which she 
sang very well, although it was evidently too low. On 
Easter Sunday the Mass was Hummel in B flat, with 
orchestral accompaniment. The performance was one of 
the most satisfactory we have heard at this church, the 
result of frequent and careful rehearsals. A noticeable 
feature in the service was a violoncello solo, with organ 
accompaniment, introduced as an offertorv. It was 
splendidly rendered by Mr. W. H. Squire, A.R.C.M., both 
style and tone being irreproachable. The Organist of the 
Church is Mr. W. F. Hulley, whose talents are too weil 
known to require any special notice here. 

At Trinity Church, Swansea, the choir performed Dr. 
Stainer’s * Daughter of Jairus,’’ on Thursday evenine, the 
rth ult. There were one or two numbers that produced a 
favourable impression, notably the ‘* Wailing ” chorus, for 
female voices, and the last chorus, which was sung witha 
fair amount of spirit. Mr. C. M. Bill was the Organist 
and Choirmaster. 

On the 11th ult. the Newport Philharmonic Society closed 
a very successful season with a performance of Mendels- 
sohn’s “ Elijah,” the solos being taken by Miss Emily 
Spada, Miss Eleanor Rees, Mr. Henry Piercy. and Mr. 
Robert Grice. The orchestra was led by Mr. Woodward, 
and the Conductor was Mr. E. Bernard Newman, honorary 
Conductor to the Society. The manner in which the 
choir rendered the choruses speaks well for their training. 


+ 








vocalists and, in 
of tifteen led by Mr. J. 




















MUSIC IN THE RIVIERA. 
(FROM OUR OWN CORRESPONDENT.) 


A WINTER passed on the Riviera—the favourite resort of 
Englishmen—is suggestive of many sad considerations to 
the musician and the music-lover. Nice, having on its 


Paget, Mr. Dyved Lewis, and Mr. Egbert Roberts, all of | west Cannes, and on its east Mentone, Monte Carlo, and 
whom gave a just and musicianlike rendering of the music | Beaulieu, can boast of the longest “*season”’ over all seaside 
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watering places, summer and winter resorts. Visitors seem 
to take the Riviera by storm towards October, and fashion- 
able people are still to be met with towards the latter end 
of April and the beginning of May. ‘The ‘ Patres con- 
scripti ’’ and the members of the committee for ‘les fétes 
ce Nice” do much in the way of providing all sorts of 
amusements for their visitors, but they seem to have an eye to 
all classes and not to the chosen few. 

Subjoined is a list of all that has been done as regards 
music during the past seven months ; let an impartial judge 
see and decide whether it is not time to put an end to this 
state of things. 

Music—in the higher sense of the word—can be heard 
only in two places, that is at the Theatre of Nice and at 
the Cercle des Etrangers at Monte Carlo. Though there is 
still much room for improvement in the performances given 
at the Théatre Municipal, yet, seeing the moderate amount 
of the subscription and the great expense of the management 
—all the members of the chorus, orchestra, and corps de 
ballet having to be recruited abroad—it would be unfair to 
say much against it. The r¢épertvire is good; it contains as 
its stock-operas * Les Huguenots,” ‘La Juive,” “ Le 
Prophite,”’ ‘* La Favorita,” ‘ Guillaume Tell,” 


undisputed worth as ‘ Herodiade,”’ ** Le Cid,” ** Manon,” 
and * Le Roi d’Ys.”’ 


The Cercle des Etrangers at Monte Carlo gives two | 
Concerts daily in its sumptuous concert-room, and during | 
the winter two operatic performances weekly, with an | 


excellent caste from Paris. Everybody is admitted gratis to 
the Concerts, which, with the exception of the two series of 
twenty Concerts each, cailed respectively the ‘ Classical” 
and the ‘International’? Concerts, are of the very lightest 
kind. The programmes are made up of pot-pourris of melodies 
from French and Italian operas, waltzes, galops, and like 
things, performed by a good orchestra under the direction 
of Mr. A Steck. The ‘Classical’? and * International *’ 
Concerts are well spoken of here and abroad, and we are 
told that the musical arrangements cost the administration 
of the Cercle a sum very little short of twelve thousand 
pounds a year. But the money so freely spent does not 
scem to be productive of satisfactory results. 

Chere seems to be a large amount of carelessness some- 
\Lere, as evinced by the artistic results of this expenditure. 
\Ve are not told why this should be, nor do we know how the 
machine works, but certainly something must be out of gear. 
The programmes ought to be better arranged, the perform- 
ances might be more accurate, more attention could be profit- 
ably paid to secure better execution of the works given, 
and a more satisfactory selection cf soloists might be made. 
Imusic given 
u standard lines can be heard, causes these series to be | 
considered excellent. They are very well attended, and 
hundreds of persons willingly put themselves to the incon- 
venience and expense of coming from Cannes, Nice, and 
Mentone only tor these performances. 

The Casino of Nice has a theatre of itsown, but it is entirely 
devoted to the representation of operettas, not worthy of 
seriouscriticism. The *t Orchestra of the Dames Viennoises,”’ 
which has been playing at the Casino, may be classed in 
the same category. A feeble attempt has, however, been | 
made by the managers of that institution to start a series | 
of chamber music séances, with a quartet consisting of 
Mr. Smit (violin), Mr. Oudshoorn (violoncello), and two 
indifierent players upon the second violin and alto. 
Yhough Mr. Smit and Mr. OGudshoorn are artists of 
remarkable ability, the dulness of the programmes, the 
lack of variety, the absence of a thoroughly ger | 
or pianist (such as always appears at the Monday and | 
Saturday Popular Concerts in london), and many other | 
things, made this enterprise—at least for the past season— | 
almost another failure. 

Cannes has a theatre which, for a time, was visited oncea | 
:k by an operetta troupe from the Casino de Nice, and 
hich gave delectable performances of the transcendent | 
musical beauties of “ Giroflé Girotla” and ‘ Josephine | 
vendue par ses sceurs,”’ to the most select colony of English- | 
met The Cercle Nautique also treated its members | 
to six séances of musique de chambre, more of the character 
of Ballad Concerts than of Classical Concerts. Their 
intelligent and clever Conductor, Signor Galli, was, how- 
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| ever, lucky enough to secure for a séance Mr. Thompson, 
| the celebrated Belgian violinist, and for the last Concert 
| but one of the series, Madame Marie Waldska, a clever 
| pianist, who was staying for a few days in Nice, delighted 
| the audience with some extracts from the works of Chopin, 
| rendered in a style as perfectly artistic as even Londoners 
| would be content to hear. 
| Mentone, whose numerous hotels and villas annually 
|accommcdate several thousand persons of the wealthiest 
| class, has no music at all, and the trains that go from there 
to Monte Carlo on the days of the Classical Concerts are 
as crowded as those of the London Metropolitan Railway 
on Bank Holidays. , 
If we reckon the great numbers of Russian, German, 
American, and French families who visit the place, there 
are for six months of the year more persons of the upper 
j and refined classes in the Riviera than there are, perhaps, in 
| Paris during the winter or in London during the * season,” 
| But it is sad to think that so little is done—and that little 
| So badly—for music of a higher character. It may be hoped 
| that in the future some enterprising and intelligent English. 
|man will take the matter in hand. 





+ Faust,’? | 
&c., to which this year have been added such novelties of | 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, April 13, 1889. 

THE musical season here is nearly at an end. The ter- 
mination of the present month will sce its labours brought 
to a close. The record of the season will be much the 
same as it was last year. Art has been benefited, but no 
one has made any money. Last year the only protitable 
series of Concerts were those of Joset Hofmann. This year 
nothing has paid except the Von Bilow Recitals. When 
the celebrated pianist was here twelve years ago he com- 
plained, and with some reason too, that the Americans did 
not appreciate him. He will have no such complaint to 
make this time. In fact, he told your correspondent a day 
or two ago that he had been surprised and delighted at the 
intelligent attention of his audiences. 

Dr. von Bulow made his first appearance, on his return, 
at a Charity Concert at the Metropolitan Opera House on 
March conducting an orchestra of eighty, picked 
from the Philharmonic and Symphony Societies. He gave 
magnificent readings of Berlioz’s ** Benvenuto Cellini” 
Overture, Brahms’s Fourth Symphony, Beethoven's Eighth 
Symphony, and the * Tannhauser "’ Overture. Madame 
Fursch-Madi, the only soloist, sang Arias from Saint-Siens’s 
** Samson and Delilah,’ and Massenet’s ** Herodiade.”’ Dr. 
von Bilow’s Pianoforte Recitals in this city began on the 
ist ult., and were continued on the 2nd, 4th, 5th, gth, rith, 
and rath. The first four Recitals were devoted to the Beet- 
| hoven cyclus, embracing all the more important pianoforte 
works of the master written between 1795 and his death. 
The other three Recitals were devoted to miscellaneous 
programmes, though the second (11th ult.) was composed 
cf Beethoven’s works. It is unnecessary to say anything 
about Dr. von Bilow’s playing. He remains the same 
great interpreter as of old. His Recitals took place in the 
Broadway Theatre, owing to the fact that he played on 
a Knabe pianoforte, and the Knabes have no hall. The 
theatre proved to be well adapted to the purpose. Every 
seat in the house was sold for the entire series of Recitals 
before they began, and a large percentage of the audience 
carried the music with them and followed the player 
closely. 

On March 28 at the Metropolitan Opera House the 
Oratorio Society, under the bdton of Walter Damrosch, 
produced Edward Grell’s ‘* Missa Solemnis,” written for 
four quartets and chorus, a capella. The work created a 
profound sensation. It is undoubtedly one of the most 
beautiful pieces of choral writing that have ever been sung 
in America. Some of its beauty was lost from the im- 
possibility of distributing the chorus in four sections, as 
required by the composer, but impracticable in the Opera 
House. If the composer's idea could have been carried out, 
his splendid antiphonal treatment of many passages would 
| have shown to much greater advantage. The mass is an 
| extraordinarily fine piece of writing. The composer was a 
| master of counterpoint, and his interweaving of the voice 
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ee ee : 
parts 1s superb. His study of Palestrina is shown in the 
natural and easy development of his harmonies, which 
seem to issue without effort from the combination of his 
melodies. Asa piece of choral writing there is nothing 
better in the work than the ** Et resurrexit,”’ with its noble 
setting of the clause ‘*Cujus regni non erit finis.”” The 
Benedictus, written for two quartets, is a lovely number, 


put the gem of the Mass is the ‘“ Christe eleison,”’ written | 


for the tour quartets. It is an exceptionally beautiful and 
elevated piece of music. 

The approaching Michigan Grand Musical Festival at 
Detroit, May 30, 31, and June 1, will be the greatest event 
of the kind that State has ever enjoyed. The festival forces 
engaged for the occasion include Miss Emma Juch, Madame 
Lilli Kalisch-Lehmann, leading soprano of the Metropolitan 
Opera House, New York; Madame ‘Térése Herbert- 
Foerster. Miss Heléne von Doehnhoff, Mr. Charles A. 
Knorr, Signor Jules Perotti, Mr. Jos. Lynde, and Mr. 
Emil Fischer. In addition to this array of voca'ists 
the following instrumentalists will appear : Miss 
Adéle Aus Der Ohe, pianist; Mr. Max Bendix, solo 
violinist of the Theodore Thomas orchestra; and Mr. 
Victor Herbert, solo violoncellist of the Thomas orchestra. 
A festival orchestra of fifty musicians, selected from the 
Symphony orchestras of New York and Boston, under 
the direction of the distinguished director and Conductor, 
Mr. Carl Zerrahn. ‘The chorus, about 200 voices, will be 
under the direction of Professor E. ‘T. Remick, of Detroit. 

The Arion Society of Milwaukee will give Cowen’s 
“Sleeping Beauty’? on May g. Mr. and Mrs. Henschel 
and the Boston Symphony Orchestra will appear. 

The Cincinatti College of Music Choir gave a good 
Concert on April 4.  Costa’s ** Chorus of Angels,” 
Schubert’s ** Ave Maria,” Bargiel’s ** Dragon Flies,” and 
Lassen’s ** Spanish Gypsy Girl ” were excellently performed. 

The May Festival in Pittsburgh has now reached a point 
of absolute certainty, so far as human foresight can tell. 
There is no doubt at all of the completion of the new 
Exposition building in time for the great event. The 
subscription for the 100 boxes—which takes the place of a 
guarantee fund—is progressing most cheerily. 

The first annual meeting of the New York State Music 
Teachers’ Association will be held at Hudson on Tuesday, 
Wednesday, and Thursday, June 25, 26, and 27. 

Indianapolis is also to have a May festival this year. 
The chorus is now hard at work. 

The Apollo Club of Chicago performed Schumann's 


“Manfred and Suilivan’s ** Golden Legend” with great | 





success last month, and will give “Elijah on April 30, 
with Mr. and Mrs. Henschel! as the principal soloists. 
At St. James’s Church (Chicago) Musical Service on 


Wednesday, March 27, Stainer’s * Crucifixion’? was_per- 


formed, under the direction of Mr. William Smedley. The | 


choir numbered forty voices. 

A pleasing Concert was given in Bishop Fallows’ Church, 
corner of Winchester Avenue and Monroe Street, Chicago, 
on March 19, under the direction of Mr. H. S. Perkins. 
Stainer’s Cantata ‘* The Daughter of Jairus” was presented. 
There was also an interesting miscellaneous programme. 

The third Concert of the season by the Cecilia Society 


of Boston, under Mr. B. J. Lang’s direction, at the Music | 


Hall, on March 29, had as its attraction Dvorak’s ** Stabat 
Mater.” The reception given to the work by the audience 
showed a good appreciation of its merits, and the per- 
formance, as a whole, was highly creditable. 

At Cleveland, Ohio, the Organ Recitals of Mr. F. 
Norman Adams have been greatly appreciated. The sixth 
of the series took place on April 1 before a more than 
ordinarily large audience, at ‘Trinity Church. His _pro- 
gramme on that occasion comprised selections from the 
works of Batiste, Guilmant, Bach, and Beethoven. Mr. 
Adams was very ably assisted by Mrs. J. B. Foster and 
Miss Florence Ely. Mrs. Foster sang Gaul’s Come, ye 
blessed,” with effect, and the duet, “ My faith looks up to 
Thee,” by Goldbeck, was very acceptably sung by both 
ladies. On each Saturday evening in Lent Mr. Adams has 
given some ** Organ Meditations,” ending with an Improvi- 
sation, which have been much enjoyed. The scheme ot 
the music sung in church during Lent shows a commend 
able adherence to Anglican customs, brought by Mr. 
Adams from his English home. 


One of the most excellent Pianoforte Recitals which has 
ever taken place in Baltimore was given on March 27, at 
|the Peabody Institute, by Miss Amy Hare, of London. 
| Her touch is decided, yet without a trace of harshness. 
| Her programme was exceedingly well chosen for a single 
| Recital, commencing with the Beethoven Sonata 
| Appassionata, her performance of which won the audience 
and established her claim as an artist. It was followed by 
|the beautiful Spinning Song, from Wagner's ‘* Flying 
| Dutchman,” transcribed by Liszt. This exhibited Miss 
Hare’s facile execution, as the Rubinstein Valse Caprice 
and the Ratf Rigaudon showed her power. Two selections 
from Chopin, the Prelude (Op. 28, No. 15) and Valse (Op. 64, 
No. 2) showed her mastery of the school of sentiment. 
| Ratt’s Caprice (Op. g5) closed brilliantly the Recital, after 
which Miss Hare was heartily congratulated by many 
musical friends she had won by her excellent playing. 


THE first Subscription Concert of the third series given 
in connection with the Hyde Park Academy of Music took 
place at Steinway Hall, on the 11th ult. The choral portion 
of the programme was, perhaps, a trifle less ambitious than 
usual, but not, on the whole, less interesting. Mr. H. F. 
Frost's ladies’ choir sang with welcome taste and intelligence, 
preserving a faultless intonation and delicate precision in 
such choruses as Schubert's ** God in Nature,” Mackenzie's 
vracetul, tripping ‘* Come, sisters, come,’’ and the Hand- 
maidens’ Chorus from Randegger’s * Fridolin.” A capital 
performance was also given of Mendelssohn's Motet * O 
Lord, Thou hast searched me out,” the solos being sung by 

Miss Malden, Miss Day, Miss de Hochepied Larpent, and 
| Mrs. Fyson. These ladies were, with one exception, heard 
separately in various pieces; while another pupil, Miss Janet 
Latham, displayed in her solos an exceedingly good voice 
and style. Two young violinists—Miss Kate Willis and 
Miss Jessie Grimson—evinced decided promise in the Largo 
and Finale from Bach's D minor Concerto for two violins, 
wherein they were neatly accompanied by Mrs. Thouless ; 
and talent likewise distinctly marked the pianoforte playing 
of Miss Cherry Enriquez, a daughter of the popular con- 
tralto, Madame Enriquez. As usual, some of the professors 
assisted, Miss Mary Willis singing, with much grace and 
charm of vocalisation, Linley’s **O bid your faithful Ariel 
fly’’; Mr. Charles Fry reciting in his customary finished 
style Calverly’s ‘ Shelter,” and “A tragedy in five acts” 
| While Miss Mary Carmichael accompanied at the pianoforte 

with unfailing taste and skill. 


THe St. Mark’s Choral Society gave an excellent per- 
formance of Mendelssohn's ** Athalie” at their Concert in 
St. Mark’s Vestry Hall, Battersea Rise, on the 24th ult. 
The members of the choir sang throughout with precision 
jand steadiness, reflecting great credit on their able trainer, 
| Mr. Herbert Bray. The solo parts were sung by Madame 
| Edwardes, Miss Annie Goodwin, and Madame Schl iter, 
| the last-named lady possessing a rich contralto voice and 
| displaying an excellent method. The lyrical version of the 


| drama was recited by Mr. Charles Fry, whose delivery of 


|the accompanied recitation was received with hearty 
| applause. The accompaniments were judiciously played 
| throughout by Miss Grace Smith (pianoforte) and Mr. E. P. 
| Atkins (organ). In the second part, which was miscelia- 
neous, mention should be made of the effective rendering 
by the choir of Gaul’s * Silent Land” and Mackenzie's 
* Three Merry Dwarfs”; Madame Edwardes and Madame 
Schliter both received well-merited encores, as did also 
Mr. Charles Fry for his well-known humorous recitation 
‘The Charity Dinner.” 

On Tuesday evening, the oth ult., a special service was 
held in St. Paul’s Church, Vicarage Gate, Kensington, at 
which the * Passion Music”? by Graun was performed as 
the Anthem. The choir of the church was assisted by the 
members of the Richmond Choral Society, and accompanied 
by an orchestra of about twenty strings and organ. The 
congregation took their part most heartily in the well known 
chorals, in which they were specially invited to join. The 
solo music was entrusted to the Misses Coward and 
Fusselle and Messrs. Edwin Bryant and R. Coward. Mr. 
W. A. Easton was leader of the orchestra and Mr. Thomas 
Pettit presided at the organ. The choruses were well sung, 
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and the whole performance was conducted by Mr. J. Maude 


Crament, Mus. Bac., Oxon., Organist and Choirmaster wo st twice recalled after Wieniawski’s ‘“ Faust.” 


the church. ‘This is the third Oratorio given with orchestral 
accompaniment in the church during the past three months, 
the other two having been *‘ St. Paul”? and the ‘ Creation.” 


A Concert of sacred music was given at Prince’s Hall 
on the 17th ult., at which Mr. J. H. Bonawitz’s “* Requiem” 
and a selection of miscellaneous pieces were performed. 
The solos were undertaken by Miss Alice Steel, Miss 
Louise Bourne, Mr. Charles Karlyle, and Mr. Max 
Heinrich, who proved quite equal to their somewhat 
exacting task. There was ‘a competent orchestra, but 
the choir did not particularly distinguish itself. © Mr. 
Bonawitz conducted and was warmly applauded at the 
close by a large audience. In the miscellaneous part 
the ladies’ choir (trained by Mr. Charles Karlyle) sang 
a difficult ** Ave Maria,”’ by Lachner, fairly well. Another 
** Ave Maria,” for soprano solo, by Luzzi, was neatly 
sung by Miss Alice Steel, who joined Messrs. Karlyle and 
Heinrich in a Trio by Astorga. But the best vocal effort 
of the evening was Mr. Heinrich’s rendering of ‘* With joy 
the impatient husbandman,” from ‘* The Seasons.” 


A CONCERT was given at the Holborn Town Hall, on the 
2nd ult., by Miss Edith Higgs, assisted by Miss Bertha 
Moore, Miss Eleanor Rees, Mr. Edwin Bryant, Mr. George 
Sydenham, Mr. Egbert Roberts, and the Grosvenor Quar- 
tet as vocalists. Miss Higgs, who sang ‘* Heaven and 
earth’ (Pinsuti) and “ Down the old lane’ (Lisle), had 
a very hearty reception. Miss Bertha Moore was specially 
successful in Watson’s ‘All in a garden fair,” 
Bryant’s delivery of Blumenthal’s ** Evening Song” 
deservedly encored. Mr. Sydenham’s songs were also well 
received. One of the chief successes of the evening was 
made by Miss Dorothea Walenn, whose facile execution 
and expressive rendering of her violin solos merited high 
commendation. Mr. Charles Fry recited pathetically 
Dickens's * Death of Jo,” and was heartily applauded for 
his characteristic interpretation of the ‘‘ Charity Dinner.” 

On the 4th, 11th, and 1gth ult. performances of Bach's 
music of the Passion according to St. Matthew have been 
given in the church of St. Peter’s, Eaton Square, under the 


direction of the Organist, Mr. W. de Manby Sergison. | 


The excellence of the training of the choir has been shown 
in the accuracy and sweetness of expression with which 
the choruses have been sung, a fact the more worthy of 
note because they are extremely difficult and have been 
given without a Conductor. The solos have also been 


and Mr. | 
was | 
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| Master Bauer played his violin solos exceedingly well, and 
: t V : Some 
vocal pieces were contributed by Miss Marguerite Hall, who 
was accompanied by Mr. Frantzen. 


Tue Victoria Musical Society gave a most enjoyable 
Concert at the Portman Rooms, on the gth ult. This 
Society isin connection with the Early Closing Association, 
and owes no little of its prosperity to the liberality of its 
president, Arthur J. Marshall, Esq. The chief part of the 
programme was a new Cantata, entitled ‘“* The Fishers,” 
written by Mr. Henry Rose, and composed by Mr. J. M, 
Coward, who has endowed the nineteen numbers of the 
work with some graceful and melodious music. The chief 
parts were undertaken by Miss Jessie Griffin, Miss Lucille 
Saunders, Messrs. Lawrence Kellie, Herbert Powell, and 
Wilberforce Franklin, the composer conducting. The 
performance was excellent. 





THe members of the Christ Church Choral Society, 
| North Brixton, gave their first Concert at the Parochial 
| Hall, Cancell Road, on Thursday, the 4th ult. The first 
| part consisted of Cowen’s Cantata “The Rose Maiden.” 
| The choruses, under the direction of Mr. Frank N. Aber- 
|/nethy, were rendered with admirable precision and efiect. 
The soloists were Misses Fenn and France and Messrs, 
| Page and Wadmore. Miss Tapley presided at the piano- 
|forte and Mr. Griffiths at the harmonium. ‘The Cantata 
'was followed by a miscellaneous selection, consisting of 
| choruses by the choir, solos by the above-named singers, 
| and a recitation by Miss E. Glenton-Kerr. 

| Mr. Grorce Birp, the compiler of the well-known 
| Collection of Chants which bears his name, has just com- 
pleted sixty years of service as Organist of the Parish 
| Church, Walthamstow. He was appointed to the post on 
| March 26, 1829, after playing on probation with other 
| candidates from the previous Advent Sunday, November 30, 
1828. He has officiated under three vicars, and assisted at 
the consecration of the first three of the churches which 
| have been added to the district. The changes he has seen 
would form a remarkable record, not only in the growth of 
the population, but alsoin the increased cultivation of music 
in the metropolis and its suburbs. 


On the evening of Palm Sunday, the 14th ult., Stainer’s 
‘**Crucifixion ’’ was performed at the Church of St. Jude, 
Peckham. The tenor and bass solos were effectively 
rendered by Messrs. James Shepherd and Charles E. 
| Wheeler. The choruses were admirably delivered by the 


well and reverently delivered by Messrs. Grevory Hast | Choir, which was augmented by the members of the St. 
(Narrator), Charles Ackerman, and other pupils of the | Jude's Choral Society. The members of the congregation 
Organist.. The Narrator’s part was accompanied on the | Were provided with the words of the chorals, in which they 
pianoforte and the rest of the work upon the organ by joined. Mr. F. M. Taylor presided at the organ, and Mr. 





Mr. Sergison, who was most successful in reproducing, 
as far as possible, the chief of the instrumental effects of 
the score. 


On Good Friday evening, at St. Agnes’, Kennington 
Park, the Passion music from ‘“ The Messiah” 
sung, the solos being taken by Madame Worrell and 
Messrs. Toms and Martin. On Easter Day, Gounod’s 
** Messe Solennelle” (‘* St. Cecilia’) was used at the 
Holy Communion, Mr. W. W. Hedgcock at the organ 
being assisted by an efficient orchestra. The Rev. J. B. 
Powell's effective setting of ‘ Salve Festa Dies” was sung 
@s processional, and Handel's “ Worthy is the Lamb” at 
the offertory. The solos in the “* Messe Solennelle ” were 
well rendered by Mrs. H. Tate and Messrs. Cox and R. 
Bayley. In the evening the Magnificat and Nunc dimittis 


Was 


were sung to settings of Gregorian tones by Mr. Hedgcock, | 


and Macfarren’s ‘* This is the day’ was the Anthem. 


Miss Erne, Baver and Master Harold Bauer added 
urther laurels to their store at the “ Musical Afternoon ” 
ich they gave at Prince’s Hall, on March 26. They 
‘scored more especially by their capital interpretation of 
the Sonatas for pianoforte and violin by Brahms (Op. 100) 
and Grieg (Op. 45), works calculated to put their powers to a 
well-nigh crucial test. Miss Bauer’s admirable mécanisme 
was further advantageously exhibited in Bach’s Chromatic 
Fantasia and Fugue; but her playing in Grieg’s G minor 
Ballade was somewhat lacking in poetry and sentiment. 






| George Kett, Organist and Choirmaster of the Church, con- 
ducted. The Cantata was repeated on Good Friday 
| evening. 

| SraINER’s ‘ Crucifixion’? was sung at St. Columba’s 
'(Church of Scotland), Pont Street, on Tuesday even- 
jings, the gth and 16th ult. The tenor and bass solos were 
well rendered by Mr. Gregory Hast and Mr. Arthur ‘Taylor 
| respectively, and the choir of the church (numbering thirty 
boys and men), under Mr. John Lowe, the Organist and 
| Choirmaster, gave proof of careful training. Mr. H. A. 
| Evans, Organist of Eccleston Square Congregational Church, 
lassisted at the organ. The Cantata was preceded on each 
levening by Barnby’s setting of the Miserere and tenor 
|solos (sung by Mr. Hast) from ‘The Messiah” Passion 
| music. 

| 
A succrssruL Concert was given by the students of the 
| advanced classes at the Mary Datchelor School, Camber- 
|well, on March 29. The pianoforte playing was_parti- 
cularly good, and the vocal efforts of the students showed 
careful training and intelligent study. Two recitations, 
admirably given, added to the interest of the programme. 
In the interval visitors were free to inspect the work of the 
Art Classes and the School Museum. The two Datchelor 
Musical Scholarships, which are awarded annually, have 
been won by Miss Grace Keeble (pupil of Miss Fitch), for 
pianoforte playing, and by Miss Marion Kitching (pupil of 
Miss Bessie Cox), for singing. 


|. 
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A CONCERT was given on the 5th ult., in the General | ‘ Prodigal Son.” 


Meeting Room at Euston Station (kindly lent for the 
occasion by the Directors of the London and North- 


Western Railway Company), for the benefit of Mr. W. J. | 


Postle, lately a clerk in the service of the company, who, 
although but a young man, has become blind. 
formers included Madame Eleanor Farnol, Miss Greta 
Williams, Miss Langdon Broadbent, Miss Nellie Pettican, 
Mr. W. T. Barker (harp solos), Mr. H. A. Chapman (flute), 
Mr. Frank Arnold (violin), Mr. Frank Moir, Mr. E. Houghton, 
and the Euston Glee Club. Mr. J. B. Knott and Mr. Kilbey 
ably conducted. 

Tue third and last Subscription Concert of the St. 
John’s Choral Society, Lewisham, took place at the 
St. John’s Church Room, on Friday evening, the 12th ult. 
The programme consisted of Rossini’s ‘ Stabat Mater” 
and a miscellaneous selection of sacred music. The 
principal vocalists were Miss Kate Fusselle, Miss Minnie 
Kirton, Mr. John Probert, and Mr. Egbert Roberts. The 
room was as usual crowded, and the Concert proved 
eminently successful. Mr. F. Leeds presided at the piano- 
forte, Mr. Edwin Samson at the American organ, and 
Mr. F. A. Bridge conducted. 


AN interesting miscellaneous Concert was given by Mr. 
Arthur W alenn, at the Athenawum, Camden Road, on the 
gth ult., assisted by Madame Lelle Cole, Miss Olga Islar, and 
Messrs. Bridson, Izard, and Meyer, besides the talented 
juvenile members of the family. The programmie included 
Mozart’s Quartet for strings, in C major (No. 6), cleverly 
rendered by the Walenn family. Madame Cole was 
splendid voice and fairly char med Bee audience. Special 
mention may be made of the débutante, Miss Islar (of the 
Hanover Opera House), a pupil of Viardot, whe met with 
highly flattering reception. 











On Thursday, the 1ith ult., a Lecture, entitled * Church 
Music, Ancient and Modern,” was given by Mr. C. 
Herring, at St. Anne’s Hall, Thorburn Square. Illustrations 
were supplied by the Choir and Chora Society of the 
Church, under the direction of Mr. F. W. Norris, Organist 
of the Church; the choruses, from the works of Farrant, 
Boyce, Handel, Palestrina, Clarke - Whitfeld, Gadsby, 
Stainer, Mendelssohn, &c., being well rendered. The 
solos were effectively rendered by Miss Fisher, Mr. L. 
Herring, and Mr. F. W. Cheesman. 
much appreciated. 


The Lecture was 


THE Highbury New Park School of Music gave its 
third Students’ Concert at the Highbury Athena-um, on 
Friday, the 5th ult., before a large audience. ‘The pro- 
gramme was exceptionally long, as twenty-five solo per- 
formers (students only) took part in the Concert; but still 
the various instrumental and vocal pieces were listened to 
with unflagging interest to the very last. It was evident 
that the students had made marked progress since their 
last Concert in July of last year, and it is to be hoped that 
continuous steady and earnest work will in time bring them 
toa high standard of proficiency. 


Miss Etta THomson gave her second annual Evening 
Concert at the Masonic Hall, Camberwell, on the Sth ult. 
The programme was attractive and well carried out. The 
contributions of the bénéficiaire were ** The Angel Came” 
(Cowen) and “In an old garden” (Hope Temple), both 
songs being rendered with clear enunciation and retined 
expression. The other performers were Miss Edith Luke 
Miss Florence Thomson, Miss Barsdorf, Mr. Budd, and 
Mr. Fitzgibbon. Miss E. Hastings Warren accompanied 
and Mr. F. J. Williams conducted. 


On Tuesday, the 16th ult., Stainer’s “ Crucifixion’ was 
given at St. Jude’s Church, East Brixton. The solos were 
sung by Mr. Arthur Harvey and Mr. M. Budge, assisted by 
Miss Edith Hurst and Miss Emily Newman in the quartet 
“God so loved the world.” Mr. W. T. Stewart (Organist 
of St. Jude’s Church) presided at the organ, and Mr. 
Herbert E. Budge (Choirmaster) conducted. At the 
conclusion of the performance a short Organ Recital was | 
given by Mr. Brownlow Baker, Mus. Bac., Organist of | 
Holy Trinity, Newington. 








On Wednesday, the 3rd ult., at St. Mark's Church, | 
Notting Hil!, selections were given from Sullivan's | 


The per- | 


land Wieniawski’s Airs Russes for violin. 


The solos were sung by Messrs. Albon 
Nash and Jas. W. Sanderson; Mr. Warren Tear, Organist 
and Choirmaster of the Church, presiding at the organ. 
On Wednesday, the 17th ult., Stainer’s ‘ Crucifixion” was 
performed, with the same soloists in the principal parts. 
Mr. Hamilton Robinson, Organist and Choirmaster cof St. 
Stephen's, Gleucester Road, accompanied, and Mr. Warren 
Tear conducted. 

THE last Entertainment of the twenty-second season 
was given on Tuesday evening, the 16th ult., at Brompton 
Hospital, when Rossini’s ** Stabat Mater was performed 
under the direction of Mr. William Carter, assisted by Miss 
Winifred Parker, Miss Rose Williams, Mr. Valentine Smith, 
and Mr. Bailey, with forty members of Mr. Carter's Albert 
Hall Choir, all of whom exerted themselves to the utmost. 
The whole performance was listened to with much interest 
by the patients. Mr. William Carter was assisted in his 
duties as Conductor by Mr. Churchill Sibley. 











Ara Concert given at Turnham Green, on the rith ult., 
Mr. F. Louis Schneider played, on the viole d’amour, a 
‘ Meditation,’ composed by himself. The viole d’amour is 
by ** Henocq ” (Paris, 1767), and is in its original state ; 





4 


it contains seven upper and seven sympathetic. strin 





(fourteen in all). In addition to Mr. Schneider's compo- 
sitions, an interesting programme of vocal and instrumental 
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pieces was given by Mrs. Wade SI 
Antoinette Sterling, Messrs. Reg 
and Alfred Izard. 

A SUCCESSFUL performance 
‘Woman of Sama ria * was « 
Society in the Gordon Hall, on 
ult. The choir did efficient service, 
al numbers in an excellent manner. Ti he solos were 
undertaken by Miss Laura 1 Brown, Miss Lucie Johnstone, 
Mr. H. Hicks, and Mr. id Hughes. The second part 
of the prograr ellaneous, the choir singin 

two part-songs very tastefull Mr. 
ducted. 
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Dr. BrAprorp’s eleventh Organ Recital took place in the 
Chapel of the Royal Naval School, New Cross, on the sth 
ult., the programme including his new i 
C minor (Op. 47), written for this Recit: 
programme comprised organ music by Mozart 
others, with vocal music (sung by the choir. 
the choir of St. Mark’s, Myddelton 
Garrett, Goss, Bunnett, and o yther ‘. 
and Mr. William Nell were the vocalists. 










On Monday, the 15th ult., a Concert was given by the 
science and Art Schools Or Society, in the Lect 
Theatre. South Kensington Museum, under the conductor- 
ship of Dr. F. J. Karn. The orchestral pieces inciuc 
among others, phe in D (No. 4) and the 
Overture to hake s Sal Miss Katie Bristow 
and Mr. Robert Hilton were the vocalists, and Mr. Percy 
Ould the solo violinist. This, the first pple given by 


the Society, was a distinct success. 











On the 13th ult. Miss Ethel and Master Harold Bauer 
gave a Pianoforte and Violin Recital at the Bow and Bromley 
Institute. The programme included Beethoven's Violin and 
Pianoforte Sonata in F (Op. 24), Mendelssohn's Variation 
Serieuses, the Waegner-Liszt March trem * Tannhauser”’ 
for pianoforte, the Adagio from Spohr’s Ninth Concerto, 
A crowded 
audience evinced the most enthusiastic appreciation of the 
performances of these highly gifted young English artist 





THE Passion music from Benedict’s ‘St. Peter’ was 
THe P. nm frot 
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the seven o’clock services, by the church choir. 
were Mr. C. E. Jones, Mr. F. J. Ascough, Mr. Catton, and | 
Master Sherwood, and the music was rendered in a most 
impressive manner. The choruses were well sung by the 
choir. Organ accompaniments were played by Mr. Rowland 
G. Godfrey, the Organist. There was no Conductor. 

THE first assembly of Graduates of Trinity College, 
Toronto, took place on the 26th ult., too late for detailed 
notice this month, at the Holborn Restaurant, when a 
goodly number of the holders of the degrees and their 
friends dined together. 
were the Rev. Dr. Kendall, 
in England, Dr. Lott, Dr. 
Barrett, and many others. 


At St. Etheldreda’s Catholic Church, Ely Place, 
Easter Sunday, the choir performed Mozart's Twelfth Mass 


the Registrar of the University 
Longhurst, Dr. Hopkins, Dr. 


on 


in its entirety. The solos were taken by Master James 
Moran, Mr. W. F. Dutton, Mr. B. Cunningham, and Mr. 
Edward Baker. The orchestral accompaniments were 


a contingent of the Crystal Palace 
Henry Lewis. Mr. B. B. 


excellently played by 
Band under the direction of Mr. 
Barrett presided at the organ. 


Myddelton Hall an evening Concert was given on 
Friday, the 5th ult., in aid of the Renovation Fund of the 
Sunday Schools in Balmes Road, Southgate Road, N. The 
Conductor and accompanist was Mr. W. Newbery, and the 


performers were Miss ay Dixon, Miss ge Miss 
Warren, Miss Harrison, Miss Lizzie Jones, Miss Calvert, 
Mc pe ee Sadleur sateen C. Bank-Wallis, G. A. 





Parker, G. Harlow, Alfred Probert, and Percivale Craig. 


Tue final Concert of the Woodside Park Musical Society 
took place at the Woodside Hall, North Finchley, on the | 
trth ult., when Handel's ‘Judas Maccabeus” was 


great success. The solos were ably rendered 
Carlton, Madame Florence Winn, Mr. 
and Mr. Bridson. Mrs. Williams presided 
Mr. E. Halfpenny led the band, and Mr 


performed with 
by Miss Eveleen 
Lawrence Fryer, 
at the pianoforte, 


Alfred §. Dye conducted. 

A very successful Concert was given on the 25th ult., 
the members of the Putney School of Music Or meant 
Society. The orchestra was composed of fifty executants. 
The solo instrumentalists were Miss Kate Barnard, Miss | 
S. Green, Mr. G. T. Elliot, and Mr. P. Oldham. The 

i were Mdlle. Marie Vagnolini, Miss L. Earies, 
. Garratt, and Mr. Armande C. J. Garratt. Con- 





Mr. Frank Barnard. 


the Church of St. Clement’s, Notting Hill, on Good 
special Musical Service was held and 
was a crowded congregation. Selections from the 
great Oratorios were given by Miss Ada Loaring, Mr. Crosby 
Harpour, and Mr. J. Herbert Denham; the first-named 
making a distinct impression by her singing of ** Jerusalem, 


evening, a 








Jerusalem ” (* St. Paul’) and I know that my Redeemer 
liveth.” Mr. J. Loaring, F.C.O., presided at the organ. 
A SprctaL Service will be he'd on the evening of 





on Day 


delssohn’ 


(goth inst.) at Westminster y, When 
h ‘Elijah will be performed. special 
1 , ’ ’ -} re rh | + } - }, 
Sunday evening choir will be supplemented by 250 members 
of the Finsbury Choral Association, and 
plete orchestra, the whole force being directed by Dr. 


\V 
Wwe 


Abbe 
The 





Ss 


Bridge. 
d to state that there are no more vacancies in 
the choir for this occasion. 


ee 
ASKC 


are 


long,” and * 
ing of The Lord’s 


MENDELSSOHN’S Psalms—* Lord, ae 
the hart pants “—with Dr. Hall's 
Praver (a portion of his degree exe :), Were sung at St. 
John’s, Waterloo Road, on Sunday afternoon, the 14th ult., 
by t 


the choir of the church, accompanied by and under the 












direction of the Organist, Mr. J. 3. Dart. The solos were 
sung by Masters H. Warren and S. Long 

Mr. J. A. Kappey, Bandmaster of the ist Division 
— Marines, Chatham, has been presented with an 
xq) llisite on id, blotting-book, and envelope case, as a 
token of the high esteem and regard in which he is he'd 
by his ice bandmast in the service. The presen:ation 
was made by Mr. Charles Godfrey, on behalf of the | 


subscribers. 


The soloists 


Among those who were present | 


Sas ii 
assisted by a com- | 
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A PERFORMANCE of ** The Messiah’ was given on Good 
Friday by the Walworth Choral Society, in the Surrey 
| Masonic Hall, Camberwell New Road. The soloists were 
Miss Marianne Fenna, Miss Hart, Mr. John Probert, and 
Mr. Frank Swinford. Mr. A. L. Oliphant led the band, 


Mr. W. W. Crome accompanied, and Mr. W. E. Curtis 
conducted. 
At St. Katherine’s, Rotherhithe, on Easter Sunday, 


the service at High Celebration was sung to the music 
composed by Alfre d Physick, in A. Some brass i instruments 
were used in addition to the organ. The Evening Service 
was Gadsby in C, and the Hallelujah Chorus (fiandel) Was 
also sung, 

Mr. Joun E. West, F.C.0., has resigned the post ot 
Organist and Choirmaster of St Marvyv’s Church, Berkeley 
Square, W., which he has held since 1884. On his retire. 
ment he was presented with a very handsome clock by 
| the clergy and the choir, as a token of their appreciation of 
his services. 


STAINER’S ‘Crucifixion’? was sung at St. Michael's, 
Star Street, Paddington, on the roth and 17th ult., under 


ithe direction of Mr. Edmund Rogers, Organist and 
Choirmaster of the Church. The solos were well 
rendered by Messrs. Pollard, McBeath, Russell, and Kebble, 
members of the choir. 
Mr. G. R. SINCL AIR 
Truro Cathedral, on 


gave his eighth Organ Recital in 
er Monday, at 2.30. There wasa 
very large congregation. Mr. T. Kempton, of St. Paul's 
Ga :thedral, was the vocalist. The programme included com. 
| positions by Bach, Beethoven, Handel, Haydn, Mendelssohn, 
and Ouseley. 





~} . i 
Cles ot 
on 


A PERFORMANCE Of Pattison’s Cantata ‘ The Mir: 
Christ was given at St. Stephen's, Twickenham, 
13th ult. There wasa large congregation, 





the 
and an excellent 


rendering was given by an augmented choir of about fifty 
Voices. 
Tur Surbiton Choral Society (Conductors: Mr. R. 


gave an excellent 
The soloists 
Maskell Hardy, 


Sebastian Hart and Mr. Basil H. P hilp ott) ¢ 
performance of *“ St. Paul,’ on the Sth ult. 
were Miss Ethel Winn, Miss Bruce, Mr. 
| Mr. D. Harding, and Mr. Frank Ward. 

Miss Epira Nunn, daughter of Mr. John H. Nunr, 
Penzance, has received the annual singing prize, founded 
by the late London Musical Society, at the Royal College 
of Music, and competed for by the students of that 
Institution. 





A PERFORMANCE of ** The Messiah” was given by the 
Kyrle Choir on Wednesday, the 1oth ult., at All Saints’ 


Mile End New Town. The soloists were Mrs. 
Miss Ellen Cooper, Mr. George Micklewood, and 
James Blacknev. 


Church, 
Stanesby, 
Mr. 


| STAINER’S * Crucifixion” was sung at St. Matthew's, 
Ealing, on the 3rd, roth, and 17th ult. The solos were 


carefully rendered by Messrs. Edwin Bryant and Ben Grove. 
The choruses were sung by a choir of forty-eight men and 
The Organist was Mr. Freeman Dovaston. 

The Sainton-Dolby Schol 
for at the Royal Academy of 
j awarded to Miss Bessie Dore, a pupil of Mr. 


bor S. 
arship, which was competed 
Music on the 13th ult., was 
Alfred J. Dye. 








REVIEWS. 


d by L. van Beethoven. The English 
Dr. Troutbeck. Volume II. 


Novello, Ewer and Co.] 


As | 


Songs. Compos 


version by the Rev. 


‘THe work now before us—a volume of the vocal master- 
pieces of Beethoven, published at a price which, before the 
lays of cheap music, would have been willingly paid for an 
| ordinary song—is an undoubted proof not only that an art 
; once considered a luxury has now become a necessity, but 
| that high-class compositions are eagerly sought for by those 
persons who were previously branded as the upholders ot 
«t was termed the * popular” style. Novello’s ‘ Vocal 
| \. bums have done much towards educating the people to 
ha knowledge of the gems of song which for years had been 


lwh 
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scattered so far and wide as to be almost inaccessi sible to the | 


gener al public; and we have little doubt that this—-the| brought up to date. The: 
latest addition to the series—will be warmly and universally | himseif of the period and the country of ans 
A few of Beethoven's songs are well known to | 


welcomed. 
the majority of intelligent amateurs; but there are a number 
of charminz specimens of the composer's genius contained 
in this selection which, to some hearers, will, we are 
certain, have all the freshness of novelty, as well as the 
attraction of intrinsic beauty, especially when a good 
vocalist and a sympathetic pianist combine in their inter- 
pretation. Amongst these we may place the lovely musical 
poem * To the Beloved at a Distance *’—divided into six 
songs, and known as the ‘* Liederkreis ’—which, although 
familiar to students, is so rarely heard, either in public or 
private, as to convince us that its publication in this 
volume will come as a revelation to the many now in 
search of the neglected treasures of the great composers. 
s almost needless, where all is so good, to select 
s for special praise; but we cannot resist the 
temptation of naming * Longing,” * The Happiness of 
Friendship,” ** To Hope,” “ The Kiss,” “ The Quail’s 
call,’ and ** A Song in absence,” rather because, in passing 
through the volume, we were conscious of lingering over 
the exceptional beauties of these numbers, than from any 
feeling of a desire to guide others in their choice. We 
may say, in conclusion, that the English version, by Dr. 
Troutbeck. is not only an admirable translation of the 
original German text, but that it bears throughout the 
utmost sympathy with the composer's setting of the words. 


Cz 
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It is perhap 
a few x 














itata for Male 


Damon and Phintias. un 
Ebenezer Prout 


Voices and Orchestra. 
(Op. 25.) | Novello, Ewer and Co. 

THe story of Damon and Phintias, the latter also called 
Pythias and Phytias, has been dealt with before for the 
purposes of the stage, but the present is the first attempt 
to convert subject into a Cantata. In the process of 
this con versi ion, Mr. R. W. Bloor, the author of the libretto, 
position of the yr terion besides 
returning to the proper classical name for one of his 
characters. In the old story it was Damon who \ 
demned to death, but is ited a respite of three 
days on condition that his tend agrees to suter 
for him if he does not return. In Mr. Bloor 
i it -% who stands in the position 
This change, though it may be 
in perfect conformity with the design of the author of the 
| 


ibretto is as likely to lead to as much misunderstanding 








con- 














as the change of names from Damon and Pythias by which | 





the majority of people have been accustomed to recognise 
the heroes of the beautiful story. By many the alteration 
will be counted as an atiectation, the display of which might 
have been spared. The libretto contains no very striking 
imagery or diction, but it has served to inspire the composer 
to write some interesting music, and therefore the merit it 
ossesses Will be eclipse d by the purpose it serves. Mr. 
rout has divided his music into two parts, the first taking 





p 
I 
P 
i 


place in the Palace of Dionysits, the : secon id in the city of 


vracuse,. There are solos for D; i sius (bass), Damon 
(tenor), and Phintias (baritone), all of which are etfecti ively 
written. The great strength of the work however lies in the 
choruses. Tor these the Cantata will doubtless become 
popular among the various societies or choirs of male voices. 
It was written for the Eglesfield Musical Society in Oxford, 
nd the comp has dedicated the result of his labour to 
he body whose needs called it into action. 











Musicians of all Times: 
Biography. Compiled by David Baptie. 
J. Curwen and Sons. 


Ix the preface. or as it is quaintly called, the ** foreword,” 


}task to issue them in a classified order, as the mate 


the compiler states his aim in producing the work. He| 
|** School of Velocity for the Upper Middle Grade” and 





calls it an * outline” dictionary of musicians of all ages and 
countries, and in all departments of the art, on a very much 
larger scale than has ever been attempted hitherto, as the 
work contains nearly 12,000 names. Small as is the space 
given to each musician, 





compress into it 





ongs, ard (3) the department in which he has worked. 
Phis exac 
patient and conscientious labour. The information 








has generally been contrived to | 
(1) the period, (2) the country to which he | 


tly describes the book, which is a monument of 





| quence of their popularity than of the 


A Concise Dictionary of Musical | 


}for the Advancing Upper Grade“ and * The Art 
Developing the Fingers for the Upper Grade.” i 
Exercises chosen are admirably adapted for their pu 
and much care has been take : with the finge 
cases a thorough revision of 
and with very happy on 


is for the most “part trustwort hy, and in many Case 
usician who wishes to remir 

musician will 
find the book remiarkabiy handy and correct. ‘That it is not 
absolutely pertect is no discredit to the compiler, who 
appears to have taken all possible pains to be accurate. 
The sources of information are not alv 
our author seems to have 









vs complete, yet 
efiort to make his 








statements logical where | was against the 
reasonableness of accepted accounts. Where coi iflictin g 
assertions could not be verified, the informati i 


marked as questionable. On the whole, the 
and if it contain a number of names whose holders have 
done little or nothing for art, their insertion in the pages 
may be accounted for probably bs the conscientious desire 
of the compiler to omit no one who had done something in 
the way of adding to the stores of musical works, ra 





than from a desire to sweil the lists for the sake of making 
a book. 

Six Two-Part Songs. For Sol (or Female 
Chorus), with accompaniment for the Pianoforte. Com- 
posed by Charles Wood. Novello, Ewer and Co. 


THE announcement on the title-page that these songs 


san ‘accompaniment fer the pianoforte’ by no means 
indicates their character; for, as a rule, the instrumental 
is as important as the vocal portion of the composition, and 
the due rendering of each, therefore, demands as much 
care and saga feeling trom the pianistas the singers. In 
all cases the words have been selected from the best poets. 
Milton’s ‘Now the bright morning star,” which com- 
mences the volume, has a melodious ject, the ef.ect 
being much enhanced by a light staccato accompanime: t 
the figure of which is preserve ed throu; shout, Herrick’s 
"Yo Da ith the poetry, 
a quiet pianoforte part and simple riving proot 
that the composer has no desire disy his musical 
nse of the author. a Fileuse’ 

i r ae accom- 
t where the 
y_ effective. 
1er) is wedded to a 
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ttodils * flows on in true sympathy 












acquirements at the exp 
(poetry by Julian Fane) commences 
yaniment of semiquavers In triplets, t } 
| | 
Wheel is stilled for the night ecihigs extreme 
“Zn eat Pe as 
Evening” (words by john Fletcl 
charming pastoral subject, the changes of key and time 
} M : 











xing throughout in true sympathy 1 the poet Of 
the tis ) nit 1g lace ¥ id old to alter 
Scott’s words, and ** Under the greenwood tree” (Shake- 





that they 
latter, espe 


if sung with tl 


we need 











companions, 





0 a favourit 
poet. The refinement of these Part 3 
more » felt when sung by solo voices: but the 
respect admirably 


Selected Pianoforte Studies. Bs y Cari Czerny. 
in systematic order, with Critically Revised Text, Fi 
Marks of I seca and with Preface by Heinrich 
Germer. | Novello, Ewer and Co. 

Tus excellent selection of Exercises | 
Copenhagen and Leipzig—will be found most valuable to 
all who train their pupils upon a well-detined plan. The 
editor, in his pretace, truly says that ‘to simply reprint the 
old editions of Czerny’s Studies would not be in accordance 
with the spirit of the time; but it was no doubt a di 

1 


mes Mas 





idapted for a weil-trained femak 








vering, 





lished also in 














were contained in various volumes published at different 
times, and often used by masters rath ler more in conse- 
ir usefulness in the 
several stages of a student's development. The work 
before us is divided into four volumes. the first containing 
bef : g 
*Fiftv Small Studies for the Upper Elementary Grade’ 
Fifty Small Studies for t pper Elementary Gr 
and * Thirty-two for the Lower Middle Grade; the 
second, * School of Velocity for the Middle Grade” and 
“Special Studies for the Middle Grade“: the third, 





* Thirty-six Octave Stu lies for the Middle and Upper 
Grade”; and the fourth, ** School of Legato and Sta 





‘ring, in ; 
old system being empioved, 








orthy of 
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Twenty-one Hymns with Tunes, Written and composed 
by Lady Blount. 
[London Music Publishing Company, and of the Authoress, 

Rond Hill Crescent, Brighton. | 

THE music of these hymns is of the simplest kind, such | 
as would be likely to make a ready and easy impression 
upon the minds of those whose sympathies it was desired 
to enlist. There are no complicated harmonies in the 


arrangements, and theretore the melodies are fitted with | 


conformable accompaniments. The words are distinguished | 
by seriousness of purpose rather than by a very elevated | 
poetical aim; but if they succeed in awake: a like 
earnestness the best part of their intention will 
be achieved. 





doubtless 

Original Compositions for the Organ, No. 

duction and Variations). B. Haynes. 
Novello, Ewer and Co. 


109 (litro- 


Tuis is an elaborate and exceedingly clever piece. The 
introduction itself is very imposing and effective, and at its 
close the pedals give out a ground bass upon which a series 
of variations, gradually increasing in difficulty and ingenuity, 
is founded. By way of variety, the theme then appears in 
the treble, and later still it is subjected to variations on its | 
own account. The final peroration is admirably worked up, 
and we cannot do better than heartily recommend Mr. 
Haynes's composition to the notice of those who are called 
upon to give Recitals. 





FOREIGN NOTES. 
Tuer Victoria Jubilee Church, which is dedicated to St. 
George, and is situate in the Rue des Bassins, in the 


fashionable quarter of the Arc de Triomphe in Paris, was | 


consecrated for divine worship on Friday, the 5th ult., by 
the Right Reverend Lord Eishop Wilkinson, D.D., Coad- 


jutor to the Bishop of London. The 
their Excellencies Lord and Lady Lytton, 
Wallace, and many English clergy were present, was fully 
yo the prayers being intoned by the Chaplain, the Rev. 

. Washington, M.A., and the sermon being preached by | 
ra Bishop. The Te Deum was sung to Dr. Steggall’s | 
setting in A, the Anthem was ‘Come, Holy Ghost,” by 
Attwood, and Merbecke’s music was sung to the Nicene 
Creed. An efficient choir has already been brought together, 
and full Cathedral services will be conducted every Sunday 
in this new and beautiful church, which will now take its | 


| 


stand as the finest specimen of Anglican architecture 
in Paris. The Anthem on Palm Sunday was Elvey’s | 
* Daughters of jerusalem,” and on Easter Day, Stainer’s | 


“ They have taken away my Lord.” 

During the forthcoming I 
operas, nonupasee during the period of the Great Revolution, | 
is to be given at the Grand The atre de Il’Exposition, under 
the auspices of MM. Lacome, Paravey, and Danbé. ‘ Le 
Theatre pendant la Revolution,” under which title these | . 
interesting historical performances are to be known, will 
comprise the following works—viz., **Le Barbier de 
Seville” (Paisiello, 1755), ** Raoul de Créqui’’? (Dalayrac, 
1759), ** La Soirée orageuse " (Dalayrac, 1790), ** Nicodeme 
dans la lune” (Cousin Jacques, 1791), ** Les Visitandines ”’ 
(Devienne, 1792), ‘‘La Patrie carrée”’ (Gaveaux, 1793), | 
**Les Vrais sans-Culottes ou Vhospitalité républicaine ” | 
(C. Lemoine, 1794). The performances will take place | 
once a week, and the series will be repeated three times in 
the course of the Exhibition. 

Henri Litolii’s opera ‘* Les Templiers,” with a German | 
adaptation of the libretto by Herr Ferdinand Gumbert, 
has just met with a conspicuous success at the Brunswick | 
Opera. The interesting work of the veteran French 
composer is constructed on the lines of the old Gr: and | 
Opéra, and was first brought out at the La Monnaie, of | 
Brussels, in 1886. | 

The annual meeting of the Society of German Musicians | 
will be held this year at Wiesbaden, from the 27th to the | 
3oth of next month. The following works will obtain 
hearing in the course of the proceedings—viz., Brahn S| 
* Deutsches Requiem,” Berlioz’s * L’enfance du Christ,’ | 

| 
| 


: ae Pe ee ‘ | 
aris [Exhibition a series of | 
| 


| 
! 
| 





1s's | 
Wagner's * Licbesmah] der Apostel,”’ a Symphonic Fantasia 
entitled * Aus Italien,” by Richard Strauss, and Variations 
for violin and orchestra, by Dr. Joachim. 
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| The sketch of the libretto for an historical opera, from the 
pen of Richard Wagner, and emanating from the years 
nees and 1843, has just been published for the first time in 
the Bayrenther Blatter. It is entitled “ Die Sarazenin,” 
per is alluded to by Wagner himself in his semi-auto. 
| biographical ** Mittheilung an meine Freunde.” 

The first movement of a hitherto unknown Pianoforte 
| Concerto by Beethoven was introduced to the Viennese 
© | public at the Jast Philharmonic Concert of the season, on 
ithe 7th ult., by Herr Josef Labor. The movement (in D 
| major) was not long since discovered, in private Possession, 
| by Dr. Guido Adler, of the German University of Pr rague, 
| there being no doubt of its authenticity, and of ‘the fact that 
| it emanates from the perio id of 1758-1793, the influence of 
| Mozart being throughout in the ascendz int. 

t correspondent writes to us from Berlin: ‘ The Royal 
| Opera here produced its first novelty of the season, on Aprilg 
| in Emil Naumann’s posthumous opera * Loreley,’ the libretto 
| by the well-reputed poet, Otto Roquette, the charming singer 
fot *Waldmeister’s Brautfahrt... The result was a suce?s 
| Westie, due to the reputation, chiefly as a musical author, 
!achieved by its composer, and in a not inconsiderable 
| measure also to the admirable scenic effects st uggested by 
| the work, and taken full advantage of by the management, 

The singers, including Frau Sucher as the heroine, more- 
Reto did their best to ensure an ephemeral success for an 
| otherwise weak and unprofitable production.” 
| A new opera, “Don Manuel,” by Richard Heuberger, 
j has just been performed with much success at the Leipzig 
| Stadt-Theater. The composer is a thoroughgoing disciple 
of the Bayreuth reformer, and his present work is said to 
be constructed musically somewhat upon the lines of 
‘** Tristan und Isolde.” 

Capellmeister Fischer, of Gotha, has written an opera 
; entitled ** Tolantha,”’ which i is to be first performed during 
| next autumn at the Coburg Hof-Theater 
| The Polish painter, M. Kwiadowski,”’ says the Neue 
Zeitschrift fiir Musik, “has painted a picture the subject 

Polonaise (Op. 61)—i.e., the circum- 
‘as related by Chopin himself.’ This 
‘ Fantaisie-Polonaise,” on account of its extraordinary 
technical difficulties and enigmatical purport, is not often per- 
formed. It is a phantasy in a pathological sense, the fancy 
one tever-stricken, before whose eyes weird and alluring 
figures are flitting past in rapid succession. Liszt, the 
enthusiastic admirer of Chopin, in speaking of this com- 
position, considers the work to appertain to the sphere ot 
pathology rather than to that of art.” 

A three days’ music Festival is announced to be held at 
Hamburg in September next, and preparations are already 
on foot at the hospitable Hanse town in order to render 
the undertaking a complete success. 

The Emperor William II. has, it is stated, si; 





enified his 


| intention to be present at two of the forthcoming Bayreuth 


performances of Wagnerian opera, to be inaugurated on 
July 21 next. 

U pon the highly successful completion, at the beginning 
of last month, of the fourth performance of the entire 
‘Nibelungen ” Tetralogy at St. Petersburg, Herr Angelo 
is company to Moscow, where 
the representations of Wagner's gigantic work were 
resumed on the 6th ult., with equally satisfactory results. 

At a Concert recently given at Leipzig, a talented English 
singer, Mrs. Legge, was highly appreciated by the audience 
in by Brahms, Tschaikowsky, Wagner, &c., the 
local being likewise full of praise of the lady's 
sympathetic voice and artistic qualities. 

The name of the young English pianist whose perform- 
fance was so much appreciated at a recent Concert in 
| Homburg, is Howgrave, and not Hongrave, as inadver- 
tently stated in our last issue. 

M. Massenet is engaged upon the composition of a new 
opera entitled ‘** Esclarmonde,” the libretto of which, from 
the pen of MM. Blau and Gramont, is founded upon an 
old French romance. 

Hector Berlioz’s opera ‘ Béatrice et Bénedict ” is just 
now being successfully produced, with the original dialogue 
converted into recitatives by Herr Felix Mottl, both at 
Carlsruhe and Baden-Baden. The same composer's 
‘*Benvenuto Cellini”? is about to be produced by the 
Imperial Opera of Vienna, an increasing interest in Berlioz’s 
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operatic works being manifest in German musical circles 
enerally. 

Marie Joachim, a daughter of the great violinist, has just 
made a successful début in the véle of Elizabeth, in Wagner's 
« Tannhauser,” the result of which has been a permanent 
engagement of the young artist at the Elberfeld Stadt- 
Theater. 





Arrigo Boito, the composer of the successful opera | 


“Mefistofele,’ and author of the “book” of Verdi's 
“Otello,” has just completed a new operatic libretto 
entitled ‘** Farnese,’ to be set to music by Signor Polumbo. 

M. Gounod has been officially requested to set to music 
the Cantata “ Quatre-vingt-neuf,” for the composition of 
which a competition had been instituted, without, however, 
yielding a satisfactory result. The veteran French master 


has accepted the task, and the Cantata is to be performed | 


on the occasion of the distribution of prizes to be awarded 
by the Exhibition authorities. 

“The Belgian composer, M. Tinel, of Mecheln, has just 
completed a new national Oratorio, entitled ‘ Genoveva 
of Brabant,” the first performance of which, probably at 
Brussels, is looked forward to with some interest. 

A memorial tablet has just been affixed to the house, 
Piazza Roma, No. 1, at Cremona, where for many vears 
Antonio Stradivarius constructed his famous violins, and 
in which also he died on December 18, 1737. 

In commemoration of the centenary of the death of Padre 
Martini, the famous musical savant, the municipality of 
Bologna has undertaken the publication of the extensive 
correspondence carried on between the Padre and a number 
of his distinguished contemporaries, including sovereigns, 
princes, and artists of various countries. The first volume 








of this important publication, comprising the years 1732- | 


1755, has just been issued by N. Zanichelli, of Bologna. 
The death is announced, at Dresden, on March 30, of 


Moritz Fiirstenau, the eminent flute-player, custodian of | 


the Royal Musical Library at Dresden, and au hor of some 
highly meritorious works concerning the history of the 
Dresden Hof-Theater. Fiirstenau was a member of the 
orchestra at the period of Wagner's conductorship at the 
Hof-Theater at Dresden, and was among the 
admirers of the Bayreuth master’s genius. It was Anton 


Fiirstenau, the father of Moritz, likewise a virtuoso on the | 


flute, who accompanied Carl Maria von Weber on his fatal 
visit to London. The deceased artist had attained his 
sixty-fifth year. 

Paul René Baillot, an excellent pianist and violinist, for 


many years professor of the pianoforte at the Paris Con- | 


servatoire, and a highly es'eemed teacher, died at the 
French capital on March 28, aged seventy-six. He was 
the son of Pierre Baillot, the celebrated violinist, and 
author, in conjunction with Rode and Kreutzer, of the 
famous ‘ Methode de Violon,” adopted by the Con- 
servatoire. 

Louis Messemakes, pianist and composer, one of the 
earliest pupils of Liszt, died recently at Ixelles-les-Bruxelles, 
aged seventy-nine. 

The doven amongst Spanish music publishers, Andres 
Vidal, born in 1807, at Barcelona, died last month at 
Madrid. 

Francesco Federico Monari-Rocca, an excellent operatic 


baritone, well known to London amateurs, died recently at | 


Bucharest, at the age of seventy-two. 

An exhaustive catalogue of the important musical section 
of the Municipal Library of Breslau, compiled by Dr. Emil 
Bohn, is shortly to be published. 


CORRESPONDENCE. 
ACCENTUATION. 


TO THE EDITOR OF * THE MUSICAL TIMES." 





Sir,—I wish the attention of our Church composers 
could be called to a serious error in setting the Te Deum 
in one place; also the Nicene Creed. Beginning with the 
general statement that the cAicf accent of a syllable should 
fall on the first count of a measure, we see this violated 
over and over again in the word ** Sabaoth.”’ The accent 
is almost invariably on the first syllable when set to music. 
It is a Hebrew word, not even translated. Gesenius, in his 


Hebrew Grammar ( xv. 2), says, “ In most words the tone 


earliest | 


393 


|is on the last syllable, more seldom on the penultima. On 
ithe third syllable from the end (antepenultima) the chief 
tone never stands.” 

| I have examined every place in the Hebrew Bible where 
| the word occurs, and I do not find the word in any place 
} with the Jong vowel point. The strong accent is always on 
| the second syllable, thus, “ tse-ba-oth.” 

I have been looking at some recent Te Deum music of 
English and a few prominent American composers to see 
the usage. Out of forty-eight I find only fitteen placing 
the second syllable on the chief note. Composers, too, are 
not consistent with themselves. In one Te Deum they will 
enforce the second syllable, and in another the first. It 
may seem a small matter to criticise, but I think if one 
word may be mispronounced in singing, why not another ? 

In the Nicene Creed occurs a theological error in setting 
to music. ‘The truth, * God of God, Light of Light, Very 
| God of Very God,” as usually treated, makes the Saviour 





| 





above the Father; thus, |>.° @' =, &c. If “of” has 
God of God, 
anv meaning at all there, it stands for ** from “’—God from 


God, and the whole phrase should be so accented; thus, 
ata a 
God of God, 

a compromise, notably Field and Tours, by giving an equal 
j accent, as it were, to all; but still, theologically, it would 
| be more correct to emphasise the * of,” as explaining the 

previous section, ** Only begotten Son of God.” 

A CLERGYMAN OF THE AMERICAN CHURCH. 
Rectory of Trinity Church, Lowville, 


vis Co., N.Y. 


- &c. I find some composers rather make 








THE LATE SIR FREDERICK OUSELEY. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 
Sir,—In these days of scholarships in memory of 


eminent musicians I hoped to have seen ere now some 
| public suggestion as to worthily commemorating the valu- 
|able services to musical education and to Church music 
rendered by the distinguished Oxford proifessor recently 
deceased. 

It will naturally occur to many of his admirers that by 
his foundation of St. Michael's College, near Tenbury, to 
which he gave his heart and his fortune, he has himself 
|raised a noble monument—which it is earnestly to be 
| hoped will be permanent—of the unselfishness and charity 
| which were his characteristics. 

But I think it must have also occurred to his musical 
friends that the existence of that interesting establishment 
ought not to preclude commemoration in the form adopted 
in this country in the case of some other great musicians, 
both native and foreign, including recent professors of music 
}at the University of Cambridge. And it seems to some 
lof us desirable that the authorities at Oxford should be 
| approached regarding foundation and endowment at that 
| University of a bursary or scholarship for special benefit of 
| students exhibiting marked proficiency in branches of the 
}art in which Sir Frederick was such a master—namely, in 
| canon, counterpoint, and fugue. 
| It will be generally acknowledged that, after thirty-four 
| years of eminent services to his University, during which 
| period he was enabled so greatly to raise the standard and 
ithe worth of degrees in the faculty of which he was 
| professor, he has earned a claim for the most permanent 
and beneficial form of memorial that can be raised in his 
|honour. And in advancing a movement in this direction, 
|which ought not only to be academic, but national, his 
| friends and others, while striving to perpetuate the memory 
|of one who since his undergraduate days at Christ Church 
|has been a renowned ecclesiastical composer, and who 
| possessed masterly ability as an organist, would feel that 
|they were not only promoting lasting remembrance of a 
| distinguished musician, but of a sound Churchman, of a 
| true gentleman by birth and education, and of a genial and 
| faithful friend, whose sterling qualities of head and of heart 
have for so many years secured general esteem for the name 
of Frederick Arthur Gore Ouseley.—Yours faithfully, 

HERBERT OAKELEY. 





Cologne, April 20. 
{We quite endorse Sir Herbert Oakeley’s views on the 


| 
| 
! 
| 
| 
| subject of commemorating the deceased Professor so much 
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beloved in life by the foundation of a Scholarship at 
Oxford, the result of a national subscription. But it is 
possible that the memorial which would have been most 
gratifying to Sir Frederick would be effected by enlarging 
the scope of the educational scheme carried on at St. 
Michael's, Tenbury, by a further endowment of the 
College, for the establishment of which Sir Frederick spent 
so much of his personal energy and his private means.— 


Ep. M. T.] 
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ABINGDON,.—During Lent tw a ones ces of Stainer'’s Crucifixi 
have been given in St. Michael's h by the choir. The solos were 
Messrs. Ivey, la ellier, and the whole wa 





dund 


Choirmaster. 





r tie direction of Mr. Munday, 



















ALNWICK, At a special service held in the P arch; On 
Monday, the 15th ult., a fine rendeting of Stainer’s Crucifixion was 
given by the eNoimonthe ! the direction of ‘ 
Wi The singing i olos and choruses attait 
excell nce, d attentiy 
larve and Po out congrega . The soloists were 
Messrs. Cunningham, Or. ange, J. Orange, and White. 

ASHTON-UNDER-LyNE,—Handel’s Oratorio Fephtha 





by the Philharmenic Socicty - the Skating Rink, on th 
principal singers were Miss Agnes Wilson, Miss Dews 
I, ind Mr. Tufnail. The performance was highly < lated by : 
e audience. Mr. Irvine Dearnaley, Organist of the 1 Chur 
and Director of the Manchester Ge ntle men's Glee Club, conducted. 





























Stainer’s setting of the Commination i 
: 1 Mendelssohn, were performed in Berk ad 
Church, on the 15th ult., by the Church Choral Societ 
conductorship of the Kev. C. | Langlev, M.A. The Sf 
evidence of the most careful training and intelligent appreciation of 
the force and meaning of the + passages. The Pri it 
in the “ Miserere mei Deus” was sung by the Rev. W. G. Elnor. 
solosin the C/ tus were taken by Master Pitkin, Messrs. Lox] y, W 1 
C. Timson, a Ir. Hunt. Mr. Gatwarc . the Or sa ‘ t of the Church, 
played the accompaniments, and he also gave Mendelssohn's Fugue in 
D minor at the conclusion of the service. 
3L0rIELD.—An Orgar yon 
the 23rd ult., by Dr. Frank “Or: sanist of N ratek Cathedter 
being the occasion of the op « of the new organ by Messrs. Norman 
Bros, and Beard, of Norwich. The programme was well rendered to a 





large and appreciative congregation. 


BricgHTox.—The Sacred Harmo 














iety commenced its 
fourt season on Marcel: 23, witl t pertormance of G : 
Messe Solennelle and Haydn's Creat Parts 1 and 2. The principal 
performers were Miss Linda Rivers, Mr. Jam » Gawt hrop, and Mr, 
Andrew Black, the latter of whom took the place of the late Mr 
Vaughan Edwardes, whose il s terminated fatally only a day or two 
before the Concert. "1 he w were rendered throughout in masterly 
style, the Mass especially producing a marked impression upon 
the audience. The orchestra consisted of forty-eight performer 
the leadership of Mr. W. Baker. Mr. P. Starnes presided at the 
and Mr. Robert Taylor conducted.—- At the Church of St. Mi 
and All Angels, Stainer’s Crucifixion was performed on 





the Orst three Sundays in Lent, and on Palm Sunday the firs 


of Haydn’s “Passion”; the whole of the “Seven last w 
given at a very solemn servic on G a Friday evening, 
soloists being Miss Maud Bond, Miss Edith Hands, 
and Mr. Douglas Lott. The accompaniments were efficie ntly rendered 
by a small orchestra, under tx tion of Mr. R. Taylor, C 
of the Church, Miss Ellen Jarman presiding at the organ. 





airect 





On Easter 





ty} and mu 


Organist and | 













oirmaster | M 





| Day, Ww eber’s Mass in G was given in the same co inple te manner, with 
| Miss E. Frowd as principal scprano. These services, in addition to 
spec if preachers, have drawn together large congregations. Three 
interesting Lectures have been given at the School of Music, by 
Mr. Henry Davey, upon Musicians of the Nineteenth Century, the 


Weber, and Spohr ; the second to 
ohn, Chopin, and Schumann ; the third dealing with 
Verdi, 
Mackenzie ,and Sullivan, thus 
The illustrations were wel] 


devoted to Beethoven, 
Mendels 
id the li — composers, Grieg, Rub ainstein, Dvora 
Sgamb: iti, Gount d, Chaminade, Corder, 
re pre senting composers of all nationalities. 
rendered by the students of the School. The Musical Fraternity held 
the last Smoking Concert of the season at the Old Ship A 
Rooms, on Saturday, March 30. Dr. Alfred King occupied t 
and several compositions were given for the first time at this 
ay us Concerts of the Fraternity. Among the perform 
Ir. F. Corder, Dr. F. Sawyer, Rk. Taylor, George 
Cc. T West, Crapps, Saker, H. , and many other 4 
{members of the profession who banded themselve 
ical brotherhood with the most beneficial results, both 
sically. 
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BURNLEY \ very good performance of Gaul's Cantata Ruth was 




































t In Wotlea, 
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| given in Bethesda Chapel, on the 7th ult. The solos were 
to Misses Horner and Wilkinson, and Messrs. Bi rry 
1 The ch acquitted themselves very creditably, the a 
panime a were very well given on the organ by Mr. FE. 
ind 1 Mr. ollard was ient Conductor. —A miscell 
ler the ¢ Co-operative Society, was 
"Insti 13th ult. Miss Fredericka Tav] g 
s * There bower of roses"’ and Handel's “Oh, had [ 
re,” in an i 1 Mr. Se r Jackson met with 
ccess. and S. Sp man, : ted 
the ite vectively, and Mr. a 
accompanist. =— The Services at the reh 
1 of fi ll Morning Comn inion and Evenin The 
5 iis cted was has T in I flat. The Introit in the Co ior 
Servic —— lel ‘O come every one that thirsteth 
the Anth rem in the evening was W esley’s ‘‘ Blessed be the é 
Father.” of the music was en by the choir in their 
u efficier At Holy Trinity, Mr. Watsor ek 
B 1D for the Communion Service, and Trimncll's “ 
: Cede 





well-known hymns, 





in some 


so 
vantage. 








rERHAM,—A ful Cone ert was given in the Lecture Hal Nl 
I ne Valley, on Woden sday, the 3rd ult » by the Caterh am Va 
| ( oie dl Society. The first part of the > consisted of 4 
historical Ci on roan of « los were tak 
lina Qu es Rose, ¢ Harold Savers 
choruses we 1 great spirit d signs of careful 
training. cond part Mi gave a recitation with 





great feeling and pz s at the pianoforte and 





Mr. IF’. Higgins at the harmonium. Mr. C. Hunt was the Conductcr. 
CIRENCESTI The Choral Society gz their Annual Concert 
the Cor Hall, on the 2 std ult., whem a selection from Hand 
in ssini’s Sta Mater was performed. The princi: 
salaie Higes, Mr. John Probert, 








. Fra 
Bing 


dward w leader of the 


Wor 





ler the bdton of Mr. 
ave an able render 
evening, the gth ult. 


RMOTL 


Cock 
Po 






‘s 
\ C3 ‘tin the Drill Hall, on ue 
Phe ban a Ae cted from Sir Charles Halle’s orchestra, was ably le d by I 
PF. W. Schotield. The principals were Miss Conway (of Manche 
Mr. E. Ke mp (of Lichtield Cathedral), and Mr. J. Nutton (of Du 
Cathedral). 


Coton Hit, STAFFORD. 
rker, Organi st of Denstone 









On Wedn 
Coliege, ¢ 


24th ult., Mr. R. E 
Organ Recital in t} 





Le 





| be autiful little chapel of the In a? ition. programme was selected 
from the works of Mendel Guilmant, Bach, Batiste, Tours, « 
other celebrated composers. 1e conc Recital of the season 
kindly promised by the Rev. Hylton Stewart, M.A., Precentor of 


Chester Cathedral. 





The twelfth 
in the Phi 
opened with Fox 
from the “ Ingoldsby Legends.” 
Miss Pinkerton, and Messrs. J. 


sical Society was 

iirst part of ~ pre 
tw of Rhein I 
soloists were Miss Ida 
Bro wn and F, A. Sherlock. T 





Concert of the Mi 
: , ‘ T 












numbers were admirably rendered. The soloists in the second part 
were Mesdames Stephenson and Cunningham, Miss Reeder, Mr. 
Semple, and Mr. Perey Hemery (violoncello), A part-song and chorus 
were also sung. Mr. E. F. Bourne acted as acco mpanist, ‘aad Mr. 


ictor, 








Forkestonr,—On the 23rd ult. an Organ Recital was given at Holy 
Trinity Ct I r. Edyvar Pettman, F.C.O., Orgar Ma 
Kilburn, ¢ ew organ just erected by Messrs. Bishop and Sot 
The programme inciuded the Processional March (Callirhoé), by Dr. 
J]. F. Bri ige, nd pieces by Liszt, J. S. Rach, W. S. Benne tt, Krel 


E. Pettman, Han Jel, Schumann, and Mendelssohn. 

Fivowrn.—On the evening of Good Friday a Concert of ag -d music 
was given at the Wesley Chapel, under the li adersh ip of Mr. T. Grant, 
Organist at that place. The programme consisted of Rossini's Stahat 
“4 ttey and selections from Handel's Messiah. Gi he soloists were Mis 





W: ilton, 
| Harri on. 


Miss Flora Edwards, Mr. S. Boyce Creak, and Mr. D. 


Geeat MaAtvern.—On Thursday evening, March 28, the North 

alvern Choral Society gave a performance of The Messiah. The 

d and chorus numbered 270 performers. Mr. W. Higley conducted. 
band was led by Mr. E. Elgar. The solos were sung by Mrs. 

ason, Miss Duws, Mr. Kemp, and Mr. H. Brown. Selo trut 
McGrath. 
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Hvuti.—Handel’s Oratorio Samson was performed by the St. Cecilia 
Musical Society, at the King Street Co-operative Hall, on March 25 
The principal vocalists were Miss Chadderton, Miss Ravell, Miss 
Hartley, Mr. E. Duxbury, Mr. R. M. Sixsmith, and Mr. J. H. Daven- 
port. The choruses were well taken up and admirably sustained, whilst 
the band, composed of local instrumentalists, performed in a highly 
satisfactory manner. Mr. J. F. Slater, F.C.O., was the Conductor. 


Irrorp.—On Friday evening, the 12th ult., the combined choirs 
of Ilford and Chigwell Churches performed Stainer's Crucifixion 
at Ilford Church. Mr. F. Brand conducted, and Mr. Riding, 
F.C.O., presided at the organ. The chorus parts were impres- 
sively "rendered by the well trained choir, and the solos were 
given with good effect by Mr. H. Clinch, Mr. H. S. Dean, and Mr. 
Patrick. ‘The work was also given, with the same soloists, Conductor, 
and Organist, at Loughton Parish Church, ¢ on the 3rd ult., and at 
Barkingside on the 9th. The chorus and band of the Vocal Union 
(the latter with professional assistance) gave a performance of sacred 





music in the Reading Room on Good Friday. The Like ga 
included Mozart’s First Mass, pogo s “By Be ibylon’s wave,” and 
Haydn's “ Insane et vane cure” (‘‘ Distracted with care”). Sol ists, 





Madame Eugenia Morgan, Miss Conve Curnow, Mr. Henry Mason, and | 


Mr. Hilton Carter. Leader, Miss Eva Haynes; Conductor, Mr. A. Storr. 


KrIGHLEY.—The Musical Union gave a performance of Macfarren’s 
Oratorio King David in the Mechanics’ Institute, on the gth ult. The 
chorus numbered 200 and the band fifty-four performers. The soloists 
were Madame Barter, Miss Meredyth Elliott, Mr. Philip Newbury, and 
Mr. Herbert Thorndike. Madame Frost played the harp obé/igato 
parts. Mr. R. H. Moore was the Organist and Mr. W. H. Summer- 
scales conducted. 

Keswick, CUMBERLAND.—The Creation was given in the Parish 








| towns in Wales, with a view to dis scovering 





| 


Church on Wednesday evening, the roth ult., in a most brilliant | 


manner, by the Choral Society, under the conc luctorship of Mr. P. 
Freeman. The band, selected from Sir Charles Halle’s orchestra, was 
under the Og and of Mr. F. W. Schofield. The p ee os were M 
Bessie Holt, Mr. E. Kemp ‘at ichfield Cathedral), and } Nu 
(of Durham Cathedr al). The bandand chorus nt imb ered 130. Thefine 





of appreciation of his able services. The soloists, Mrs. Jarratt, Miss 
Devine, Miss Barry, Mr. Aspinall, and Mr. C. H. Buckman, were 
deservedly applauded. Mr. F. C. Fairbanks contributed some piano- 
forte solos which were greatly appreciated, and was ably supported by 
Mr. Jarratt in Liszt's ‘“ Fantasie Hongroise " for two pianofortes 

Peer (IstE or Man).—On Thursday oxen the 4th ult., 
formance of Stainer's Crucifixion was giv in the New 
under the direction of Miss W —_ £CO. the Orzan 
tenor solos were allotted to Mr. Barlow, the bass solos being judi- 
ciously sung by Dr. Friend and Mr. Corris. Mr. Harry Wood rendered 
important assistance with his violin, and Miss Wood and her choir 
are to be congratulated on the general success of their efforts. 

RamscaTe.— The second annual performance of  Stainer’s 
Crucifixion took place in St. Paul’s Church, on Monday, the 
Sth ult. The soloists were Messrs. C. F. Rowe, H. Ashdown, and 
Mr. George Lander, all of whom acquitted themsel 
worthy of the highest praise. W.H. Higgins, of 
sided at the harmonium, Miss S. S. Rose at the p 
Arthur Larkin at the organ. The choruses were we 
praise is due to the vicar | Rev. C. E. Eastgate) for t 
which he conducted the Oratorio and for his enterprise in promoting 
these services for the people 

SHREWSBURY.—A mecting was held on the 23rd ult. in conne ction 
with the newly-formed Welsh Musical Association, Mr. John 
was re solved to have a represen ve in ! 






















membership aldo t be restricted to the Wels! 
first annual m e held at Brecon during t 
which ten papers < are to be read by members of th 


-A Concert was given by the Southport Musi 





SouTHPORT. 








in Cambridge Hall, on be irsday,the rth ult. In the works per 
Handel’s A cis and Gale tea and Mendelssohn's Atha cl 
| were admirably rende Mr. Hudson was the Cc 1ctor. The 


organ was ably handled by Mr. Fogg, Organist to Hallé's orchestra at | 


the Free Trade Hall, Manchester. 


Lreeps.—On Thursday evening, the 4th ult., Dr. Spark's Oratorio 


Immanuel was rehearsed for the first time in pub lic. The first part 

finished some time ago, has been given in Leeds and in many of the 
principal towns in England and Scotland. 
through is good, seve sral of the numbers showing a comp lete comman 1 
of all the musical resources necessary to a proper development of the 
subject. The solos were sung by Miss Annie Hoyle, Miss Chadwick, 
Mr. Browning, Mr. Jackson, Mr. Briggs, and Mr. Kemp. The chorus 
singing was in every respect satisfactory. Dr. Spark presided at the 
grand pianoforte, and the organ obbligato, in the hands = Mr. Marsden, 
the Organist of Batley Church (a former pupil of Dr. Spark's), was all 
that could be desired, but the want of an orchestra was much felt.—— 
On the Sth ult. Mr. Alfred Giessing gave a Concert of classical music 
at the Philosophical Hall. The two Quartets which formed the 
staple of the programme were Beethoven in C minor (Op. 18, No. 4) 








and Haydn in G minor (Op. 74, No. 3). A contrast to these 


superb works was afforded by an “Andante from a Quartet (Op. 
by Emil Hartmann. All three pieces were played" by Messrs. 





The choral writing all 


Eckener, Brookes, J. Gutfeld, and Giessing, with a refinement and a | 


perfection of ensemble which can only be attained by artists possessing z 
unanimity of feeling and cons stantly playing togetl yer. An agre eable 
relief to the instrumental music was afforded by the capital singing of 
the Leeds Select Choir, under Mr. Alfred Broughton. 
LeicesteR.—The Fourth Saturday Popular ergs rt (Third Series) 
was given in the Temperance Hall, on the 13th ult. Mrs. Robert 
Faire, Miss Evelyn Lewis, and Mr. Musgrove Tufzail were the vocalists, 


Miss ‘Adelina Dinelli was solo violinist, and Mr. C. H. Allen Gill was | 


solo violoncellist. There was also a full band of 120 performers, leader, 
Miss Dinelli. The accompanists for the evening were Mr. J. Garner, 
Mr. P. Hanford, and Miss Newton. The Concert was under the direc- 
tion of Mr. J. Addison Adcock. 

Maipstone.—The Choral Society (Mr. H. F. Henniker, Mus. Bac., 
Conductor) concluded its season on the Sth ult., with a performance 
of Haydn's Oratorio the Creation, in the Corn sxchange. The 
chorus was about a hundred strong, the parts being nicely balanced. 
There was an orchestra of about thirty performers, led by Mr. F. W 
Dutnall, and the soloists were Miss Kate Norman, R.A.M., Mr. H. 
Stubbs (Chapel Royal, Windsor), and Mr. Musgrove Tufnail. 


NewcastTLe.—A performance of Hamish MacCunn's Cantata Bonnie 
Kilmeny was given on the 5th ult., by Mr. T. Albion iggy 
Amateur Choir. The solos were sung by Miss Strathearn, Mr. T. I 
Armstrong, and Mr. T. L. Campion. Misses Cooper, Fogg, Glanville 
and Mr. A Alderson were the pianoforte players. Signor Numa 
Zablau was the leader of the band, the Rev. J. M. Courtenay the 
Organist, and Mr. T. Albion Alderson the Conductor.——One of the 
most important Concerts of the past month was that given by the 
Amateur Vocal Society, combined with the Northumberland Amateur 
Orchestral Society, on the 8th ult., under Dr. Wm. Rea, when Prout’s 
dramatic Cantata A/fred and a new Chorus by Dr. Rea, ‘ To Spring,” 
were given. Dr. Rea's work was composed for this Concert and may be 
spoken of in terms of praise. The piece is short, but it is tuneful and 
graceful from beginning toend. At the close of the performance the 
applause was so great that the Chorus had to be repeated.—— Mr. George 
Dodd’s excellent Choir gave a selection of Oratorio Gems at Gates- 
head, on the gth ult., and also a capital performance of Mendelssohn's 
Athalie at Newcastle, on the 16th ult. 

Nice. — Mr. Arthur Jarratt gave his second Organ Recital at the 
Church of the Holy Spirit, on March 21. A well rendered programme 
was thoroughly enjoyed, Lemmens’s “ Storm Fantasia” being a special 
feature. The vocalists were Mrs. Jarratt, Miss Olive Barry, and Mr. C. 
H. Buckman.—The Choral Society’s Annual Concert took place on 
March 25. The programme included Gaul’s Holy City and a miscel- 
laneous selection. The performance proved a great success, the members 
never having sung so well before. At the close the Conductor, Mr. 
Arthur Jarratt, was presented with a handsome laurel wreath as a mark 








Sypney, N.S.W.—The production of The cctre’s B 
fourteenth Concert of the Philharmonic Society, on Fel 
| may be fairly considered the most notable achievement in tl 












principals were Miss Hudson, Miss Wilkinson, Mr. Ley 
Newsham. 
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> Easter Services at Sou ithwe 
4 al. T 
-mbers 


1 ! gular choir wa 

> Chor. al Society, mz raking a total of abo 
x and effectiv ! \ 

s the performance of “ Worthy is the Lz 

These were given with spirit and precision, ¢ 

excellent training on the part of the Organist, Mr. 


Starnes.—On Wednesday, the u 
performance of Phe Messtah at the Tor wn Ha 
being Miss Hilda Coward, Miss Dorothy 
and Mr. F. C. Bevan. The chorus and hes mbered about 
130, all mem e Society. Mr. H. Dancey was the Organist and 
Mr. G. F. I , Mus. Bac., Cantab., the Conductor. 


SuRrBITON.—A special Lenten Service we is held in St. Mark's Chu 
on Friday, the ult., at which Bach's Pz n Music ha was 
given by the Harmonic Society. The con ion joined in i 
the chorals, ar e service, Waich was the f its kind eve 
here, made a great impression. The difficult choruses, 

‘Lord our Redeemer ” and “ Art Thou not,” were i 
able precision. The Conductor was Mr. J. Ma 
Ox on., Organis nat St. Paul's, Kensington. ° 

ork were sung by Miss Derry and Ma id 
con ard, Rev. A. H. Murray, Mr. Randulph C owa 
Trew, jun. The accompaniments were given ont 
forte, presided over respectively by Mr. T. Pettit, 
Peter's, Cranley Gardens, and Mr. J. Scott Rost, Organist of the 
Church. 

















































| musical art that has been chronicled in Sydney for many yea 





intensely dramatic character of the work performed, and the fact 
that it is the first entire composition of the great Bohemian musici 
Dvorak, that has been produced in the colony, not less than the 
choral and orchestral difhculties successfully overcome, and the excep- 
tionally fine rendering accorded the solo parts, tify us in valuing 





















very highly this last etfort of the Society. It cannot be d that 
M. Kowalski has immensely strengthened the position of the associa- 
tion, for whose improvement he has done so mt ich, by making known 
the beauties of Dvorak's vivid and imaginative style. The Spectre's 


Bride made a deep and abiding impression upon the large audience 
that filled the University Hall. The work was performed by an orchestra 
of fifty-five, the division being thirty-three strings prin cipal violins, 
Messrs. Alpress and Schr nellitschek), ten wood-wind, and twelve brass 
instruments, with a chorus of about 150 voices. ‘Ton much 
praise cannot be given Mr. S. Deane for his fiery declamation and 
absolute correctness throughout the baritone part. The other soloists 
were Miss Frances Saville and Signor Giovanni Dimitresco, an 
events showed that the Philharmonic Society could not have secured 
allies more helpful. 

TunsripGE WeELLS.—The Vocal Association gave a very successful 
performance of Israel in Egypt on Monday, the Sth ult. The choruses 
were well sung; the band, supplemented by some members of the Royal 
Engineers, did their share ot the work creditably, under the leadership 
of Mr. Frank Arnold. Mr. C. E. Clarke was at the harmonium, Mr. 
Cuthbert Cronk at the pianoforte, and Mr. N. E. Irons was the Con- 
ductor. ‘The soloists were Miss Edith Stow, Miss Martha Davis, 
Madame Belle Cole, and Mr. Iver McKay. 


WERNETH.—On Wednesday, the 17th ult., in the Colosseum, a 
performance of Haydn's Creation was giv en. Dr. Marsden conducted. 
Miss Anna Williams, Mr. Henry Piercy, and Mr. W atkin Mills were 
the soloists. ‘The chorus-master was Mr, Robert Turner. The per- 
formance was alike creditable to the borough and the Vocal Society. 

West HartLepoot.—The Philharmonic Society gave its third 
Concert in the Volunteer Armoury, on the 9th ult., before a crowded 
audience. ‘The works performed were Mendelssohn's 424 J’salm_ and 
Barnett’s Cantata Paradise and the Peri. The principals were Miss 
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Julia Jones, Miss L. Dews, Mr. Dalzell, and Mr. Dan Billington. There 
was_a full band and chorus numbering 160 performers, under the 
conductorship of Mr. Hard. This Society, which has done much 
to encourage the taste } good music in the Hartlepools, i isnowina 
flourishing condition, and its last effort was highly appreciated. 





Wuitsy.—On Wednesday, the roth ult., a successful miscellaneous 
Concert was given in St. Hilda’ s Hall, by a choir of about forty voices, 
consisting of part-songs, &c., by Leslie, Hatton, Gounod, Jackson, 
Reay, Mendelssohn, Gaul, Pearsall, Bishop, &c., interspersed with | 
songs, quartets, Xc., by members of the choir. Mr. H. Hallgate con- 
tributed two violin solos—Beethoven’s Romance in F and a Sonata by 
Macfarren—both excellently played. Miss Theo. G. Skelton accom- 
panied very efficiently, and Mr. A. E. Hill, Choirmaster of Brunswick 
Chapel, conducted. 

WILLIAN, He RTFORDSHIRE.—Stainer’s Crucifixion was sung in this 
small village church on the evening of Good Friday, and proved in 
every way a highly successful ef rt. The choir of men and boys 
—slightly augmented for the occasion—sang with much feeling and 
expression. The soloists were Mr. J. Cooper, Mr. S. Bloom, and Mr. 
L. Denman. The large congregation joined heartily in the singing of 
the hymns which occur at intervals. At the conclusion of the Service 
the Rector (the Hon. and Rev. L. W. Denman) gave a suitable address. 
The organ accompaniments were played by Miss Denman, the honorary 
Organist of the Church. 





WorcesTER,.—A very impressive performance of Stainer’s C 
was given at the Church of St. John in Bedwardine, 
Sunday evening. Ev eoscnge had been give nan hour earlier, so 
that the service “opened with a sermon on the topic of the day, followed 
by the music. Copies of the words and hymn-tunes were distributed 
among the crowded congregation, and the hymns were taken up with 
great effect by the general body of voices. The solos were taken by 
Messrs. E. Bowen and C. Johnson, who sang them simply, devotionally, 
and with great refinement of feeling. The choruses went with great 
precision and attention to light and s , 
shown by the boys, who had never sung anything of the kind before, 
was astonishing. There was no Conductor, Mr. Arthur Smith, the 
Organist of the Church, handling the organ with great skill, and making 
the most of the two or three passages in which the instrument 
is specially prominent. 








York.—The Passion according to St. Matthew, by Bach, was sung in 
six weekly ee during Lent inthe Minster, this being the sixth 





yearly performance. On the rth ult., being the day of the funeral 
of the Rev. Sie Fred. O iseley, the Dead March in Saul was 
played by Dr. Naylor after Evensong.——-In the Great Hall of 
the Yorkshire Fine Art Exhibition, on the 2oth ult., a very large 
audience assembled on the occasion of a Concert of sacred music 
promoted by the Council of the Institution. The band of the York 
and Lancaster Regiment (Conductor, Mr. A. Neuzerling) played 


various suitable selections ——-The Popular Concert in the Festival 
Concert Room also attracted a considerable audience. well- 
arranged programme of vocal and instrumental pieces was given, 
the latter played by the band of the 3rd West York Regiment, 
conducted by Mr. Bartley. The vocalists were Miss Marie Athc ol, 
Miss Marie Bellas, Mr. A. Mahoney, and Mr. F. R. Helman. During 
the evening the band played selections from The Messiah and Stabat 
Mater, and the Hallelujah Chorus at the close of the programme. | 
Mr. Arthur Sample accompanied the voices. 





OrGAN ApPpoINTMENTS.—Mr, A. W. Stratton Hanes, to St. 
Kilburn Square, N.W.—Mr. Norman Fraser, Organist and Choir- | 
master to St. Mark's Parish Church, Glasgow.—Mr. Arthur T. Akeroyd, | 
Organist and Director of the Choir to St. Paul’s Church, Bradford, | 
Yorkshire.—Mr. Douglas Stewart, to St. Matthias’, Stol ewington. | 
—Mr. A. B. Weston, —— and Choirmaster to Christ Church, | 
High Wycombe.—Mr. A. Hopkins Allen, to the Parish Church, Kint- | 
bury, Berkshire.—Mr. H. ‘Dent Parker, to the Parish Ch urch, Elles- 
mere.—Mr. Alfred T. Blanchet, to St. John’s, Richmond, Surrey.—Mr. 
F, W. Norman Smith, Organist and Choirmaster to St. John’s, East | 
Dulwich. | 

Cuork AppotintMeNT.—Mr. William Cook (Alto), to St. Mark’s, 
Hamilton Terrace, N.W. 


Paul’s, 
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TEW AND REV ISED EDITION 
improvements and many additional 

PSALTER, arranged for Chanting. 
Chants. Edited by the Rev. Sir F. A. Gore OuseLery, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGre Monk, Mus, Doc., Oxon. 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition IL, in Foolscap 4to, large type, with the Chants in short | 
score. Cloth, 4s. 

Edition ii in Imperial 32mo. 
Proper Psalms, ts. 


, with various | 
Chants, of THE 
With appropriate English | 


Words only. Cloth, gd. With 


The Proper Psalms separately, 3d. 





EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 
II. Foolscap 4to, chants in short score. 
III. In 32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 


for “ Revisep Epirion.’ 
NEw: REVISED, AND ENLARGED EDITION 

of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon, 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London and New York: NovE.tto, Ewer and Co. 
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MR. HERBERT MELVILLE (Bass). 


| For Oratorios, Concerts, &e, ES address, 2 2, Benedict Road, Brixton, SW, W., 
| - - 


*HORAL SOCIETIES, ORGAN RECITALS, &e. 

—Baritone Vocalist will be glad to give services for expenses. 

Oratorios, Cantatas, Miscellaneous. Address, Mr. John Ortner, Lale- 
ham House, Santos Road, W andsworth, s W. 


*HORAL SOCIETIES (Oratorios, Cantatas, ‘Ke. = 

Mr. CHARLES ORTNER (Bass) will be happy to give his 

services for expenses. Address, 20, Great Marlborough Street, 
London, W 





MR. JOSEF CANTOR’ 
“GEMS OF THE <n 


CONCERT COMPANY. 
All communications, Church Street, Liverpool. 


i elegrams —‘* Cantor, Liverpool. s 
‘THE LIVE RPOOL CONCE RT P: ARTY.— —For or 
Oratorios, Operatic and Ballad Concerts. Address, Miss 
Richardson, 6, Abercromby Terrace, Liverpool. 








| [*: W. H. JU DE (Composer of the famous songs, 
i “Deep in the Mine,” “ The Skipper,” “ Behold! I stand at the 
door,” ‘“ The mighty deep,” &c.) is now booking next season engage- 
ments for his Concert Company (splendid success), and also for his 
own Descriptive Evenings. For programmes and terms, apply, Mr. 
Jude’s Secretary, 18, Abercromby Square, Liverpool. 
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ITN ; T i 7 | R. CHARLES FRY recites THE DREAM OF 
DURING THE LAST MONTH. Mena (Mackenzie), ATHALIE, seTiCeN _ EDIPUS 
Published by NOVELLO, EWER & CO. ine iisham Giem, Witsoe Sweet ON 
ANDEL.—‘“ Saul.” An Oratorio. (Edited by | 
H°: . Prout.) Choruses only. 1s. ; . | GU ILD OF sae AN IS T S. 
AINT-SAENS, CAMILLE.—The heavens declare | THE COUNCIL of the GU 1 D OF ORGANISTS hereby give 


(Cceli enarrant) (Psalm xix.) Wind parts. 13s. 6d. | notice that Mr. Moreton Hanp, of 45, Stormont Road, Lavender 
Hill, S.W., has been appointed Se costae. pro tem., in the place of Mr. 
] 


EETHOVEN, L. VAN.—Songs, Vol. 2. The | J. H. Lewrs, of Staines, Middlesex. 






d should in future be sent 





English Version by the Rev. Dr. TroursbeEck. 1s. 6d. All communications in refe :to the Gui 
a . : : . : See | to the present Offices of the " d, 89, Chancery I », London, W.C. 
HERRY, CHARLES.—(In G.) Te Deum | | TELD, Sub-Warden, 
MORE TON HAND, Hot . Sec., pro tem. 


laudamus, in Chant form. 2d. ee : bathe 
LARE, EDWYN A.—(In D.) Magnificat and ONDON ORGAN SCHOOL ayp INTER- 
Nunc dimittis. 4d. ; NATIONAL COLLEGE OF MUSIC.—Patron: His Grace 
: ares r P : F . the ARcHEISHOP of CANTERBURY. dlishe 5. Founder: The 
IDSDALE, C. J.—Communion Service (No. 2) | Rev. Scotson Crark. Principal: Henry Solo Singing, 
in three parts. Is. | Pianoforte, Organ, Violin, Harmony, and all musica al subjects taught 
| Terms, from £1 1s. All the pupils were successful at the recent exami- 
ICH. ARDSON, J. E.—Benediction Serv ice, with ne ition at the College of Organists. Orchestral Piactions on Wednes- 
a Motet. 2s. 6d lay evenings (Conductor, G. W. L. Marshall Hall). Operatic Class 
hand: : a (Ce nducto r, Signor Fiori). Harmeny, Counterpoint, Xc., taught by 
ORRANCE, ee G. W —(In A.) Magnificat | correspondence (T. H. Y. Trotter, M.A., Mus. Bac., Oxon.). All further 
nificat and Nunc dimittis. 6d. 7 particulars to - obtained from the Secretary, 3, Princes Street, 

| Cavendish Squ f 


LIPPINGDALE, J.—Rend your meet. Anthem | ESET NET 
C for Lent. (No. 9g Ae sk Fes gt THE SOCIE TY OF ARTS’ PRACTICAL EXA.- 
MINATION in VOCAL an Panis ht me N bs AL MUSIC will 
ROAGER, EDWARD G.—* Ye are now sorrow- | be held this year at the Society’s H d z the ek commencing 





















ful."". Full Anthem for Whitsuntide. 3d. on Monpay, May 20. Full fale act vege can be esined from the 
PRIMEY, a Te] a Secretary. 

Dt NWORTH, JAMES.—Thou hast redeemed us. |°°""""" gy order, H. TRUEMAN WOOD, M.A., Secretary. 
Anthem for Good Friday. 3d. | _ Society's House, Joh n Street, Adelphi, London, W.C. 
ORGAN, VINCENT.—O Lord, have mercy. | Laae es ae 

\ Anthem, for Baritone Solo and Chorus. 6d. . i — W AN sj E D. —All Saints’, Blackheath. Two 


~<Dp-ro , — lay Service Weekly Rehearsal. Salary, £20. Apply, 
ROBERTS, J. VARLEY, Mus. Doc., Oxon.—| Richard Li emaire, Esq., Erith, = 


I will magnify Thee. Anthem. 3d. 





sath ‘ LTO (or Contralto), for City Church. Two 
Hak ARVEY, EDWARD.—Benedicite, omnia opera. | FA “services. Stipend, £5. Y. Z., 8, Brownlow Street, Holborn. 


BARCE C. W., Mus. Doc., Cantab—Flower | TENOR, £12, and BASS (not Baritone), £12, 
E ; 5 RE QUIRE D, for a Church in gto , 








PR ag yt pedaiingyy by Rev. A. C. Lowrn, M.A., Oxon. 2d. Services: aaianel nk Apply, 
Senge eon ¥ testimonials, to Condu ctor, 13 , St. Stephen's Squ: ur ye swater. 
— -D oT , r "VN __Varceialee - _—— 
TRUMPER, T. W. WALWYN.—Versicles and/7>ENOR and BASS WANTED, for St. Mary's, 
Responses. Arranged for use in Clitiord Church. 2d. | West Kensington. Stipend, fro. Apply, first letter, stating 








Miles Morgan, 43, Gratton Road, Ker 


DWARDS, HENRY J.—Give me thy heart. | experience, to T. ington, W. 
Part-Song for Men's Voices. The words written by Epwarp \ R. FRANK AUSTIN, L.Mus., has REMOVED 
OxENFoRD. 4d. 4 to 72, Park Terrace, Walham Green, where all letters should be 


KING, OLIVER.—* Soldier, rest.’ * Four-part Song | addre ssed.. Coaching for Examinations, also for Oratorio and Concert 
for Men’ s Voices. (No. 214. The Orpheus.) © | work. Pupils (professional and amateur) received for Harmony, Piano- 


3d. forte, and Singing; special attention given to defects in voice-production. 
fish R, WILLIAM.—Meditation on the Melody | [> ESIDENT PUPIL.-—MR. ARTHUR W. MAR- 
in Chopin's Funeral March, for Voice, Violin, Pianoforte, and | I “CHANT Nigie. Bac Cine CO. Organist and Choirmaster, 


Organ (ad /ib.). The words wr by M1 I N T. 25 ees : 
8 ewe itten y Minpkep GAUNTLET. 2s. | Parish Church, Seven s, hz asa VAC: ANCY fora PUPIL, to study swith 
» of Ors sanists and other Ex “-" ations. Several 












HOPKINS, R. B.—‘‘ Let the ivy grow.” Song. — —— Col Py yr “pe 
The words written by x WALTER Bo NG. 2s : ormer pupils have passed the and Moderate terms. 
hie ggg ae a SRINGe (2% | Address, Sandrock, Sevenoaks. 
ARSHALL, FLORENCE A.—Five Minutes’ = Sa ae Te eae 
\ Exercises, in Two Parts. For the use of Singing-Classes of LADY (Past-Student of the London Academy) 
ao. a ” Se OF singing-Miasses 1n') /\ REQUIRES PUPILS for SINGING, privately or in good 
q : : School. L., care of Dossiter, Stationer, Streatham, S.W. 
TOVELLO’S PUBL ICATIONS in the TONIC | TOUNG LADY .§ desires ENGAGE MENT in 
SOL-FA NOTATION. Translated by W. G. McNavcur. MUSIC WAR ‘ ISE. Wholesale or Retail. eee 
No: 626. The Loni Wiese dna aa _ MUSIC AREHOUSE, Wholesale or Retail. Accomplished 
NO. © Lord preserveth + “ HILIP ARMES 2d. | Musician. Apri, letter only, B.C. D., care of Messrs. Hatchard’s, 


», 628, Blossoms, born of teeming Springtime 187, Piccadilly, 


ANTON DvordK 2d. | 








», 629. Far from my heavenly home ra C. Vincent rd. | '\ TANTED, to APPRENTICE, a YOUTH, of good 

T with . | address, toa MUSIC WAREHOUSE, where he would learn 

SMITH, ALICE MARY.—“Song of the Little | q ining Kc. Good Violinist. Aged 15. Apply, R. B. F. 71, Biggin 
Baltung. d. | Street, Dover, Kent. 

2 |? xO P IANOFORTE TUNERS. , for 


YRGAN PEDALS TO PIANOS.—Rowmess’s| TO, P : Al 
Original and only Mechanical Attachment. Easily ap} ‘lied to | Jol a ee phi ER _ —_ Apply to 
any Piano, without exception. Touch perfect. Every BAUECER OR ere en ORC nee iii soee Bistoks 
Tone obtainable up to a certain degree of loudness. “Positively im- | T-)EPUTY-ORGANIST. Anglicanservice. Address, 
Proves appearance of Pianos. Best value for money; cheaper than | : oe SR EE w 2oad S.W 
paying blowist, and always ready for use. Write for full particulars, | RAE, St, LANNE ROG, SOO, 
price list, and testimonials, Henry J. Rummens, 47, Church Road, | RGANISTS.—Two-manual PEDAL ORGAN 








i, s. ay The Profession and trade invited to apply for list. (Mason & Hamutn's) for SALE. 24 stops, swell pedal, and 
¢dal Piano Practice, 6d. per hour. full compass pedal board. Suit dr: awing-room or small church. Can 
= " TeTe asin ; ( i ny ny oF a 
PIANOFORTE, GENERAL MUSICAL INSTRU- | Sccngnest Cheapside, B.C. ee Cece Cee ene on 
MENT, and MUSIC WAREHOUSE.—The LEASE and | 

GOODWILL of a well-established and increasing BU SINESS, in one | TIOL ONCELLOS.—Two genuine old instruments 
of the best thoroughfares in South of London, for immediate S. ALE. | (one with case) and an excellent VIOLIN, in original walnut 
Large commanding corner shop with good house; lease, 21 years, at a | fitted case. Allin excellent preservation. Must be realised. Ins; pec- 
low rental. — rate opening bg a a man. E xeellent tuning tion by appointm nt. Executor, 23, Grosvenor Street, Lon don, Ss. E 
connection, and large music trade usicus, care of Messrs. Weekes | a ty Ca S “OF 

. "| RGAN for SALE ‘Chambe?), by Bryceson.— 


anc d Co., 14, Hanover Street, W. 
AT. Two manuals, 9 stops, 16-feet pedals; very sweet tone and in 


)RCHES' i R. i SCORING. egg: br may have | | thorough repair. Apply, 5, Arkwright Road, Hampstead, N.W. 
their orks (Cantatas ongs, ance usic, &c.) carefully | 4 
; FPENE- TONED Two-manual CHURCH ORGAN, 


Scored for any sized Orchestra, by an experienced Conductor. Refe- | 
Tences to leading Musicians. Terms on application. Wm. L. F rost, 15 stops, by eminent Builder. Price £140. Mr. Eustace Ingram, 











26, Hattield Street, New Cross, S.E. | Eden Grove, Holloway, N. 





308 





THE MUSICAL TIMES.—May 1, 1889. 





ANTHEMS 





Awake up, my Glory .. .. M. Wise 3d. 
Christ became obedient unto death : Dr. J. F. Bridge 14d. 
God is gone up a xa x“ ° R Croft 4d. 
Grant, we beseech T hee ne ae Bes a .H. Lahee 14d. 
If Hethen berisen .. se o6 ai * «» J. Naylor 3d. 
King all glorious : és ; .Barnby 6d. 
Leave us not, neither forsake us .. J. Stainer 14d. 
Lift up your heads J. L. Hopkins 14d. 
O clap your hands .J.Stainer 6d. 
O clap your hands : Pa T: Trimnell 3d. 
O God, the King of glory .H. Smart 4d. 
O how amiable ie Oe Barnby 3d. 
O Lord our Governor. ‘ As ‘ H. Gadsby 3d 
O Lord our Governor. es ‘ve ne as .. Marcello rdd. 
O risen Lord se “ .J. Barnby 14d 
Rejoice in the Lord if Baptiste Calkin 3d. 
Rejoice in the Lord “* a Sir George Elvey 14d. 
The earth is the Lord's a ae ai .. T. 1. Trimnell 4d. 
The Lord is King . ae cn : H. Gadsby 6d. 
It shall come to etn i . B. Tours 14d. 
And all the people saw = Stainer 6d. 
As pants the hart . Spohr rad. 
Come, Holy Ghost Attwood 14d. 
Come, Holy Ghost ‘ts Hatton 3d. 
Come, Holy Ghost ‘Sir George Elvey 4d. 
God came from Teman ‘ C. Steggall 4d. 
God is a Spirit .. . W.S. Bennett 6d. 


Grieve not the Holy Spirit Ae .J. Stainer 3d. 


Holy Spirit, come, O come (Ad d Spiritum §; Sanctum) G. C. Martin 14d 
I was in the Sp irit . Dr. Blow Gd. 
If ye love Me irs Heap 14d 
If ye love Me W.H. Monk 14d 
If ye love Me as oe Tallis 14d 
If ye love Me ‘“ Sir R. P. Stewart 14d. 
It shall come to pass .. G. Garrett 6d. 


Let not your heart be troubled “i. G. Trembath 34d. 


O Holy Ghost, into our minds A. Macfarren 14d 
Oh! for a closer walk with God ii B. Foster 14d. 
There is no condemnation H.S. Irons 3d. 
T 
r KIN I T YTIDE. 
Blessed is the man Sir John Goss 4d. 
Blessing and Glory Dr. Boyce 13d. 
Grant, O Lord . . Mozart 14d 
Holy, holy, holy | Dr. Crotch 3d. 


How goodly are Thy tents .. Sir F. Ouseley 14d. 


How lovely are Thy ae Spohr rdd. 
Iam Alpha and Omega ‘i J. Stainer 14d. 
I beheld, and lo! ‘ 20 IDE, Blow 6d. 
I know that the Lord is S great Sir F. Ouseley 14d. 
In humble faith G. Garrett 14d. 
In Jewry is God known je Clarke-Whitfeld 14d. 


In sWeet consent x ee ; 
I saw the Lord. es ae ‘a de ue walf 
I will magnify 


E. H. Thorne 34d. 
Stainer 6d, 
J. Shaw 3d 


I will sing of Thy power "A. Sullivan 14d 
I will sing unto the Lord H. Wareing 3d. 
Lord, we pray Thee a i a -» J.V. Roberts 14d 
O Father blest .. iis a re, a5 os ..J. Barnby 3d. 


O taste and see 

O taste and see.. 
O taste and see.. 
Stand up and bless 


Sir J. Goss 3d. 
A. Sullivan ; 
A. H. Mann 3d. 
Sir J.Goss 4d. 











for lala 


oe (WM.) FESTAL and GENERAL 

ANTHEMS 

. THE LORD REIGNETH. Easter, Whitsuntide, or General, 

. THUS SAITH THE LORD, THE KING OF ISRAEL, 

Easter, Trinity, or General. 

; PRAISED _ THE LORD DAILY. Harvest, Easter, or 
Whitsu 

I WILL MAGNIFY THEE, O GOD, MY KING. Festiva) 
or General. 

IN THE BEGINNING WAS THE WORD. Christmas, 

I WILL GIVE THANKS. Easter, Ascension, or General, 

ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


nw 


yoe fF w& 


Price 2d. each. 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 


FOUR ANTHEMS 


COMPOSED BY 


THOMAS JACKSON. 


IN THEE, O LORD. Price 4d. 

O GOD, THOU ART MY GOD. Price 4d. 
O CLAP YOUR HANDS. Price 4d. 

O PRAISE THE LORD. Price 3d. 





These Anthems will be found useful for Festival occasions, being 
bright, effective, and not difficult. 
May be had from R. Jackson, 23, Barker Street, Oldham. 


London and sited York: Mivensee, Ewer and Co. 


ANTHE M.—O HOW AMIABLE ARE THY 
DWELLINGS. Suitable for opening services or general use, 
Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For 
Cathedral or Parish use. By W. H. Wivson. Price 3d. 
London and New York: NOVELLO, EWE R and Co, 





| 





| 
| 
| 
| 
| 


The Lord is my Shepherd . A. Macfe ren 14d 
The Lord is my Shepherd Re RS 3d. 
The Lord will comfort Zion : 6d. 
Whatsoever is born of God. . Oak 3d. 
London and New York: Nove. LO, Ex WER @ . 
V THITSUNDAY ANTHE MS, &e. By Caen | 
SIMPER. Easy, melodious, and effective. 

THE DAY OF "PE CECOS1Y. = Thousand .. is nae | 
IF YE LOVE ME. 2nd Thous 3 





EASY HOLY COMMUNION SE RVICE in E flat. 
<7 cok Agnus Dei and aaa 
THREE CHANT TE DEU) 
Ne 1. Quadruple. 





on note E flat. 


No. 3 Ez 


i? 2 Festal. , 
17 ‘is E dition 





MAGNIFICAT and NUNC DIMITTIS in F. 4d. 

Ditto ditto in E flat. 4th Edition 4d 
TE DEUM in F. roth Edition. A bi ws 3G, 
MAKE A JOYFUL NOISE. E asy Festival Anthem “3 me Gs 
GIVE GLORY UNTO THE LORD. Ditto .. 3d. 


ee 
_L -ondon : We EEKES and Co., 14, Hanover Street, Re gent Stree t. 


JHITSUNTIDE 


Fourth Thousand. 


\ ANTHEM.—I WILL NOT | 
LEAVE YOU COMFORTLESS. By Wiitiam JouNson. 
Price 3d. London and New York: Nov ELLO, Ewer and Co. 
peest IVAL ANTHEM. Suitable for any special 
Service. By Epwyn A. Clare. 
PRAISE THE LORD, O JERUSALEM. 3rd Thousand. E asy 3d. 


MAGNIFICAT and NUNC DIMITTIS in D . re os 96s 
Vlowing and spirited. Not difficult, 
L ondon and New York: Nove.io, Ewer and Co, 


WILL GREATLY REJOICE IN THE LORD. | 


Anthem for Whitsuntide. By Benjamin ConGREVE. Price 3d. 
London and New York: NovELLo, Ewer and Co. 





New <. 4a.| 


each 2d. 


| 





| 
| 
| 
| 
| 


| for All Saints’ Day and Funeral Services. 


a 


| Trombones, and Muffled Drums. 


~ AY, WATCHM. AN, “WHAT OF THE NIGHT? 
Siva, set to music by RoBerT Brown-BortHwick. Price 
A net, or Two Shillings and Sixpence per doz. 
London and New York: NoveLLo, Ewer and Co, 





Also, by the same Composer, New Epition, revised by himself, of 
SEVEN HYMNS, in various Metres, set to music.. 
Price 6d. 
London and New York: Novetio, Ewer and Co. 





Also, by the same Composer, 
BLESSED ARE THE DEAD. A short, full, 
and easy Anthem, with introductory Organ Symphony, suitable 
Price 3d. To be had alse 
arranged, by W. Meyer Lurz, for Voices, Organ, two Cornets, two 
Also, shortly, for full Orchestra. 


London and New York: NoveE.tio, Ewer and Co. 





so, by the same Composer, Seconp EpitT10n of . 
W ELV E SINGLE CHANTS, together with 


Double Chant (for Psalms xiii. and xxxviii.), a Setting of Bene- 





dicite, omnia Opera, and Responsive Amens to the “ Dresden” Amen. 
Price 2d. 
London and New York: Novetto, Ewer and Co, 
4ASY ANTHEMS. By Tuomas Smiru. 3d. 


“Tf ye love me" (5th Ed.); “O send out Thy light” (and E du); 
“Sing we merrily” (5th Ed.); “Lift up your heads” (and Ed.) 
“O worship the Lord” (23rd Ed.); ‘“ My heart is fixed” (5th E d.): 
“T was glad” (3rd Ed.); ‘Thou crownest the year” (29th Ed); 
“O sing unto the Lord” (5th Ed.); “Fear not, O land” (3rd Ed.); 
“It is a good thing” (2nd Ed.); “‘ The Lord is my Shepherd”; Five 
Kyries (4th Ed.); Te Deum in F. 

London and New York: Novetio, Ewer and Co. 
Post- free fro ym the Compose » Music WwW arehouse, Bury St. E idmunds. 


CHURCH MUSIC 


BY 
DR. FRANK BATES 


(Organist of Norwich Cathedral). 


, 








Te Deum in B flat. (and Edition) 6d. 
| Jubilate i in Gat ~ ae &e . 4d. 
| Magnifice ut and Nunc dimittis in B flat . 4d. 
Anthem: “ God is our hope. (4th Edition. ‘f "For Parish Choirs 24. 
- “T will lay me dow i” os . 3d. 
is “ Hear my prayer.’ Suitable for Le e€ nt a sie .. 3d. 
es “O Lord, correct me.” Suitable for Lent a. a 
_ “Thou Judge of quick and dead.” Suitable for Lent .. 3d. 


London and New York: NoveL.Lo, Ewer and Co. 


Second T housand. 


TE DEUM LAU DAMUS in G. 
Dye. Price 4d. 
London and New York: Novetio, Ewer and Co. 


By ALFRED J. 
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COMPOSITIONS sy W. G. WOOD. 





ORGAN. s. d. 
Toccata in D minor vs a fe Pc re x mex 6 
Three Canons. ° wa a Ke ee “a Poe 
Concert ee and Fugue F : = <a oa =e 
Postlude in D # ee “s es ee os ne «= £6 
Allegro in C. we ii < ae i » 2a 
Allegro (in the form ‘of a Minuet) os aa a an a 
Magnificat and Nunc dimittis in F «» net o 3 
Magnificat and Nunc dimittis in B flat. ForV ice, Organ, and 
Orchestra net o 
Praise the Lord, fe) Jerusalem. Anthem. | For Festival or 
General use... « et Oo ~ 


London and New York : Nov ELLO, Ew ER and Co. 


COMPOSI TIONS by JOHN \ WARRINER, Mus. B. + 


TRINITY COLLEGE, DuBLIN. 
Dedicated to and performed by GreorceE Ritsevey, Esq. (Organist of 
the Cathedral and Colston Hall, Bristol). 
POSTLUDE in A (Alla Menuetto), for the Organ. ts. 6d. net. 
MAGNIFICAT _ NUNC DIMITTIS in F. Suitable for Parish 
Choirs. 4d. ne 
“IF YE LOVE Mi” Anthem for Whitsun-Day or general use. 
4d. net. 
London and New York: Novetio, Ewer and Co. 





SUITABLE FOR A WEDDING. 


HOLY GHOST, TO EARTH DESCENDING 





ANTHEM FOR SOLI AND CHORUS 


FROM “ST. LUDMILA” 
BY 


ANTONIN DVORAK 
Price Fourpence. 
(No. 330, Novello’s Octavo Anthems.) 
London and New York: Nove LLO, Ewer and Co. 


CAVE ME,OGOD. Motet. Composed by M. W. 
3ALFE (1846). Set to English words and arranged for the | 


Organ by W. A. Barrett. Price Sixpence. 
London and i New York: NoveELLo, », E WER and Co. 


PLAIN SONG | SERVICES. 
H. A. WALKER. 
MISSA IN DUPLICIBUS. Voice part, 3d. 
MISSA DE ANGELIS. Voice part, 3d.; Organ, 2s. 
MISSA REGIA. Voice Part, 3d.; Organ, 2s. 
DUMONT’S MASS, No. 2. Voice part, 3d.; Organ, 2s. 
London and New York: Novetto, E WER and Co. 








Edited by Rev. 








TEP DEU M LAUDAMUSinG. By GE ORGE LEEs. 

Price 4d. “ Bright and vigorous, but at the same time dis- 

tinguished by Church-like dignity throughout.”—Musical Times. 
London and New York: Novetto, Ewer and Co. 





Reduced Price, Threepence. 


G A. MACFARREN’S CANTATE DOMINO | 


and DEUS MISEREATUR. For Voices in Unison and 

Organ. 8vo. London and New York: Novetio, Ewer and Co. 
\ AGNIFICAT and NUNC DIMITTIS in E flat, 
4 by WixitaAM S. VinninG, Mus. Bac., Cantab. Price 3d. 

London and New York: Novetio, Ewer and Co. 
\ AGNIFICAT and NUNC DIMITTIS in D. By 
4 ALFRED J. Dye. Price 6d. 

London and New York: Novetto, Ewer and Co. 











Second Edition. 


SAMUEL 
CANTATA FOR CHOIR AND CONGREGATION 


BY 


LANGDON COLBORNE. 


This Work takes one hour in performance, and contains several well- 
known Hymns to be sung by the Congregation. 


Price, cloth, 4s.; paper, 3s.; Choruses, 1s.; Words, 1d. 
Lendon: Weekes and Co., 14, Hanover Street, Regent Street, W. 


AROLD. —DRAMAT IC € AN ae ATA for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical ow The Poetry by the Rev. F. W. VernHAM; the 
Music by J. READ. Performed at the Ww althamstow Musical 
Festival for 188. 1 nce 4s. 
Lon don and New York: Nove.io, Ewer and Co. 


O COMPOSERS.—LIBRETTI_ of two 
CANTATAS for disposal—Norse Legend, Fairy Tale. Address, 
C. L., 104, Westbourne Park Road, W. 











XUM 


RECENTLY PUBLISHED. 
Royal 8vo, 3s. 6d. Popular Edition, demy 16mo, Is. 


THE 


PRAYER-BOOK PSALTER 


POINTED FOR CHANTING, WITH CHANTS ADAPTED THERETO, 
OR SPECIALLY COMPOSED FOR THIS WORK, 


SIR HERBERT OAKELEY, 
LL.D., Mus. Doc., D.C.L., 


Professor of Music at the University of Edinburgh, and Composer to 
er Majesty in Scotland. 





EXTRACTS FROM REVIEWS. 

“In the matter of church music generally, it would be difficult to 
find a person of wider experience than Sir Herbert Oakeley, who is 
believed to be acquainted with every cathedral choir in England, and 
has had unique opportunities of observation and of comparison of 
different ‘uses.’ Being a sound church co mposer, as well as a practical 
organist, his dicta on such matters may be accepted as trustworthy. 
In the course of an admirable preface Sir Herbert says :— 

“A continual use of vocal harmony only, or of vocal melody only, 
is ineffective. Both should be employed i in every psalm, for by variety 
and interchange the fine contrast of the two uses is fully brought out. 

3y such an arrangement the psalms may be chanted to either of the 
following methods: (1) the choir may sing harmonised verses, the 
people joining in the unison verses (as indicated in the margin), per! aps 
the nearest approximation to the original mode in the Temple, in 
which the majority of the verses was sung by the Levites, with instru- 
mental accompaniments of their brother Levites, the people occa- 
sionally responding or joining as the _ required; or (2) harmonised 
as well as unison passages may be chanted by all w ‘ho are able to sing 
in parts; or (3) the whole congregation may join throughout the unison 
according to the most ancient use in the Christian Church.’ 

“There is no doubt that the unisonous singing of a vast congrega- 
tion in those verses, as indicated in this work, — conduce in the 
highest degree to the grand effect which in all probability was antici- 
| pated by the insp ired psalmists. What, for instance, short of this 
method can adequately throw into the bright relief and_ splendid 
| contrast, evidently intended in Psalm cvii., those grand ascriptic ns of 
| praise, ‘© that men would therefore praise the Lord fc t His goodness! 

| Few th ings in choral praise can be imagined more thrilling than the 

‘roar’ of a congregation, here in unison, especially occur ring imme- 
diately after the more subdued harmony by the choir of those verses of 

penitential character, which, with musicianlike craft, the psalmist 

always makes to precede and to lead up to the four tine climaces of the 
| words quoted. 

“The pointing is not ‘syllabic,’ but according to sense—the one 
| system killing, the other giving life; and, on the whole, we think the 
| pointing superior to any we have seen. 

Various points of interest are referred to in the preface, including the 
| undesirability and futility of a modern ‘cacoéthes of imaginary bars’ 
| before reciting notes, which is denounced as ‘detrimental to good 
chanting, of which, perhaps, the chief point is smoothness in reciting, 
| undisturbed and undistracted except by punctuation. 
| “If this work only succeeded in restoring to the people their true 
| portion in chanting the psalms, and in assigning to the choir their 
special portion, good will have been accomplis:ed by its publication.”"— 
| Musical Opinion. —_—— 
i “the Psalter will take its place as a valuable aid to the careful, 
reverent, and efficient rendering of divine service.”—Jokn Bull. 








The following extracts from letters to Sir HERBERT OAKkELEY testify 
to the practical working of the system of this Psalter:— 

| From the Rev. J. M. Witson, Head Master of Clijton College. 

| “March 24, 1536. 

| “We introduced your Psalter on Sunday last, having given the 

| whole school, first in section and then collectively, some practice in 

|} it. The idea was taken up enthusiastically, and the effect was really 

| very fine. It was truly congregational chanting.” 


| 
| From the Rev. T. E. Brown, Assistant Master of Clifton College. 

“ We have had some gocd and close work with your ‘Ps salter, and it 
has, I assure you, been a labour of love. . On the 28th ev ening the 
refrain, ‘For His mercy endureth for ever, went gloricusly.... We 
may look forward to your Psalter becoming a bond of union among all 
public schools. . Our difficulty at commencing was with the choir, 
to many of wh ich the usual jerky method fostered by accents and 
asterisks is quite inevitable. The most charming phenome non is the 
mighty acclaim, or ‘ conclaim,’ if you will, of the whole school.” 


From the Rev. H. J. Wiseman, Clifton College. 

“We owe you a deep debt of gratitude for your Psalter. Our efforts to 
do justice to your book have from the first been a labour of love, 
and the result has been little less than a revolution in our chanting. 
We ‘sing unto the Lord a new song.’ The Psalms and iC anticles have 
become far more attractive and interesting than ever before, and 1 do 
not think it too much to say that they are th oroughly enjoyed by us 
all. The freq ient alternations of unison and harmony have proved a 
most happy idea: they are always striking and effective, often infinitely 
moving, where, as is so frequently the ¢ the case, the chant is in most subtle 
sympathy with the words.” 

From the Rev. HERBERT KYNASTON, on, D. D., Head Master of Cheltenham 
Colleg: 

- Your system is just that which I have always thought best— 
especially for congregations such as ours, where, the choir being ex- 
pected to do all the musical work, the rest are shy of joining in, and so 
stand silent. But with your Psalter in their hands, they watch for 
their turn with attention and eagerness, and take it up with spirit and 
energy enough to rouse the ‘sons of Korah.’” 








JAMES NISBET AND CO., 21, BERNERS STREET, W. 
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Complete Edition, Fourth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OxENFORD 
MUSIC BY 


ALFRED R. GAUL 
” &e.) 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 
well written, and such as an ordinary pianist may successfully under- 


(Composer of the “ Holy City,” “ Ruth, 


take."—Birmingham Daily Gazette. 4 
s. d. 

Parts I. and II. each I o 
Complete, paper cover .. “> 2 6 
Ditto, paper boards 2 0 
Ditto, scarlet cloth 3 2 
Or, in Twelve Numbers zach 0 2 


London and New York: Nove.tio, Ewer and Co. 


PART-SONGS for TREBLE VOICES 


SPECIALLY ADAPTED FOR HIGH SCHOOLS 
EDITED BY 


MRS. CAREY BROCK 


M. A. SIDEBOTHAM 


(Editors of the ‘' Children’s Hymn-Book,” 


&c.) 
PART I. CONTAINS :— 

Hatt! Star or Eve .. ts re cle ae 

HERE IN COOL GROT 

THe WREATH 

EVENING ne 

To STAY AT HOME IS BEST 

THERE IS A SPIRIT SINGING AYE 


SPOFFORTH. 
Lord MorNINGTON. 
J. MazzinGut. 
H. SMART. 
BERTHOLD Tours, 
IN AIR... M.A. SIDEBOTHAM. 
Price One Shilling. 


PART IL. (Jus 
BLow, GENTLE GALES .. 
Tue Birp aT SEA 


T PUBLISHED) CONTAINS :— 
Sir Henry BisHop. 
HeENry SMART. 


ELVES oF THE Forest Mozart. 
BirD OF THE WILDERNESS BurNHAM W. Horner. 
BoscosBeEL.. ov a as ee .. M.A. SmpeBoTHAM. 


BARLEY 


Price One Shilling. 


ALL AMONG THE ELIZABETH STIRLING, 


L ondon and New York: Nove.io, Ewer 


and Co, 


“Just published, in one Volume. 
SIX TWO-PART SONGS 
FOR SOLO VOICES (OR FEMALE CHORUS) 
With Accompaniment for the Pianoforte 


COMPOSED BY 


CHARLES WOOD. 


No. 1. Now the bright morning star. | No. 4. Evening. 
» 2 To daifodils, » 5. Young and old. 
» 3- La fileuse. GG! nder the greenwood tree. 


Price Two Shillings and Sixpence. 
London and New York: Novetio, EWer 


and Co. 


‘a ust published, 


>) 
THE LITTLE MERMAID 
A CANTATA 
FOR TREBLE VOICES 
WITH RECITATION AND PIANOFORTE ACCOMPANIMENT. 
The Libretto (founded on the FairyTale by Hans CurIsTIAN ANDERSEN) 
by LEWIS NOVRA. 
THE MUSIC COMPOSED BY 


CHARLES VINCENT 


Mus. Doc., Oxon. 


Price Two Shillings and Sixpence. 
London and New York: NovetLo, Ewer and Co, 





POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 

SONGS. Net 

WHO'S FOR THE QUEEN? (New Patriotic Song.) s, 4, 

The Words written by I. E.Weatherly . * oa 


(Sung by Mr. THURLEY BEALE. 5 


KING CARNIVAL. The Words written by F. E. Weatherly 2 9 


BY THE RIVER. The Words written by Herbert Gardner., 2 9 

ELSIE (The Flower Girl’s Song) ae 0 
(Sung by Miss ADA To. KIE N. ) 

THE ZINGARA . . ee ne AO 


(Sung by Miss Jost Sue RRINGTON. ) 


THE COMING YEAR. The Words written by Dean Alford 

THE OLD ME — GATE. The Words written by R, 
Richardson, Es +e a *S. c ne. ee 

NEL - - OF THE +3 EA. The words written by R. Richardson, 


THE. 7 ITTLE LASS O’ BRAY. The Words written by 
Edward Oxenford... 20 
(Sung by Miss José SHE RRINGTON and Miss Je ANIE "Rosse. 


n 
° 


PIANOFORTE, &c. 





ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edi 20 
Transcription for the Organ, by Dr. W. J. Westbrook 20 
MY LADYE BARBARA'S GAVOTTE : 2 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition r ae en OF 
THE KNIGHT'S RETURN. 8th Edition “ ar on OF 
GOD SAVE THE PRINCE. rgth Edition ‘<a Re <a om 
THE DISTANT SEA. 6th Edition ais oe as oe OF 
TO THE WOODS. 13th Edition .. a =r a a OS 
HARK! 'TIS MUSIC. 8th Edition.. ae as we “OC 
THE HOUR OF KEST. 5th Edition .. sis Se ac xe 
DAME WIGGINS OF LEE. (Humorous.) roth Edition .. 0 2 
DAME TROT. (Humorous.) 7th Edition. 02 
WHO'S FOR THE QUEEN? at Edition. (Patriotic Part- 

Song. For T.1.B.B.) .. ‘ 0 3 


scent and New York: tons LLO, E WER | Co. 


| UMOROUS PART- SONGS ny A. Js ©! \LDI- 
| COTT. 





| Poor Little Tom-cee (just published) .. ae § 
| Where are you going to, my yretty maid ? (just pub lished) 2. 6d 


| Humpty Dumpty .. aa : ve 
| Little Jack Horner ( Tonic Sol- fa, 2d. ) aa ee. us oo 4 
Jack and Jill a os ~~ 
The House that J ack built ( Tonic Sol- fa, 2d.) - os . = 6, 
Sobbing Quartet .. a ne 3d 


The Haymakers. Part- song +h os *e es ae oo 


| Out on the Waters. Part- wae ae Ga Sa ar ve ta 
| Yule. Part-song .. we : os a ae as +o) a 
| The Boy andthe Bee .. . «Gd, 


London: we TZLER and Co. wy GB, Great Marlborough Stre et, W. 


WILL IAM }, YOUN 
POPULAR PART-SONGS FOR ~— 





I love the merry Springtime 26th thousand.. 2d. 


Gaily through the Greenwood 51st 7 oe 
Welcome, merry May, and The Mountain Maid sth » each 2d 
Blow, ye balmy breezes, blow, and Forest Echoes 9th “ n 3 
The Streamlet and Sunny Rays os ae «> 4th - » oe 
E nglan d’s Glory + any ee os 2th oa 3 


Who is Sylvia? and Where are you roaming?.. 2nd > 
London and New York: Novetio, Ewrr 
Manchester: Hime and Appison and Wat 


VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by EpwarpD OXxENFORD 






son and Co, 


MUSIC BY 


ALFRED R. GAUL. 


4. The Skylark. 
5. The Owl. 
6. The Swallows. 


1. The Robin. 
2. The Nightingale. 

3. The Dove. 
s 
Complete, papercover .. ra ie ee os ne oo (iI 
oa scarlet cloth .. ae is ve ae «s 2 
Or, in Six Numbers each 0 
London and New Y: we 


no a 





ntininas Rein and Co, 
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NEW PART-SONG. SUITABLE FOR 


oe pees —— PRIMROSE LEAGUE MEETINGS AND 
THE SKRATTEL’S SONG : 


UNIONIST GATHERINGS. 
Also, by the same Composer, Part-Song, THE OWL. 


Comp BLARNEY BALLADS 


London and New York: Nove.io, Ewer and Co, BY 


THE SHIPWRECK | Ss hy GRAVES 
(BIRMINGHAM PRIZE GLEE) | 


ALFRED R. GAUL. _ C. VILLIERS STANFORD. 


Price Fourpence. 





1 ch ene ni sa ne Stee 


Words taken from the Fairy Story of “ The Bear and the Skrattel.” 
COMPOSED BY 


J. W. SIDEBOTHAM, Mus. Bac., Oxon. 


Price Fourpence. 


THE MELODIES ARRANGED AND EDITED BY 


The gratuitous loan of Orchestral Parts, as also the same arranged —————— 
is Pianoforte Duet, may be had on application to the Composer. 


London and New York: Novetio, Ewer and Co. 1. THE GRAND OULD MAN. 
— "12, THE MARCH OF THE MAN OF HAWARDEN. 
FOUR ‘TRIOS eta cal laine A 
3. THE WEARING OF THE BLUE. 


FOR FEMALE VOICES 
WITH ACCOMPANIMENT OF TWO HORNS AND HARP | Price 1s. 6d. each net. 


COMPOSED BY x — ‘ . d 
London and New York: NovetiLo, Ewer and Co. 





J. BRAHMS. 


(Op. 17.) | >) ‘ ~ - 
Price One Shilling and Sixpence. | R O S E = M A R ] E 


The above may also be had separately. 


London and New York: Nove.tio, Ewer and Co. | SONG 
VEW COMPOST’ LIONS by Avert H aM, F c. 0. cea tig tater eed 
iN) Part-Song—‘ The sun has gone down” (S.A.T.B. x. ae F. E. WEATHERLY 
— Little Jack Horner” +t | 
(Sung with great success in Lonc lon and provinces. ) THE MUSIC COMPOSED 
Two-part Songs (s.c.)—‘' The Robin” .. ‘<a oo 24 


—"The Skylark” . 2d. I. i. MOL iL oy. 


Lond don and New York: NovELto, E WER and Cay 


{LFRE dD GIL BE RT ‘S SINGING - BOOK for Price Two Shillings Net. 
44 PUBLIC SCHOOLS AND CHOIR-BOYS is equally adapted 
tr Ladies’ and other Schools. Price 6d. Appendix of Practical 
Erercises. 6d. L ondon and New York: Nove.L_o, Ewer and Co. 


SRS gE *ATECHISM on the RUDIMENTS of MUSIC 


London and New York: Novet.o, Ewer and Co. 

















THE § SINGING BOOK Series of Two-Part Songs, | and PIANOFORTE PLAYING. By E. Extice Jewett. 
For Treble Voices, with Pianoforte Accompaniment. Suitable | Fourth and Revised Edition, price 1s. Also, 
Classes. Svo, 2d. each. F ivan o. wWieketeeern etnies ‘ 
<< London and Ne w York: NoveLiLo, Ewer and Co, 4L EMENTARY EXERCISES, to > bene in con- 
junction with the above-n amed work. No manus cript music- 
NEW “HU MOROUS PART-SONG. bet or paper will be required, as space is left with ruled staves for the 
TOM: TOM, THE PIPER’S SON. By ALFrep/! pupil to write all the exercises in this book. Price 2s. 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. JIANOFORTE STUDENT'S D: \IL Y STUDY, 
London and New York: NovELLo, EWER and Co. 
———_ & comprising Sez ia: Chords, Arpeggi, and Finger Exercises. 
NOW READY. Arranged by ELLICE JEWELL. Pric 





Lai 30RN COCK, Old Bond Street, London 


ALIST of QUALIFIED M USICIANS. THE PIANIST’S PRACTICAL GUIDE TO THE 


STUDY OF HARMONY. By F. Weser. 4th Edition. Price 
| 48- net. Convenient for Harmony Lessons 4 Correspondence. 


BRITISH DEGREES OR DIPLOMAS London and New York: Novett , Ewer and Co. 
(With Addenda to date) | ARMONY LE SSONS. By C, A. TREW. Adapted 
| 


for Self-Instruction, Classes, and Tuition by Correspondence. 
| Used at London Academy of Music rice SCHOTT, 159, Regent 


JOHN WARRINER, Mus.B. | Street, W. sirius, 





HOLDING 





COMPILED FROM OFFICIAL SOURCES BY 






(Trinity CoLtiece, Dunitn). : 

sons ' | THEORY OF. MUSIC 
Price One Shilling ue Sixpence, from the CompiLer, De Crespigny 3y LOUISA GIBSON 
ldge, Denmark Hill, S.E.; or, | 2 apenas 


_ London and New Yo rk: Nov ELLO, Ewer and Co. FIRST BOOK (25th Thousand), price 1s.—Elements of Music. 
‘ai + ee tae eS, | SE gg BOOK (4th Edition), price 1s. Newly revised, assisted by 








THE Prout, Esq.—Triads, Suspensions, &c. 
WERACREATSC ) THIRD BOOK (and Edition), price 1s. Newly revised, assisted by 
IVE GREAT SCHOO L : OF COMI OS! T ION | 4. Prout, Esq. -Dissonant Harmony, Counterpoint, &c. 
A SHORT TEXT-BOOK OF MUSICAL BIOGRAPHY | « Real marvels of conciseness and practical utility."—E. Aguilar. 
BY London: Weekes and Co.; Nove._io, Ewer and Co. 
7 y / > \U . ce. Raa ASE OAS — 
F. W pte Pence eng oa Bac. VOlcE IN SINGING. —Complete ‘explanation of 
better Dee ce ah Cponcye the Vocal Organs, with the right acole of Voice Production; 


Fellow of the Society of Antiquaries of Scotland. 
Price Two Shillings. 

London: 

STANLEY Lucas, WeBER and Co., 

Liverpool : 


also Remedies for Hoarseness, So . Throat, &c., will be found in 

* > locution, Voice, and Gesture,” by Rupert Garry.  Post-free, 

! ‘ ee, ee San . , 

84, New Bond Street, W. 3. 2id. L ondon : _ BEMROSE, 23, ‘Old Bailey, E.C. Recommended by 
ane teachers of singing. 


AMES SMITH and Son, Musicsellers to the Queen. eee Weenee Takes er beaaa ad: 
J Dominion of Ganads, 2 ERLIOZ S TE DEL M. “Op. 22. 22. Performed at 
Toronto the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 





Rose PUBLISHING COMPANY. StanLey Lucas, WEBER and Co., 84, ‘New Bond Street, London, W. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 
Limp cloth 
Cloth boards 
11, Small edition 
Tonic Sol-fa 


First and Second Series scan still be bis separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use - se ES 
(Offered in quantity at reduced price per dozen. .) 


Wwun rt 
eoo°o 


The pointing is of the simplest plan, easily understood, and without | 
multiplication of marks and accents, which tend to confuse rather | 


than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
mpilers, at Clare Street, Bristol. 





——— and New York: NoveLLo, Ewer and Co. 


Bri stol: V .and I°, MorGan; and all Booksellers and Musiesellers 


THE ANGLICAN HYMN-BOOK. 


SreconpD EDITION. 





REDUCED PRICES. 


6d.; 18mo, ts. 9d.; 
Words only, gd. and 6d.; paper, 44d. 


Words and Music, 4to, cloth, price 4s. 
Iimo, Is. 


Treble, 


London and New York: NovettLo, Ewer and Co.; 
And SimpkKIN and MARSHALL, 


THE HOME HYMN-BOOK. 
Second Edition, with Music, 3s. 6d. 
Dr. G. C. Martin: 


Words only, 6d. and upwards. 


“Tt is one of the very best collections existing. 


Dr. FRANK Bares: 





1: An excellent collection, and the number of hymns 
"Suitable for children is a strong feature.’ 

London and New York: Nove.Lio, Ewer and Co.; 
SIMPKIN, MARSHALL and Co, 


Price 3s. 6d., 


HE TUNE-BOOK, 


cloth, red diedee S 


Ww vith the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 27 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones ; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tune s, &c. London and New York: NoveELLo, EWEr and Co. 





RIGIN AL VOL U NT ARIE S ‘for the ORG: AN or 

HARMONIUM. Composed by G. H. Swirt. Six Books, rs. 

d hj to Pieces in each Book, “This work shi ord in the hands of 

‘y lover of we ritten Organ Music, 1 loubt the finest 

collection of t1 nd effective Voluntaries e: ted.” 

Cary, 47 and 48, Northbrook Street, London Branch: 
87, Oxford Street, W. 
















pi 
Newbury. 








Just published. 


HYMNSFORSOLDIERS 


SUITABLE FOR USE AT ALL 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY” 


BY THE 


Rev. ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 


§ ondon an nd New ‘York: Nov ELLO, Ewer andCo. Co. 


THE CHILDREN 


FOUR-PART SONG 


BY 
ALFRED R. GAUL. 
Price Threepence. 
The poem “ The Children” is singularly beautiful and touching. 
London and New York: Novetto, Ewer and Co, 





“T have gone carefully through the book, and like | 


ALPHONSE | 


Fifth Edition, enlarged. Small gto. 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single ang 
Double, edited by the Rev. Sir F. A. Gore OusELery, Bart, , &e,, 
and Epwin GrorGr Monk. 
This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, Xc.: ; those 
for each ‘Service occupying a separate page, and affording sev: sral Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 
London and New York: NoveLLo, Ewer and Co. 


Price 2s., paper cover; 


Ist t and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, Ist and 
and Series, bonnd toge ther in limp cloth, 1s. 4d. each, 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
oe and Double; together with Responses to the Commandments, 


Edited by the Rev. Sir F. A. G. OusELey, Bart., &c., — Epwiy 
GrorGeE Monk. This work contains a se lection of Double (besides 
additional Single) Chants; together with special settings ae “ Bene. 
dicite,” and a collection of Kyrie Eleisons, old and new. 

London and New York : NOVELLO, Ewer and Co. 
USELEY AND MONK’S ~ ‘PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho 


rised by His Grace the Archbishop of York. 


with Proper Psalms, 1s.; 
with Chants, 4s.; each voice part, separa ately, 1s. 6d. ‘Canticle 8, Score, 
| small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 


| London and New York: Nove.LLo, Ewer and Co.; 
| 
| 


And Parker and Co. 
| ‘THE ANGLICAN CHORAL SERVICE 
Edited by E. G. Monk, Mus. Doc., Oxon. 
Is. 6d. 
| London and New York: NoveEtio, Ewer and Co. 


32mo, without Cl ants 9d, 
Proper Psalms, separately, 3d.; small gto, 








BOOK, 


In paper, 9d.; cloth, 


Oxford: Parker, 
Edited by 


In paper cover, 1s. 6d.; cloth, 


Eighth Edition. 
‘THE ANGLICAN CHANT-BOOK. 
| E.G. Monk, Mus. Doc., Oxon. 
| 2s. 6d. Large edition, cloth, 3s. 6d. 
| L ondon and New York: NoveLto, Ey WER and Co. 


, Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
| RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
| limp cloth separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
| Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 





[HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J.B. Jour 
| Large type, price 2s. 6d. This Psalter, having been collated with the 
| Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 

| the Stationers. N.B.—A sm: ull edition is in preparation. 


| 
| 
| neoaienael 
| 








Tenth Edition. 


OULE’S DIRECTORIUM CHORI  ANGLI. 
CANUM. 18mo, price rs.; in cloth, 1s. 6d. 





Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 


4to, in cloth, elegant, price 7s. 6d. 


ANGLI. 


Seventh Edition. 
O he ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Jouve. Price 3d. 
London and New York: NoveELLo, Ewer and Co. 


$$$ 


FESTIVAL OF ST. JOHN THE BAPTIST. 


ST. JOHN THE BAPTIST 
CHURCH CANTATA 
FOR EIGHT-PART CHORUS, SOLI, AND ORGAN. 
BY 
A. L. PEACE, Mus. D. 
Price 2s. 6d. 
London and New York: Nov ELLO, Ewer and Co. 


PorULar PIANO PIECES by Horron ALLISON 


Fingering fully printed for right and left hands throughout. 





LYRICS. Moderately difficult. Sets r and 2 each 4s 
VALSE—“ Star of India,” on white keys only. Easy us o. 38 
MAZURKA in F—‘ Oakleigh.” Rather easy we a oe 48 
TWO AIRS COMBINED (Solo). Not difficult .. me oe 3 
SEA SONG (Piano or American Organ). Melody .. : . o. 3 
300k I, 


a -ODIOU S PIANO STUDIES, in Two Books. 
Easy ; Book 2, Moderately difficult : .. each book 65s 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
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Now Reapy. 


CROWN 8vo, 570 pp., CLOTH. 


A NEW AND ENLARGED EDITION 



















NOVELLO'S COLLECTION 


WORDS 
ANTHEMS. 


PRICE 4s. 6d. 








EXTRACT FROM THE PREFACE. 
THE following collection of ‘‘ Words of Anthems”? is 


joint Editorship of the Rev. W. Rayson, M.A., Sir John 
Stainer, M.A., Mus. Doc., and the Rev. J. Troutbeck, D.D. 

Not only, however, has it been made more comprehen- | 
sive, but it has been almost entirely re-arranged on a plan | 
commending itself to many distinguished and experienced | 
church musicians, from whom also many valuable hints 
and much kind help have been received. 


DAILY TELEGRAPH. 

The volume commends itself for use in Cathedrals and 
Churches where Anthems are commonly sung; but it is 
also a book for the Musical Library, whose studious owner 
may depend upon getting a good deal of information from 
it, assisted by a remarkably complete set of Indexes. 





MORNING POST. 

It is the most comprehensive book of the kind ever 
issued, it is also the best arranged. It is easy of reference, 
and is set forth on an intelligent and intelligible plan. It 
has a copious series of Indices, so that it presents the means 
within itself of a right and ready use. 





JOHN BULL. 
This, which is a standard work, is indispensable in all 
churches where Anthems form a regular oie of the service. 


ECCLESIASTICAL GAZETTE. 


This volume will be found a great assistance to pre- 
centors and organists whose task of making out lists of 
Anthems usually demands much thought and time. The 
Index of ‘‘ Anthems suitable for certain days or seasons” 
is very exhaustive and of great value. There is a list of 
composers’ names, with short biographical notices. A table 
of Anthems with Latin words is given, as also one for 
men’s voices only. The volume includes about 1,600 
Anthems, together with some 180 more taken from 47 
Oratorios and Cantatas, beside the complete words of 42 
Oratorios and Cantatas, which makes the total considerably 
over 2,000. Much credit is due for the many improvements 
made on former editions to the compiler, Mr. Henry King, 
of St. Paul’s Cathedral. 


For orders of 100 copies and upwards of this Book, Messrs. 
Novello will, tf desired, print a special Title Page. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


mainly founded on that issued some years ago under the | 


THIRD EDITION. 


REDUCED PRICE. 
SEVEN SHILLINGS AND SIXPENCE. 


A DICTIONARY 


| OF 


MUSICAL TERMS 


EDITED BY 


JOHN STAINER, M.A., Mus. Doc., 


Magd. Coll., Oxford, 





AND 


W. A. BARRETT, Mus. Bac., 


St. Mary's Hall, Oxford. 





PREFACE. 


THE call for a third edition of the Dictionary oF MusicaL 
| TeRMs has given the Editors an opportunity of correcting 
several little inaccuracies which had crept into the earlier 
issues. They cannot but feel gratified at the manner in 
which it has been received by musicians and the public 
| generally, and they venture to hope that students will 
| always find it a useful storehouse of facts associated with 
‘the art, science, and archeology of music. 





DAILY TELEGRAPH. 

Even as the work stood before, it met with favour as by 
along way the most valuable of its kind available to the 
English reader. The definitions are clear, and the articles 
confine themselves to statements of facts, waste no words, 
and go straight to the mark. Musical amateurs as well as 
students should have this book by them; it is capable of 
telling them what they want to know. 








MORNING POST. 


The Editors may be heartily congratulated upon the 
success of their labours, and upon the popularity of their 
work. Notwithstanding the appearance of other books of 
like character, the Dictionary holds its own for usefulness 
and value. There is no attempt to conceal the want of 
knowledge under the mass of verbiage. The subjects are 
treated in a terse, straightforward, “plain, and accurate 
manner, with a manliness “of style which at once convinces 
the reader of the capacities of the writers. There is, how- 
ever, a grace aud elegance in the English, relieved where 
possible by touches of humour, which makes the Dictionary 
fascinating reading, apart from its authoritative statements. 





THE WORLD. 


The same great qualities must be acknowledged in a 

work that ranks very high indeed, a work called 
“A Dictionary of Musical Terms,” edited by Dr. Stainer 
and Barrett, M.B., with a knowledge, a patience, a com- 
pleteness which render it a valuable book of reference. 
This book contains so many interesting paragraphs, that I 
was arrested against my will and prevented from flying 
through the pages as usual. One quality beside the 
extreme clearness of the type is the nearly total absence 
of printing faults. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW ORGAN WORK. 





HYMN-TUNE VOLUNTARIES 


FOR THE ORGAN 


COMPOSED BY 


CHARLES JOSEPH FROST, 


Mus. Doc., Cantab., Fell. Coll. Org., Professor of the Organ at the Guildhall School of Music, &c. 


For LIST OF CONT ENT S, see April Mu SICAL Times, p- 250 


This work is a set of Voluntaries for Divine Service (many being of sufficient importance for Recital pieces) founded upon or introducing 
standard English Hymn Tunes; and is being published by subscription. 

The price of each Volume of 100 pages is 18s, net ; but they will be issued to Subscribers post-free at 9s. for either part, or 24s. 6d. for the three, 

It will be clearly printed (with an independent stave for the pedals throughout) upon 300 full music sized pages of the ordinary oblong 
form, in one edition only—viz., the three separate parts. Each part will be stitched together with a cloth back, and have a stitler rapper, 

Subscriptions may be sent in, or your name only, to the Composer, 88, TYRWHITT ROAD, ST. JOHN’S, LONDON, S.E. In the 
latter case, a notice will be sent when the work is ready (it is completed and already in the printer’s hands), and on the rece ipt Of your 


remittance will be posted to you. 


Names, quoting church appointment, and postal address, should be sent in early, so as to be in time for the List of Subscribers, which will 
be publist ned in The Musical 1imes as before. The work will be found a useful one for prenenta ation wht urposes. 


The great success of the two large pene for the Ores an  paeveuaite issue ved, ak tor eich were obes ained six hundred and one thousand 
subscribers respectively, including the leading Organists of the day, has encouraged the issue of the present work. 

The majority of the pieces are of only moderate difficulty and length, intricate combinations of the manual and pedal parts being studiously 
avoided; and in order to facilitate playing, and make the work of the utmost service to young students, fingering and pedal marks are given for 
almost every note. This will make the work particularly useful for teaching purposes, as the master will be spared considerable trouble in 
making guiding marks for a pupil, and the latter will be less likely to go astray when practising alone. 

The Voluntaries chiefly take the form of Postludes, SO as to supply an acknowledged want of a set of concluding Voluntaries for Divine 
service that will not make unreasonable demands upon the player, and yet at the same time will be solid and effective. 

The whole work is set for Organs of two manuals; for it is borne in mind that most instruments in this country have two manuals only, 
and that while pieces written for two manuals can always be played upon one having three or more, those written for three cannot so easily 
be played upon two, for which, indeed, they require adaptation and re-arrangement, thus giving an organist something else to manage in 


addition to the execution of the piece. 


It is generally acknowledged that close printing makes the reading of music a more difficult task than when it is more clearly spread out. 
By allowing the music ample space upon the plates this is to be obv iated, as it was in the recent set of Voluntaries, with which the present 


work will form a companion volume. 
Some of the principal features of the work are:— 


The careful ~ene of crescendi and diminuendi passages for the Swell pedal ; while the pedal part is planned out for the left foot 


only, to enable the right to produce these effects. Nos. 2, 


played by one not trained to use the right foot at all. 


n 


Hw 


5, 7,8, and others will illustrate this; while No. 40 might be easily 


. The marking of L.H. and R.H. where the hands are to play off their respective staves, with dotted lines to show how far. 
The fingering and pedal marks that are given to almost every note. 
. With the intention that the form of the pieces and the treatment of the themes shall be clearly understood by even the youngest 


student, the different subjects and the various entries of the theme are always indicated, and other explanatory notes given with 
regard to the detail and construction of the pieces, so that it will be found a useful work for young students for the study of form, 
as the explanatory notes will be sufficie nt to make even the most uninitiated conversant with the form in which the piece is cast. 


The Voluntaries 





are in no sense a set of variations on the themes, but compositions in which they are introduced, ar 
treatment. On this account the interest generally should centre on the original matter, to which the Hymn-tune themes : 
additional interest. Some of the others are built more upon the themes, which in such cases are frequently present. “ 


id receive various 
terwards lend an 
ir suitableness to 









play immediately before or after the hymn has been sung will be recognised, as well as their appropriateness for certain special seasons where 


the tunes are associate with special hymns. 


In striking out a new and comparatively untrodden path in thus issuing a complete work upon standard English Hy 
Composer hopes ose ie may strike a sympathetic chord in the hearts of English church organists, and he regrets that h 
: of modern fave urites in the collection, as he had originally intended; but the permission to use cor 


include a larger numbe 


mn-Tunes, the 
was unable to 
right tunes was 






only obtained after the ‘work was well in han i,so that he hopes to resume his work at these at an early date, if the present issue meets with 


favour. 


EXTRACT FROM PREFACE. 
“Mendelssohn's Organ Sonatas, and those of Bach’s Organ cor mpositions, which introduce and treat the old German Chorales, appeal 


less to the English public than to the Teuton, with whose religiou 


services those Chorales are so closely associated. Only a few of those 


that are treated in the above-mentioned works are really familiar to E ‘nglish congregations, 
“ Though the present work stands upon very different lines to those classics, it was prompted by that idea, and the discovery that congre- 
gations appreciate Voluntaries introducing a standard Hymn-Tune in which they are accustomed to join.” 


A circular containing description of each piece and all particulass, together with. a ‘Specimen Sheet of the Music, will be forwarded on 


receipt of Penny stamp. 


FIRST ‘LIS TO OF 


SUBSCRIBERS. 


Abbreviations.—O., ORGANIST; C.M., CHoIRMASTER; P. Cu., PARISH CHURCH. 


J. Ainsworth, Esq., O. and C.M., Wesleyan Chapel, Brinscall, Chorley. 
Miss E. Asquith, O. Holy Rood Church, Barnsley. 


James Almond, Esq., O. St. Peter’ s Church, Belmont, Bolton-le-Moors. 


. W. Attwood, Esq., A.C.O., Assist. O. St. Peter's, Brockley, S.E. 


*, Appleton, Esq., O. and C. M. Christ Church, Little Drayton, Salop. 


Chavis A. Adams, Esq., Wellington Street, New Swindon. 

ames W. Aldous, Esq., B.A., Cantab., O. Christ Church, Lancaster. 
Valter Aston, Esq., O. Baptist Chapel, Tarporley. 

H. J. Barrett, Esq., O. and C.M., St. Mary’s, Great Barrington. 

J. T. Birkbeck, Esq., O. B ailgate W resleyan Chapel, Lincoln. 

A. Bedwell, Esq., Carlton Colville, near Lowestoft. 

C. T. Baines, Esq., O. Northend Wesleyan Chapel, Newark. 

G, ep Esq., O. St. Andrew’ s, Netherton, near Wakefield. 

J. Bell e Stanhope Ch., Darlington. 

Ss. eed <sq., Werneth, Oldham. 

W. Bayes, E ny ; “Isham, near W ellingborough. 

Sam Bradshaw, O. St. Mary's, Walkley, near Sheffield. 

W.H. Bellamy, Esq, O. St. Mary's, W arwick, 

Robert E. Beetham, E sq., O. Wesleyan Chapel, Staveley, Kendal. 
W. Staveley Bury, Esq., O. Holy Trinity Church, Darwen. 

R. T. Boyan, Esq., O. and C. M., St. Mary’s, Halkyn, Holywell. 

W. Kitson Bateson, Esq., St. John’s, Bowling, Bradford. 

H. H. Bennett, Esq. O. and C.M. Wesleyan Chapel, Holsworthy. 
J. F. Blasdale, Esq., O 
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. Queen's Walk Congregational Ch., Nottingham. | 


Jos. E. age Esq., O. Maze Hill Congregational Ch., Greenwich 

Fred. W. Bray, Esq., O. P. Ch., Eye, Suffolk. 

Ed. Bartlett, Esq., F.C.O., O. and C.M. P. Ch., Arundel. 

G. H. Brown, Esq., O. and C.M. P. Ch., Frampton. 

Dr. C. Chambers, hy and C.M., Jesmond Ch., Newcastle-on-Tyne. 

= 'C. Camp, Esq.,A.C.0., 0. andC.M.P. Ch., Walton-at Stone, Hertford, 
J. Collins, Esq., O. and C.M. L inden Grove Cong. Ch., Peckham. 


Miles Contin, Esq., O. Holy Trinity, Ashton-in-Makerfield, ‘near Wigan. 


Fisher Clark, Esq., Watlington, Oxon. 
W. Conyers, Esq., Fyling Thorpe, Scarboro’. 7 
Archibald F. Coghill, a Hon. O., St. George's, Newcastle, Stafis. 
Tom Cox, Esq., A.C.O., O. and C.M. St. Paul’s, Wolverhampton. 
T. H. Coleburn Cockerlyne, Esq., O. St. Thomas's, Leeds. 

Miss Mary Cadogan, O. Wickm Ch. ., Stony Stratford. 

John Craine, Esq., Hon. O. and C.M. , Wesleyan Meth. Ch., Ramsey. 
J. Cowell, Esq., Fleetwood. 
y. A. K. Cooper, Esq., Burton Latimer, Kettering. 
| Miss Kate Cruddas, O. St. Michael's Warden, Hexham-on-Tyne. 

| W. Catterhall, Esq, Tarleton, Preston. 

i: Edward Carter, Esq., O. Great Witley Ch., Stourport. 

. Clark, Esq., W atlington. 

ly. kK. Cave, Esq., O. St. Nathaniel’s P. Ch., ae 

| John Crapps, Esq, F.C.0., O. St. Andrew's, Hove, Brighton. 

Alex. Cotter, Esq., A. Mus., T.C.L., O. Trinity Ch., Belfast. 
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thos. W. Dickinson, Esq., O. and C.M., St. Augustine’s Ch., 
W, J. Dunkin, Esq., O. and C.M., Wesle syan Ch., Rawtenstz all, M: anch. 
Thos. Durber, isq., O. Wesleyan Chapel, W ood I. ane 

(.H. Duffield, E 5q.5 A. C.O., O. St. John’s, Tumberhill, Norwich 
Harry anes s, b Sq. F.C.O. “0; andC.M., 

£. Dean, Esq., Atherto n, near Manchester. 
[Frank Das, aS and CM. Grace Ch, , 
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Town Malling, Maidstone. 
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4 sever Bells. 2nd Edition 


i ETTERS AND LIST OF 


“ts om ill be wwe mt = “pl vasure it 
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“T played it last Sunday, 4 

‘petition was requested.” 
an extrem¢ uly nice little 


appreciated that its early | 
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“The nk you for pre tty little piece you s 


Cenpeney to the Las Triennial vi estivals. 
London and New York: Nove. 
Or, of the Composer, Bemerton House, 


"Thos. Situ, Music Warehouse, Bury St. Edmu 





FIRST LIST OF SUBSCRIBERS—continued. 

ean, Esq. O. St. Oswald's, Lower Pesver, Knutsford. 

iss C. Moore, . St. Denys P. Ch., Evington, Leicester. 

- Moss, Esq., Folkingham, Lincolnshire 

Morris, Esq oO P. Ch. Alv aston, Der! dy. 

: Matthe ws, Esq., O. St. Jol in'’s, Morhanger, Sandy, Bedfordshire. 

I 'E. S. Masters, 1 sq., Tylehurst, St. George, R 
- Mickle: wright, Esq., Compton Road, Wolverhampton. 

Theodore J. M tris, Hampton in Ard Jen, Birming sham. 

LA. Millw urd, E O. P. Ch., Chaddesley Corbett, Kidderminster. 
Milman, 1 ower ‘of London. 

J. Howard Morgan, E 

F. Manders, Esq., = Ge pel Oak Congregational Ch. 

Arthur Milnes, fe a) z bei ‘ Atterclit fe, ae field 

’, H. Newsome, a sq 1C.M.Ch sr 

W. J. Petty, Esq., As sis : on "St. Edr mund’ 5 tk 
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Just put lished. 


SUITE DE TROIS MORCEAUX 


(LIED, MARCHE RUSTIQUE, MARCHE DE FETE) 


FOR THE ORGAN 
BY 
EUGENE GIGOUT. 
Complete, 4s. net. 
London and New York: Novetio, Ewer and Co. 
Just published. 


PLAYED BY M. VLADIMIR DE PACHMANN. 


REVERIE E DU LAC 


FOR THE PIANOFORTE 
COMPOSED BY 
MARGARET DE PACHMANN 
Prick One SHILLING AND SIXPENCE NET. 
London and New York: NovELLo, Ewer and Cc. 


ee eee ne 
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REDUCED PRICES OF 
af ’ 
OUSELEY AND MONR’S C 
TED PSALTER ; 
e 

Ss. d. 
4to Edition, with Chants in Short Score... bi se Sa we + oe 
12mo Edition. Vocal parts .... oe . each 1 § ) 

2mo Edition. Words only .... ving , se . 0 9 
Ditto. Ditto, with Proper Psalms sia sith in : 

This pointing of the Psalter is authorised by His Grace the Archbishop of York. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
7 Pee s ‘ =a % 5 : ~ ¥ ra 7 fi , oe Fe : Y | ) 7 : ryn Ss. : ~~ 

ORSBORN AND TUCKWOOD’S POPULAR PUBLICATIONS, is 
ONE SHILLING EACH. BY POST, 14 STAMPS. Ditto, 
sete era p 
MUSICAL FRAGM ENTS. TWO-PART SONGS (Tue CotLecE Sertes)—continued, ff Large 
A SERIES OF ORIGINAL COMPOSITIONS, IN BOOK FORM.| no. 4 River Sone ® 1h, BY J: B. NEWELL. , LO 
Folio size. ‘The best value in the market. wit tapeientie © SC fC S 2 2g 
ConTENTS. VeseUNnEMBrIARe et ete i tc lk ean Miele eae ( 
Book 1. Eight Marches. ods . » 4. The Rainy Day 7 we eee os its me oo & n 

» 2. Four Charming Duets for Violin and Pianoforte. » 5 The Old House .. fe a in i Ei oe al 

» 3. Right Dances, by E. Boggetti. ,, 6. The day is done 1 3d 


» 4. Eleven Gavottes and Minuets. 

» 5. Eleven Marches. 

6. Twelve Easy Trios for Ladies’ Voices. 

7. Six Sketches for Pianoforte, by E. W. Hamilton 
8. Six pretty Duets for Violin and Pianoforte. 

g. Nine Gavottes, by various Composers. 










THE VE SPER VOLUNTARIES, 


FOR THE ORGAN, AMERICAN ORGAN, OR HARMONIUM, 
Price 15. each — By post, 14 stamps. 





» Io, Six Grand Studies, by F. B. Jewson. : OL. I. 
» it. Six Violin and Pianoforte Duets. Book 1. Contains 16 widuainasies P . Nicholas Heines 
» 12. Five Sacred Songs. a ee s 15 2 ne oe we . E. Newell 
yy Se Classical Gems. Peas + II é W. Haynes 
ean bs, hree Pianoforte Duets. » 4 ” 13 ” J. C. Beazley A. 
» 15. Six Popular Gavottes. » 5 ” 13 ” A i Greenish 
Other Numbers in the Press. — . 12 Arthur Carnall 





TWO-PART SONGS. 











Books 1 to 6 in one V ol., bound i in acastet cloth, 5s. net. 
By post, 5s. 6d. 








‘ VOL, II. 
? ARRANGED FOR LADIES’ VOICES FOR THE USE OF eh: > iueintion 49 Welemerins ‘Acihune@ea tia 
f SCHOOLS AND CLASSES. et oe w a ae Se E. Bogeett 
i Price 3d. each. Complete, in neatly bound book, 1s. each net. 9. 12 i ee .. ‘Theo, Bonhesr 
; or Also arranged for Tonic Sol-fa, price 14d. “ee "10. i 15 f a A. W. Marchant 
§ SONGS OF THE cierrasiaets me J. na NEWELL. yn I yo " te ee ae. F, Rogers 
4 No.1. Merry Elves 5 oe 3d | ws TZ 15 nO J. Horspool 
4 » 2. Child of Earth fe if we ae e ae 300ks 7 to 12 in one Vol., bound in scarlet cloth, 5s. net. 
; » 3+ Forest Fairy 5 ‘ i af oe Me wa tek By post, 5s. 
: ~ 4 OV er hill, over dale be ie os: (Se VOL. III. 
H » 5. Oh! where do fairies hide their heads” < oe -. 3d. | Book 13. Contains 1o Voluntaries Odoardo Barri 
» 6. The Fairies’ Lullaby a es ts vier = Ob ade * 12 = _Jules Thérése 
THE COLLEGE SERIES. = frank Maa 1 SI 
Boox I. By ARTHUR W. MARCHANT, Mus. Bac., Oxon, "oy, z 15 i ee eee J. E. Newell 2DO 
No.1. Stars of the Summer ~— a a AF 3d. 5p BOs Vernon Rey 3 PO] 
» 2. Gentle Spring Be aie os as i ion eae Books 13 va 18 in'one V ol, bound in cloth, 5s. net. EN 
» 3 Twilight .. AS = oe $i oe ss ve ie By post, ‘58. 6d. oe 
» 4 Curfew ; a as ie si a .. 3d. | Book 19. Contains ro Voluntaries Jules Thérése TO 
» 5 Itis not alway ays May ae - = - = ae Se 20s y 12 ef King Hall QU 
» 6. The RainyDay .. 3d. ies Ee ‘a 10 oe ae Alois Volkmer “a : 
3 7 WO 
ORSBORN AND T UCKW OOD, 64, BERNERS STREE T, LONDON, W. 
_ ) ~ ») D) a | ~~ , vt. *. 
THE LIGHT OF ASIA| RESEARCHES INTO THE J ny, 
> 7 ss 
a EARLY HISTORY psi 
A CANTATA OF THE awkw 
The Words from the Poem by Epw1n ARNOLD. I O L I} FA M I LY of the 
THE MUSIC COMPOSED BY \ \ move: 
DUDLEY BUCK. RL E GEL. made 
Price, in paper cover, 3s.; paper boards, 3s. 6d.; cloth gilt, 5s. CA \ N publis 
Vocal parts, each ts. Od. PRICE SEVEN SHILLINGS AND SIXPENCE, 
London and New York: Nove.to, Ewer and Co. London and New York: Novetio, Ewer and Co. LO 
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SHORT HISTORY 


CHEAP MUSIC 


AS EXEMPLIFIED IN THE RECORDS OF THE HOUSE 


OF 


’ mh STITT ~ 
| 4 
NOVELLO, EWER & CO. 
WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS | 
OF THE REIGN OF 


HER MOST GRACIOUS MAJESTY 
QUEEN VICTORIA 


WITH A 
PREFACE BY SIR GEORGE GROVE, D.C.L., &c., &e. 
AND PORTRAITS OF 
VINCENT NOVELLO, J. ALFRED NOVELLO, 
AND 
HENRY LITTLETON. 
EtcHep sy H. R. ROBERTSON. 





— s. d. 
Small 8vo ee os oe ae os price 2 
Ditto, on hand-made paper (only 750 copies 
printed), with proofs of Portraits ee a. § @ 
Large paper Edition, limited to 250 copies .. a2 40 


_LONDON & NE .W V YORK: : NOVE) LI L O, | E .WE R AND CO. 


SEVEN PIECES 


FOR THE 











PIANOFORTE 


ADOLPHE HENSELT. 


EDITED AND FINGERED BY 


WLADIMIR DE PACHMANN. 


PRICE FIVE SHILLINGS NET. 
CONTENTS. 
4 SI OISEAU J’ETAIS. TOI JE VOLERAIS! Op. 2, No. 6. 
2 DORS-TU, MA VIE? Op. 2, No. 11. 
3} POEME D'AMOUR. Op.3. ANDANTE ET ALLEGRO. 
 ENTSCHWUNDENES GLUCK. Op. 5. frupe X. 
s TOCCATINA. Op. 25. 
6, QUATRIEME IMPROMPTU. Op. 37 
) WIEGENLIED. Op. 45 (CHANSON DE BERCEAU). 


The fingering in this Edition is made with regard to the | 
Position of the hands; that which at first sig!.. appears | 


awkward will be found calculated to give a fluent rendering 
of the technical difficulties, and at the same time a tranquil 
movement of the hands. Any alteration in the notes is 
made with the approval of the Composer, and by his wish 
published.—W. be P. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 





PALACE SATURDAY CONCERTS. 


BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 
SIX PIECES FOR VIOLIN 
With Pianoforte Accompaniment 
COMPOSED BY 


A. C. MACKENZIE. 
(Op. 37. 
Full Score, 5s.; Orchestral Parts, 3s. 6d. ; 
| Also, as originally written for Violin Solo with Pi anoforte 
Accompaniment, 2s. 








| THE DAILY TELEGRAPH. 

As an exceptional case, this movement absolutely gains 
by the change to which it has been subjected, the impas- 
| sioned religious melody acquiring force by being played in 
| chorus, and added beauty by a rich accompaniment of 
strings, horns, and wood-wind. The audience at once pro- 
| nounced the piece a success, and the composer bowed his 
| thanks for sustained applause from his place in the gallery. 


STANDARD. 

| Dr. Mackenzie's ‘“‘ Benedictus ” was originally written for 
| violin, with pianoforte accompaniment. Since then the 
author has appreciated the capabilities of the music in an 
orchestral sense, and after several attempts—this composer, 
like Mendelssohn, never being satisfied at the offset—has 
written his score for a small orchestra. . . . So charming 
did this piece prove that the applause was unanimous, and 
was maintained until the composer had appeared at the end 
gallery and bowed his acknowledgment. 


DAILY NEWS. 

The remaining novelty was a brief but charming “ Bene- 
dictus,”’ originally written by Dr. A. C. Mackenzie, as one 
|of a set of violin pieces which Lady Hallé last summer 
jintroduced to London. The pianoforte accompaniment 
| has, however, now been scored for wind orchestra by the 
| composer, and the solo is given to all the violins of the 
| orchestra. 
| MORNING POST. 
| There are beautiful harmonies accompanying the phases 
|of melody, and the whole piece, which is replete with 
dignity and distinguished by originality, forms a most 
| grateful addition to orchestral répertoires. 


DAILY CHRONICLE. 

| The clever musician has since scored it for a small 
| orchestra, assigning the violin solo to the whole of the 
violins, and providing work for the other strings, flutes, 
clarinets, bassoons, and horns, in which form it is likely to 
obtain as much popularity on the platform as the first 
|setting in the salon. It is a beautiful, quietly flowing 
|melody, with such an elegant accompaniment as only a 
| composer of genuine taste and sympathetic nature, having 
a perfect knowledge of the means of the instruments he 
introduces, could place upon paper. 


THE OBSERVER. 

The two leading themes are in themselves beautiful, and 
their scenic beauty is enhanced by exquisite orchestration, 
|in which the wind instruments above-named, in conjunction 
| with the violas, violoncellos, and double-basses, are happily 
| employ ed. . This ‘ Benedictus”’ is likely to become 
| popular throughout the musical world. 


| THE GLOBE. 

| Dr. A. C. Mackenzie's new “ Benedictus” for violins 
and orchestra (first public performance) is short and com- 
| paratively simple, but will add to his fame. . . . The 
‘ Benedictus ” is a polished gem. 


SUNDAY TIMES. 

Dr. A. C. Mackenzie’s new “‘ Benedictus for Orchestra,” 
a transcription of one of his “Six Pieces for Violin and 
| Piano,” Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 
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NOVELLO, EWER AND CO.’S 


ALBUMS 


FOR 


VIOLONCELLO & PIANOFORTE. 


Price Two SHILLINGS AND SIXPENCE EACH. 


FOUR MARCHES 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


TRANSCRIBED BY 


BERTHOLD TOURS. 


THIRTY MELODIES 


BERTHOLD TOURS. 
TEN TRANSCRIPTIONS 


ROM 





MENDE LSSOH N’S “E LIJAH”, 


BERT HOLD TOURS. 


TEN TR. TRANSCRIPTIONS 


FROM 


GOUNOD’S “MORS ET VITA” ies ho 


BY 


BERTHOLD TOURS. 


TWELVE SK ETCHES 


BATTISON HAYNES. 
HUNGARIAN DANCES 


TRANSCRIBED BY 


SIEGFRIED JACOBY. 
SIX MORCEAUX DE 


COMPOSED BY 


JOACHIM RAFF, 
SIX SONATAS 


ARCAN GELC ) CO RELLI 
ARNOLD ‘DOLMETSCH. 
Price Three Shillings and Sixpence. 
EIGHT 
NATIONAL MELODIES 


ARRANGED BY 


SIEGFRIED JACOBY. 
NINE TRANSCRIPTIONS 


FROM 


GOUNOD’S “REDEM 
BE RTHOLD TOURS. 
TWELVE EASY PIECES 


COMPOSED BY 


ARNOLD DOLMETSCH. 


These Albur 




















ns may 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


SALON 


MPTION”) 


also be had arranged for Violin and Pianoforte. 





| 
| 


NEW FOREIGN PUBLICAT LONS, 


s 

ASHTON. ALGERNON.— Pecounes Sonata in E. For Piano- 
forte and Violin. Op. % “ay 
BEHR, FR.—“ Reine de la ai.” Gavotte. For Pianoforte 3 
— Impromptu Valse. For Pi: inoforte . ey 

BENOIT, PETER.—Ouverture to ‘ "Charlotte Cord: ly m 

F ull score.. aie oe . ee «net 6 
Orchestral parts . = oe 
—— Entr’acte Valse from the Drama Charlotte C ‘Corday ay’ a 9 
Full score a P + net 2 
Orchestral | pe arts .. oa ea 
| BOHM, C.—Berceuse. For V iolin and Pianoforte 3 
Novellette. For Violin and Pianoforte 3 


| 
| - 
| — - Tonwellen. 


| 
| 


— THIRD — ATA in D minor. 
{CARMA \. N, 


| 
| 
| 
| 


GIGOUT, 


For Pianoforte. Op. 327 
—— Haideprinzess. For Pianoforte. Op. 327 
- Handin Hand. For Pianoforte. Op. 327 os 
Waltz Rondo. For Pianoforte. “Op. 327 
— Saduselndes Liftchen. For Pianoforte. Op. 327 

3 wuberglocke! 1en. For Pianoforte. Op. 327. 

Frohes Wandern. For Pianoforte. Op. 327.. 
XAHMS, J.—Sonata. For Pianoforte. Arrang ed after the 
Sextet. Op. 18 te as ee 

— Concerto. For Violin, Violoncello, and Orchestra. Ar- 

ranged for Pianoforte Duet. Op. 1 20 

— Eig ht Gipsy Songs. Op. 103. pone for one Voice, 
with Pianoforte. (High or low key) oa 8 
For Pianoforte and 
— 10 oe o. we - ee e+ 16 
Ca wae. “Gavotte. “For Pianoforte ae 
—Slavonic Dances. Op. 72. Books 3 and 4. 


- Spinning Song. 


Vio lin, 


DVORK: {k, al 


ye ang red for Violin and Pianoforte by ‘F. Hermann... each 10 
DE E.—Arlequinade. Caprice. For Pianoforte Aras 
F E hae ARI, G.—Musette. For Pianoforte .. ee as ied 
L’Almée. For Pianoforte .. nr 3 
Pensée d’Avril. For Pian oforte. . 4 


EUGENE.—SUITE DE TROIS MORCEAUX, 
(Marche rustique, Lied, Marche de Féte.) For the Organ. 


Complete x ne we -s a ae «eo Mets 
Roméo et Juliette.” Opera:— 

French words .. ne ae +s Net 20 

Pianoforte Score.. ee oe wa * us ‘se 

Pianoforte Duet. ie “ce we me » 2 

— Ballet Music. Pianoforte Solo .. a tn eo Met 5 

Or Duet .. ‘ ee ‘s ee ee 

— Selection. For Pianoforte. By Cramer. Two nn, each 6 

— Fantasia. By Leybach. For Pianoforte ts 16 

Or Duet ‘ sa ee oi 8 

— Easy Fantasia. By Le Carpentier. For Piz anoforte 4 


— Fantasias. By A. Hermann or Sarasate. Violin and 
Pianoforte. . + each & 
-—— Fantasia. By E. Nathan. 'F or V jolonce lo and Pianof rte 6 
— Fantasia. By G. Gariboldi. For Flute and Pianofort: 5 
Concert Fantasia. For Violin and Pianoforte. By D.Alard $ 
— Selection. For Pianoforte and Harmonium. By Vilbac.. 8 
Ditto. Ditto. By Le Beau 8 
GU ILMANT, A.—Pieces in dif ferent. styles, 
Books 14 and 15 
HIRLEMANN, TH. 


e Organ. 
each net 3 
Gavotte. For 


For th 


“Charmante Princesse. es 





Pianoforte 5 
HUBER, H.—Ballads anc j Rom ances. ¥ or Piano forte. Op. rt 

“<b I re 3 ie -s ae he ae ee each 3 

| Nos oe a oe » 2 

MORLE ¥; CH. “ Priere d'un Ange.” Piz ‘noforte Pic ce 5 
MICHIELS, G.— Divertissement Russe.” Suite de Ballets, 

For P ianoforte. Ay Re ae r net 4 
NOSKOWSKI, “ Krakowiaki.” Eight Polish De unces For 

Pianoforte. in. 25. i our books. ~ each 4 


| SCHARWENKA, PH— 


THREE 


SARASATE, P. DE 


SPINDLER, F. 


PALICOT, G.—" Extase. 
REINDEL, A. 


Piece for Pianoforte and Violin 5 
Concerto, For Violoncello and Pianoforte. Op.3 6 
“Navarra.” Duet. For two Violins and 
Pianoforte. Op. 33 12 
i “Lyrical Episodes.” Six Pianoforte 
Pieces. 


aha a ee ei xe as e» each 3 
Nos. 3,4 . . ee oe ” 4 

— Sketches. Op. 84. “For Pianoforte. (Waltz, Baga atelle, 
Tanzweise, Barcarolle, Capricietto) Bo ~. 0260 (2 


“Weltverge sen, ” Op.368. For 1 Pianoforte. . 
Op. 369. Fe or Pianoforte 


3 
7  Plauderei and Brunnen.’ 3 
” Op. 371.. For Pianoforte .. ae 
4 


‘Altde oe Tanz 


‘I HU r T arantelle. For Piz inoforte . 

TRAV P “La Saison des Nids.” Mazurka de Salon. 
For Pi iano ce. . ee a 4 

WEKERLIN, J. B.—Pastorale. For Flute, Hautboy, and 
Pianotorte “we 


Sold at I cites. if not m we on net. 
LONDON & NEW YORK: NOVE LLO, i WE R AND CO. _ 


MENDELSSOHN’S ORGAN MUSIC 


Epirep sy W. T. BEST. 





SIX SONATAS 


AND 

PRELUDES 
In One Volume, oblong, price 5s. 

London and New York: Novetio, Ewer and Co. 
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THE DREAM OF JUBAL 


A POEM WITH MUSIC 


FOR SOLI, CHORUS, ORCHESTRA, 


AND ACCOMPANIED RECITATION 


WRITTEN BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


VOCAL SCORE, PAPER COVER, 2s. 6d.; PAPER BOARDS, 3s.; CLOTH GILT, 4s. 


DAILY TELEGRAPH. 

A hearing of Dr. Mackenzie’s music confirms the im- 
pression conveyed by reading it, and establishes the fact 
that the composer has taken another step towards the per- 
fect illustration of simplicity of form and directness of 
expression— qualities not less essential in the art of music 
than in any other... . There was no mere pretence of 
listening ; from first to last the piece held the attention of 
its auditors, and compelled their hearty applause, which 
culminated at the close in an emphatic and apparently 
unanimous chorus of approval. 


STANDARD. 

It is only just to bestow very high commendation on 
Mr. Bennett, whose libretto is, in poetical fancy and skilful 
arrangement, quite equal to that of the ‘‘ Rose of Sharon.” 
... It may be said without hesitation, that if it does not 
enhance Dr. Mackenzie’s fame, it deserves a place by the 
side of his best efforts... . The audience was evidently 
interested in the ‘‘ Dream of Jubal,” for the applause was 
enthusiastic at every opportunity. 

DAILY NEWS. 

The text may be accepted as a genuine invention of the 
librettist. . . . It is in his accompaniments to the dialogue 
that Dr. Mackenzie is at his greatest. Here all the 
resources of the orchestra are brought into play, and free 
use is make of ** leading motives,”’ including (in association 
with the idea of the Divine Power) an extremely happy 
quotation of the phrase given in the ‘* Hallelujah Chorus” 
of * The Messiah,” to the words ‘‘ And He shall reign for 
ever and ever.” 


MORNING POST. 

Few composers living could have written more beautiful 
music than that with which Dr. Mackenzie accompanies 
the spoken words. . . . The contrast to the simple gaiety 
of the scene in the fields is presented in the magnificent 
Funeral March and Chorus, which stands as the finest 
number in the work—deep in expression and strikingly 
original in treatment. . .. There can be no doubt that 
“The Dream of Jubal”’ is not only his best work, but it is 
also the best work of the kind produced by any modern 
composer. 


DAILY CHRONICLE. 

Dr. Mackenzie, it must at once be said, has thoroughly 
caught the spirit of Mr. Joseph Bennett’s lines. The 
impression created upon the attentive listener is, indeed, 
that of a single mind having imagined and executed both 
words and music. Ofcourse, this is exactly as it should be. 
».. The choral writing is worthy of the composer who 
penned the magnificent series forming the ‘ Procession of 
the Ark,” in the ‘Rose of Sharon,” whilst the instru- 
mentation is throughout picturesque and vivid, as well as 
highly interesting to those who wish to go below the 
surface and critically analyse Dr. Mackenzie’s method of 
workmanship. 


ATHENEUM. 

It may be said at once that ‘The Dream of Jubal” is 
not a mere piéce d’oceasion, which, when once heard, is 
quickly forgotten and can never be revived. Though 
composed for a special celebration there is no reason why 
the work should not survive on its literary and musical 
merits. We speak advisedly of both, because the libretto, 
by Mr. Joseph Bennett, is very far above the average in 
felicity of idea and beauty of expression. 

THE WORLD. 

The work is not only clever but really poetical, and so far 
surpasses all the previous efforts of the same author with 
which I am acquainted. The music altogether is dis- 
tinguished, musicianlike, impressive ; especially so is the 
first quartet with chorus, “Gloria in Excelsis,” and the last, 
the “ Invocation,’’ with two harps. 


VANITY FAIR. 

For once the poet has been allowed to take his place side 
by side with the musician, and not, as usual, occupy a 
merely subordinate position. . Mr. Joseph Bennett has 
produced a work which in every way does him infinite 
credit—.a work full of graceful imagery, tender thoughts, 
and poetic language. Throughout the orchestration was 
most charming. ae 
SUNDAY TIMES. 

There is in the poem an elegance of diction, a dignity of 
style, and a force of expression betraying an ardent admirer 
and capable imitator of Milton. From first: to last the 
reader's lines are in the highest sense poetic. As to the 
accompanying music, enough that it has all the appropriate- 
ness, refinement, and melodic charm Dr. Mackenzie knew 
how to concentrate upon it. All Dr. Mackenzie’s strength 
and individuality and wealth of resource come to the sur- 
face in the three magnificent concerted pieces now alluded 
to... . they attain, indeed, to as lofty an eminence as any 
English composer has yet reached. ... In summing up 
** The Dream of Jubal”? we have had no difficulty whatever 
as regards the estimation of its manifold beauties, poetic 
and musical. ——-- 
LIVERPOOL COURIER. 

“The Dream of Jubal” is simply a beautiful symphonic 
poem, accompanied by voices in the best possible manner, 
and the keenest insight to a judicious use of poetic recita- 
tion, combined with solo voices and grand choral features 
seldom grasped, and almost as rarely attempted by any 
other composer. During the performance the audience 
was spell-bound. —-— 

LIVERPOOL MERCURY. 

There can be no manner of doubt that Dr. Mackenzie 
has for ever closed the mouths of such people as object to 
works written to order, and produced one fit to stand 
shoulder to shoulder and side by side with the noblest in the 
realm of music. From first to last there is not an episode 
of note unreplete with interest. 


LIVERPOOL DAILY POST. 
It is an entirely worthy and noble conception, quite 
original, and of a fibre which arouses interest at the outset, 
and holds it enthralled until the last chord is heard. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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‘The LEADING Pianoforte Manufacturer of the WORLD.”—Leipsic 


Conservatorium of Music. 
BLUTHAERK PIANOFORTES 
(GRAND AND UPRIGHT). 


THE MOST PERFECT PIANOFORTES 
IN THE WORLD. 


THE 








7. BLUTHNER PIANOFORTES “ maintain the First PosITIon in 
the world” is the verdict of Dr. Oscar Paut, whose History of the 
Pianoforte is the standard treatise on the subject; this estimate of the 
accomplished Music Critic and Historian being amply sustained by every 
form of appropriate evidence. They have received similar Testimonies 
from the most eminent Pianists and other Musicians of the present day*; 
have invariably obtained the Highest Honours and Awards of the International 
Exhibitions of the World whenever entered for competition; have been 
supplied to almost all the Royal Courts of Europe; and have an annual sale 
which is larger and far more cosmopolitan than that of any other Pianofortes 
in the world. 
* TYPICAL ILLUSTRATION. 

“Having observed with much interest your steady progress in the manufacture of Pianofortes during 
the past Twenty-Five YEARS, and believing you to be wirHouT A RIVAL in the Art of Pianoforte Making, 
we beg you will receive this letter as a proof of our high appreciation of the honourable position which you 
now occupy as THE LEADING PIANOFORTE MANUFACTURER OF THE WORLD.”—Leipsic 


Conservatorium of Music. 


Descriptive Catalogues Free on application. 


BLUTHNER HOUSE, 
7,9, 11, WIGMORE STREET, CAVENDISH SQUARE, 
LONDON, W. 
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